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УДК 398.81:329.733(477)''19'' Îêñàíà ×³êàëî
(Ëüâ³â)

ÓÊÐÀ¯ÍÑÜÊÀ ÍÀÖ²ÎÍÀËÜÍÎ-ÂÈÇÂÎËÜÍÀ ÁÎÐÎÒÜÁÀ 
ÕÕ ÑÒÎË²ÒÒß ÊÐ²ÇÜ ÏÐÈÇÌÓ Ï²ÑÍ²-ÕÐÎÍ²ÊÈ 

Ó ñòàòò³ ðîçãëÿíóòî ñâîºð³äí³ñòü â³äòâîðåííÿ ä³éñíîñò³ â ï³ñíÿõ-õðîí³êàõ ïåð³îäó 
ÎÓÍ-ÓÏÀ, ïðîñòåæåíî çâ’ÿçîê çàçíà÷åíîãî íàðîäíîï³ñåííîãî ïëàñòó ç ôîëüêëîðíîþ òðàäè-
ö³ºþ, à òàêîæ çâ’ÿçîê ì³æ äàâí³ì ìàòåð³àëîì ³ íîâîóòâîðåíèì. Àêöåíòîâàíî íà êëþ÷îâèõ 
ñòðóêòóðíèõ åëåìåíòàõ ñþæåòèêè çðàçê³â öüîãî æàíðó, ðîçêðèòî ¿õíþ ñåìàíòèêó, íàãîëî-
øåíî íà ïîåòè÷íèõ çàñîáàõ âèðàçíîñò³.

Ключові слова: ñþæåò, ìîòèâ, ñòðóêòóðíèé åëåìåíò, ñåìàíòèêà, ïîåòè÷í³ çàñîáè âèðàç-
íîñò³, ôîëüêëîðíà òðàäèö³ÿ.

Â ñòàòüå ðàññìîòðåíî ñâîåîáðàçèå âîñïðîèçâåäåíèÿ äåéñòâèòåëüíîñòè â ïåñíÿõ-õðîíèêàõ 
ïåðèîäà ÎÓÍ-ÓÏÀ, ïðîñëåæåíà ñâÿçü óêàçàííîãî íàðîäíîïåñåííîãî ïëàñòà ñ ôîëüêëîðíîé òðà-
äèöèåé, à òàêæå ñâÿçü ìåæäó ñòàðûì ìàòåðèàëîì è íîâîîáðàçîâàííûì. Ñäåëàí àêöåíò íà 
êëþ÷åâûõ ñòðóêòóðíûõ ýëåìåíòàõ ñþæåòèêè, ðàñêðûòà èõ ñåìàíòèêà, ðàññìîòðåíû ïîýòè-
÷åñêèå ñðåäñòâà âûðàçèòåëüíîñòè.

Ключевые слова: ñþæåò, ìîòèâ, ñòðóêòóðíûé ýëåìåíò, ñåìàíòèêà, ïîýòè÷åñêèå ñðåäñòâà 
âûðàçèòåëüíîñòè, ôîëüêëîðíàÿ òðàäèöèÿ.

The originality of reflecting the reality in the chronicle-songs of the OUN-UPA period has been 
examined in the article. The relationship of the mentioned folk-song stratum with folkloric tradition 
has been also detected, as well as there have been determined the ties between the ancient mate-
rial and the recent one. In addition, the author points out the main structural elements of the plots 
of this genre’s samples, exposes their semantics and accentuates the means of poetic expression.

Keywords: plot, motif, structural element, semantics, means of poetic expression, folkloric tradition. 
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Ï³ñí³-õðîí³êè ³ñòîðè÷íî¿ òåìàòèêè 
âèíèêëè íà ´ðóíò³ äàâíüî¿ åï³÷íî¿ 

òðàäèö³¿ óêðà¿íñüêîãî íàðîäó. Ó íèõ â³ä-
òâîðåíî ïîä³¿, ïîâ’ÿçàí³ ç òðàã³÷íîþ çà-
ãèáåëëþ ÿñêðàâèõ îñîáèñòîñòåé, ãåðî¿÷í³ 
â÷èíêè ÿêèõ çàêàðáóâàëèñÿ â íàðîäí³é 
ïàì’ÿò³. Öåé âåëè÷åçíèé ïëàñò ï³ñåííîñò³ 
àêòèâíî òâîðèâñÿ ³ ïîáóòóº ñüîãîäí³ íà 
òåðåíàõ Çàõ³äíî¿ Óêðà¿íè. Ó éîãî êîí-
òåêñò³ âèíèêëè ï³ñí³-õðîí³êè, ó ñþæåòèö³ 
ÿêèõ â³äîáðàæåíî íàö³îíàëüíî-âèçâîëü-
í³ çìàãàííÿ ÕÕ ñò., çîêðåìà ïåð³îäó 
ÎÓÍ-ÓÏÀ.

Ìåòà ïóáë³êàö³¿ ïîëÿãàº â òîìó, ùîá ðîç-
ãëÿíóòè ñâîºð³äí³ñòü çàçíà÷åíîãî ôîëüê-
ëîðíîãî ìàòåð³àëó, âèîêðåìèòè îñíîâí³ 
ñòðóêòóðí³ åëåìåíòè ñþæåòèêè, ðîçêðèòè 
¿õíþ ñåìàíòèêó, ïîåòè÷í³ çàñîáè âèðàçíîñ-
ò³; ïðîñòåæèòè çâ’ÿçîê öüîãî íàðîäíî-ï³-
ñåííîãî ïëàñòó ç ôîëüêëîðíîþ òðàäèö³ºþ.

Ôîðìóâàííÿ äîñë³äæóâàíî¿ òåìàòè÷íî¿ 
ãðóïè áåçïîñåðåäíüî çàëåæàëî â³ä ³ñòî-
ðèêî- ïîë³òè÷íèõ ðåàë³é, ó ÿêèõ îïèíèëè-
ñÿ óêðà¿íö³ â ñåðåäèí³ ÕÕ ñò. Çàçíà÷åíèé 
ìàñèâ ë³ðî-åïîñó òðèâàëèé ÷àñ ³ñíóâàâ 
ó íàäçâè÷àéíî íàïðóæåíèõ óìîâàõ ï³ä-
ï³ëëÿ, ùî çíà÷íîþ ì³ðîþ â³äîáðàçèëîñÿ 
íà ñþæåòèö³ öèõ òâîð³â. Íà â³äì³íó â³ä 
³ñòîðè÷íèõ ï³ñåíü-õðîí³ê äàâíüîãî ïîõî-
äæåííÿ, ïðèì³ðîì, îïðèøê³âñüêèõ, çðàç-
êè ïîâñòàíñüêî¿ òåìàòèêè íå òàê³ ðîçëîã³. 
Ó íèõ, ÿê ïðàâèëî, çìàëüîâàíî êàðòèíè 
çàãèáåë³ ïîâñòàíö³â ó íåð³âíîìó áîþ, óíà-
ñë³äîê çðàäè, áåçñòðàøíî¿ ïîâåä³íêè ïå-
ðåä ñìåðòþ. Äæåðåëüíèé ìàòåð³àë çàñâ³ä-
÷óº, ùî áàçîâ³ ìîòèâè ç äîêóìåíòàëüíîþ 
òî÷í³ñòþ â³äòâîðþþòü ÷àñîâ³ òà ïðîñòîðî-
â³ ìåæ³ ïîä³é, âêàçóþòü íà ïð³çâèùà ãå-
ðî¿â ÷è ¿õí³ ïñåâäî, ïîøèðåí³ â óìîâàõ 
êîíñï³ðàö³¿. Òàêèì ÷èíîì, âèäàºòüñÿ äèñ-
êóñ³éíèì òâåðäæåííÿ Î. Ïðàâäþêà ç ïðè-
âîäó òîãî, ùî «ð³äêî êîëè çóñòð³íåìî â 
ïîâñòàíñüêèõ ï³ñíÿõ ïð³çâèùà êîíêðåòíèõ 
ä³éîâèõ îñ³á, äîêëàäíèé îïèñ ïîä³é. Ó ïå-
ðåâàæí³é á³ëüøîñò³ ãåðî¿ ïîâñòàíñüêèõ 
ï³ñåíü – áåç³ìåíí³, à ñèòóàö³¿ êîíêðåò-
íî íå âèçíà÷åí³ í³ â ÷àñ³, í³ â ïðîñòîð³, 
õî÷à ëåãêî ï³çíàþòüñÿ çà í³áè íåíàðîêîì 
çãàäàíèìè îêðåìèìè äåòàëÿìè, ðåàë³ÿìè 
òîùî» [13, c. 13].

Íà â³äì³íó â³ä çðàçê³â äàâí³øîãî ïîõî-
äæåííÿ, ïîåòè÷íèì íîâèíàì ïîâñòàíñüêî¿ 
òåìàòèêè íå âëàñòèâå â³ääçåðêàëåííÿ 
ïîðòðåòíèõ õàðàêòåðèñòèê, çìàëþâàííÿ 
íàäçâè÷àéíèõ ÿêîñòåé òà âëàñòèâîñòåé. 
Ó íèõ äîáëåñòü, áëàãîðîäñòâî, ÿêèìè íà-

ä³ëåí³ îáðàçè ïîâñòàíö³â, äåùî òðàíñôîð-
ìîâàí³ é âèçíà÷àþòüñÿ ¿õíüîþ ïðèñâÿòîþ 
áîðîòüá³ çà âîëþ Áàòüê³âùèíè. Ñëóøíèì 
º òâåðäæåííÿ ª. Ëóíÿ ïðî òå, ùî «ó íàñ 
ãåðî¿çì... âèïëèâàº ç ³ñòîðè÷íèõ îáñòà-
âèí ñóñï³ëüíîãî áóòòÿ óêðà¿íñüêî¿ íàö³¿, 
¿¿ äîì³íàíòíî¿ ö³õè – âèçâîëüíèõ ³ äåð-
æàâîòâîð÷èõ ïîðèâàíü» [7, c. 143]. Ñàìå 
â öüîìó ïîëÿãàº ñïåöèô³êà â³äîáðàæåí-
íÿ ö³º¿ ðèñè â ï³ñíÿõ-õðîí³êàõ ïåð³îäó 
ÎÓÍ-ÓÏÀ, ùî ³ñòîòíî â³äð³çíÿº îçíà÷å-
íèé ôîëüêëîðíèé ìàòåð³àë â³ä çðàçê³â ³í-
øèõ òåìàòè÷íèõ ãðóï.

Ïîåòè÷í³ íîâèíè â³äòâîðþþòü íàéäðà-
ìàòè÷í³ø³ ìîìåíòè âèçâîëüíî¿ áîðîòüáè, 
êîëè â³äâàæíèõ âî¿í³â ï³äñòåð³ãàëà ñìåð-
òåëüíà íåáåçïåêà. Òîìó êàðòèíè çàãèáåë³ 
íàðîäíèõ îáîðîíö³â – íåîáõ³äíà ñêëàäîâà 
ñþæåòèêè. ×àñòî âîíè ãèíóòü ó íåð³âíîìó 
áîþ, ïðî ùî ñâ³ä÷èòü â³äïîâ³äíèé ìîòèâ:

Çðîáèëàñÿ êîëî áóíêðà ñòðàøíà 
 ñòð³ëÿíèíà,
Òàê, ùî âíè íå ðîçóì³ëè, ÷è òî í³÷, ÷è 
 äíèíà.
Òà é çðîáèâñÿ êîëî áóíêðà êðèâàâåíüêèé 
 òàíåöü,
Âïàâ ïðîâ³äíèê «Àíäð³é Òð³ñêà», 
 ïðîâ³äíèê «Êóáàíåöü».
Çàòóæèëè ñîâà â ë³ñ³, ãëèáîêà ä³áðîâà,
Âïàëè æ³íêà «Ñâÿòîñëàâà» é æ³íêà 
 «Ìàéîðîâà» [1, c. 30].

Æîðñòîê³ñòü ³ íåïðèìèðåíí³ñòü ñóòè÷-
êè â³äòâîðåíî çà äîïîìîãîþ åï³òåò³â: 
«ñòðàøíà ñòð³ëÿíèíà», «êðèâàâèé òà-
íåöü». Æàëü çà ãåðîÿìè, ÿê³ â³ääàëè ñâîº 
æèòòÿ çà óêðà¿íñüêó äåðæàâí³ñòü, ïåðå-
äàºòüñÿ êð³çü ïðèçìó çâóêîâèõ îáðàç³â 
(«çàòóæèëè ñîâà ³ ä³áðîâà»). Íàðîä íàãî-
ëîøóº, ùî íàâ³òü ïðèðîäà çàñâ³ä÷óº ñïðà-
âåäëèâ³ñòü áîðîòüáè ïðîòè ïîíåâîëåííÿ. 
Ñàì ôàêò çàãèáåë³ ïîâñòàíö³â ó âèïàäêó, 
êîëè ïåðåâàæàëè ñèëè âîðîãà, ï³äêðåñ-
ëþº ¿õí³é ãåðî¿çì. Íà öüîìó àêöåíòîâàíî 
â òàêîìó åï³çîä³:

¯õ îêðóæèëè íà óçë³ññ³ –
Ìîñêàëü êðè÷àâ: «Áàíä³òî, çäàéñü!»,
À â³í ñòèñíóâ â ðóö³ ìàâçåðà,
«Ìåäâ³äü» ´ðàíàòó ðîçðÿäæàâ.
² âïàëà «Çåíà» êðàé äîðîãè
²ç êðèêîì: «Ñëàâà! Íå çäàâàéñü!».
² âïàâ «Ìåäâ³äü», à «Ëîïàòèíñüêèé»
Íà Ëüâ³â, íà Ëüâ³â âñå ïðîáèðàâñü 
 [3, c. 79].
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Ôîëüêëîðíà òðàäèö³ÿ, ç îäíîãî áîêó, 
âëó÷íî íàãîëîøóº íà àãðåñèâíîñò³ òà âè-
êðèâëåí³é ñâ³äîìîñò³ ïîíåâîëþâà÷³â, ÿê³ 
íàçèâàþòü «áàíäèòàìè» îáîðîíö³â ð³äíî¿ 
çåìë³, à ç äðóãîãî, – àêöåíòóº íà ä³ÿõ ïî-
âñòàíö³â, ÿê³ ïîìèðàëè áåç âàãàíü, ³ç çà-
êëèêîì íà óñòàõ äî áîðîòüáè. Â³äòâîðåíà 
â ï³ñí³ ïîâåä³íêà ïåðñîíàæ³â íàäàº òðàã³÷-
í³é ïîä³¿ âèðàçíîãî ãåðî¿÷íîãî çâó÷àííÿ. 

Âèÿâîì â³äâàãè òà ö³ëêîâèòî¿ ïðèñâÿòè 
ñïðàâ³ íàö³îíàëüíîãî âèçâîëåííÿ áóëè ñâ³-
äîì³ ñàìîãóáñòâà ïîâñòàíö³â. Ïðî îäíó ç 
òàêèõ ïîä³é, ùî â³äáóëàñÿ íà ßâîð³âùèí³, 
ðîçïîâ³äàº î÷åâèäåöü Ìèêîëà Êóíàíåöü: 
«“Îêñàíà” çàãèíóëà íàéñêîðøå, ñàìà çà-
ñòð³ëèëàñÿ. ¯¿ òàì äåñü îêðóæèëè, ³ âîíà 
ç ï³ñòîëåòà âèïóñòèëà â ñåáå êóëþ» [17, 
ñ. 54]. Òîìó íàðîäíà òðàäèö³ÿ íå ìîãëà çà-
ëèøèòè ïîçà óâàãîþ ìóæí³ñòü ãåðî¿â, ùî 
é â³äîáðàçèëîñÿ â ìîòèâ³ «ï³äï³ëüíèêè 
÷èíÿòü ñàìîïîæåðòâè, ùîá íå ïîòðàïèòè 
äî ðóê âîðîãà»: 

Íàø «Äóá» ñîòíèê áóâ çàâçÿòèé,
Âîðîãàì íå äàâñÿ,
Âçÿâ ãðàíàòó â ïðàâó ðóêó
² ñàì ï³ä³ðâàâñÿ [15, ñ. 187].

Ïðî çàãèáåëü ï³äï³ëüíèêà «Ìóõè» îïî-
â³äàº ïîåòè÷íà íîâèíà, ÿêó ìè çàô³êñóâà-
ëè â ñ. Êàì’ÿíêà íà Ñêîë³âùèí³:

Íà Ïîêðîâó çà íèì ãíàëè, éîãî îêðóæèëè
Òà õîò³ëè æèâèì âçÿòè, çàñ³äêó çðîáèëè.
Ñòð³ëèâ ñîá³ â ãîëîâî÷êó – êðîâöÿ 
 çàøóì³ëà,
Îò çàãèíóâ ñòð³ëåöü «Ìóõà» – ñëàâà 
 ïîëåò³ëà [15, ñ. 187].

Ïîâñòàíö³ íå áîÿëèñÿ ïîìåðòè â áîþ. 
Çíà÷íî ñòðàøí³øå áóëî ïîòðàïèòè äî ðóê 
âîðîãà ³ âíàñë³äîê æîðñòîêèõ òîðòóð âèäà-
òè ³íøèõ ÷ëåí³â ï³äï³ëëÿ. Òîìó âèïàäêè 
ñàìîçíèùåííÿ òðàïëÿëèñÿ äîñèòü ÷àñòî. 
Âîíè íå ò³ëüêè äåìîíñòðóâàëè ïàòð³îòèçì 
³ â³ðí³ñòü ïåðåêîíàííÿì, àëå é âèêëèêàëè 
çàõîïëåííÿ íàâ³òü ó âîðîãà («Îò êðàñè-
âèé áóâ “áàíäåðà”, íå õîò³â ñÿ çäàòè» [15, 
ñ. 187], «Ñòîäîëó ðîçðóáàëè, Ïåòðî áóâ 
íåæèâèé, êàòè âñ³ çàêðè÷àëè: “Çàâçÿòèé 
ìîëîäèé!”» [14, c. 149]). 

Ìîòèâè «ï³äï³ëüíèêè ÷èíÿòü ñàìîãóá-
ñòâî, ùîá íå ïîòðàïèòè äî ðóê âîðîãà» 
òà «çàñòîñîâóþ÷è òîðòóðè, âîðîãè âèáè-
âàþòü ³íôîðìàö³þ ïðî ÷ëåí³â ï³äï³ëëÿ» 
ïîâ’ÿçàí³ ïðè÷èííî-íàñë³äêîâèì çâ’ÿçêîì. 

Îñòàíí³é ðåàë³ñòè÷íî çìàëüîâóº çàñîáè, 
ÿêèìè ïîñëóãîâóâàëèñÿ «âèçâîëèòåë³» 
äëÿ òîãî, ùîá çäîáóòè ïîòð³áí³ â³äîìîñò³:

Êàòè áèëè â ãîë³ ï’ÿòè
² âîëîñ êðóòèëè,
Íà êîë³íàõ íà ïàëèöþ
Êëÿêàòè âåë³ëè.
– Ðîçêàæè ïðî âñå, «áàíäåðî»,
Äå âñ³ òâî¿ äðóç³?
Äå º «Îðëèê», äå «Çàã³ðíèé»,
Äå «Áîãäàí» òà «²ãîð»?
Êàòóâàëè òðè íåä³ë³, 
ß ¿ì íå ïðèçíàâñÿ,
Áî ÿ â Áóíîâ³ ðîäèâñÿ
² äðóçÿì ïîêëÿâñÿ [15, ñ. 187].

Ñòðàøí³ ïîòðÿñ³ííÿ, âèêëèêàí³ öèìè 
çâ³ðñòâàìè, ñòàëè ïñèõîëîã³÷íèì ï³ä´ðóí-
òÿì äëÿ ñòâîðåííÿ â³äïîâ³äíèõ ï³ñåíü-
õðîí³ê. «Îïóêëèé» ðåàë³çì – ðèñà, ÿêà 
äîì³íóº â ïîåòè÷íèõ íîâèíàõ ÕÕ ñò. ßê 
ï³äòâåðäæóþòü ³ñòîðè÷í³ äæåðåëà òà îïî-
â³ä³ ñâ³äê³â öèõ ïîä³é, çíóùàííÿ îêóïàí-
ò³â íàä óêðà¿íöÿìè íå ïåðåá³ëüøåí³. Òàê, 
ª. Ëóíüî â ïåðøîìó òîì³ âèäàííÿ «ßâî-
ð³ùèíà ó ïîâñòàíñüê³é áîðîòüá³» ïîäàº 
ðîçïîâ³äü î÷åâèäöÿ Îëåíè Ëàáàé: «Ò³ëü-
êè ìîñêàë³ ïðèéøëè, äåñü çðàçó â âåñí³ 
çðîáèëè îáëàâó ïî ë³ñ³ çà Íàêîíå÷íèì 
Äðóãèì. Òàì ¿ì âäàëîñÿ ñõîïèòè âèïàä-
êîâî ïàðòèçàíà ç Íàêîíå÷íîãî Äðóãîãî – 
Äìèòðà Äóõíè÷à... ² òàì äåñü â ë³ñ³ éîãî 
ñòðàøåííî ìó÷èëè, äåðëè ç íåãî æèâöåì 
øê³ðó, çäàºòüñÿ, ùî âèêîëîëè î÷³, õîò³ëè 
â³ä íåãî ä³çíàòèñÿ, äå õîâàþòüñÿ ïàðòè-
çàíè, àëå â³í ¿ì òàê í³÷îãî ³ íå ñêàçàâ. 
Ìîñêàë³ éîãî çàìîðäóâàëè ³ òàì íà ïîë³ 
çàëèøèëè. Äìèòðî áóâ òàêèé ïîí³âå÷å-
íèé, ùî ð³äíà ìàìà íå ìîãëà éîãî âï³çíà-
òè» [17, c. 89]. Ïîä³áíó ³íôîðìàö³þ ïîäàº 
Ã. Äåì’ÿí ó ïðàö³ «Ãóöóëüùèíà ó âèçâîëü-
í³é áîðîòüá³ ÎÓÍ ³ ÓÏÀ»: «Åìãåá³ñòè 
çàñòîñîâóâàëè äî “Ãàÿ” çâ³ðÿ÷³ òîðòóðè, 
âèìàãàþ÷è ³íôîðìàö³¿ ïðî òå, õòî ç ãó-
öóë³â äîïîìàãàº óêðà¿íñüêèì ïîâñòàíöÿì. 
Ðîñ³éñüê³ êàòè ïåêëè éîãî ãàðÿ÷èì çàë³-
çîì, æîðñòîêî áèëè â íàéáîëþ÷³ø³ ì³ñöÿ, 
íàìàãàëèñÿ çëàìàòè ìîðàëüíî, àëå “Ãàé” 
â³äïîâ³â: “ß âàì í³÷îãî íå ñêàæó. ß âàì 
íå ìàþ ùî ñêàçàòè. ß ò³ëüêè ìîæó ñêà-
çàòè ñâîºìó äðóãîâ³, à íå âîðîãîâ³. Ñâî-
ãî íàðîäó íå çðàäæó”. Ñêàòîâàíèé äî íå-
âï³çíàííÿ ìîëîäèé ãóöóë-ãåðîé ïîìåð â³ä 
òîðòóð» [2, c. 41]. Ñàìå òîìó íàðîä íàçè-
âàº «âèçâîëèòåë³â» íå ïðîñòî «âîðîãàìè», 
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«âîðîæåíüêàìè», à «êàòàìè» («êàòè áèëè 
â ãîë³ ï’ÿòè», «îé íå ñêàæó, ëþò³ êàòè»), 
÷èì çàñâ³ä÷óº ñâîþ íåíàâèñòü äî ïîíåâî-
ëþâà÷³â («ëþäè, ÿê ââèä³ëè íà ñàíÿõ ïî-
âñòàíö³â, äî êàò³â ä³ñòàëè ùå á³ëüøó íå-
íàâèñòü») [2, ñ. 41]. 

Îäèí ç ãîëîâíèõ ìîòèâ³â íîâèí àíàë³-
çîâàíî¿ òåìàòèêè – «çðàäíèê ñòàº ïðè÷è-
íîþ çàãèáåë³ ï³äï³ëüíèê³â». Â³í ïåðåäà-
ºòüñÿ ó ôîðì³ ïîâ³äîìëåííÿ:

Áóâ ì³æ íèìè çðàäíèê – Ìîòèêà 
 íàçèâàâñÿ,
Ñìåðòè â³í áîÿâñÿ, âñå ëÿõàì
  ïðèçíàâñü (à) [11, c. 243].

Â ³íøîìó òâîð³ – «Êîíîâàëåöü ãèíå 
â ì³ñò³ Ðîòòåðäàì³ âíàñë³äîê ï³äñòóïíî¿ 
çðàäè»:

Îé ñòàâ ðàíî Êîíîâàëåöü, ñòàâ äóìêó 
 äóìàòè:
«Òðåáà ï³òè äî êàâ’ÿðí³ äåùî ïîñí³äàòè».
Îé ïðèéøîâ â³í äî êàâ’ÿðí³ òà é äóìêó 
 äóìàº,
Àæ òóò ðàïòîì äî êàâ’ÿðí³ ïîñëàíåöü 
 âá³ãàº.
Äàâ â³í éîìó äâ³ ïà÷å÷êè, äâ³ ìàëåíüê³ 
 ñêðèíüêè,
² ñêàçàâ íå â³äêðèâàòè, àæ çà äâ³ 
 ãîäèíêè.
Â ò³é êîðîáö³ áóëà çðàäà, òàì áóëà 
 ´ðàíàòà,
Ùî óáèëà Êîíîâàëüöÿ, ÿê ð³äíîãî 
 áðàòà [15, ñ. 188].

Êàðòèíà, ó ÿê³é çìàëüîâóºòüñÿ òðàã³÷-
íà çàãèáåëü ãåðîÿ óíàñë³äîê çðàäè, òèïîâà 
ÿê äëÿ óêðà¿íñüêîãî, òàê ³ ñâ³òîâîãî åïî-
ñó. Â³äïîâ³äíî äî éîãî êàíîí³â ïåðñîíàæ, 
íàä³ëåíèé íàäçâè÷àéíèìè ìîðàëüíèìè, 
ô³çè÷íèìè ÿêîñòÿìè, íàðîäíèé îáîðî-
íåöü â³ä íàñèëüñòâà é íåñïðàâåäëèâîñò³ 
í³êîëè íå ïîìèðàâ ó ÷åñíîìó áîþ ÷è çâè-
÷àéíîþ ñìåðòþ. Éîãî, ÿê ïðàâèëî, çíè-
ùóâàëè ï³äñòóïîì (ãðåöüêèé ãåðîé Àõ³ë, 
ñòàðîçàâ³òí³é Ñàìñîí, îïðèøîê Äîâáóø). 
Õðîí³êàëüíèé ìîòèâ òàêîæ ïåðåãóêóºòüñÿ 
ç á³áë³éíèì – çðàäîþ Õðèñòà Þäîþ [16, 
ñ. 434], ÿêèé îòðèìóº òðèäöÿòü ñð³áíÿê³â 
(ïîñàäó) àáî â÷èíÿº ñàìîãóáñòâî:

À òè, Ìîòèêî, òè, ï³äëèé ëàéäàêî, 
Çàïðîäàâ òè õëîïö³â, ëÿñüêà ñîáàêî!
À çà òóþ çðàäó äîñòàíåø ïîñàäó,
Àëå íå ò³øñÿ: ³äè òà ïîâ³øñÿ! 
 [5, ñ. 199–200].

Íåîáõ³äíî çàóâàæèòè, ùî íàðîäíà òðà-
äèö³ÿ ô³êñóº íå ò³ëüêè ñëàâí³, ãåðî¿÷í³ 
ïîä³¿ íàö³îíàëüíî-âèçâîëüíîãî ðóõó, àëå 
é ïîäàº ³íôîðìàö³þ ïðî ãàíåáí³ â÷èí-
êè ëþäåé, ùî ¿õ ð³øó÷å çàñóäèâ íàðîä. 
Äëÿ öüîãî âèêîðèñòîâóºòüñÿ ïðèéîì êîíò-
ðàñòó, çã³äíî ç ÿêèì ãåðî¿÷í³é çàãèáåë³ 
óêðà¿íñüêèõ ïàòð³îò³â ïðîòèñòàâëÿºòüñÿ 
çðàäà. Íà â³ñòð³ öüîãî ìîðàëüíîãî êîí-
ôë³êòó ïðîñë³äêîâóºòüñÿ áåçêîìïðîì³ñ-
í³ñòü â îö³íö³ ìîðàëüíî-åòè÷íèõ ÿêîñòåé 
ëþäèíè. Íàö³îíàëüíà ñïðàâà ââàæàëàñÿ 
çíà÷íî âàæëèâ³øîþ çà æèòòÿ îêðåìèõ 
îñ³á, à çàïðîäàíñòâî, íàâ³òü ÿêùî âîíî 
â³äáóëîñÿ ï³ä çàãðîçîþ ñìåðò³, ð³øó÷å 
çàñóäæóâàëîñÿ. 

Ï³ä ÷àñ äîñë³äæåííÿ ç’ÿñóâàëîñÿ, ùî 
ñåðåä ïîâñòàíñüêî¿ ï³ñåííîñò³ íàÿâí³ 
ôîëüêëîðèçîâàí³ çðàçêè, àâòîðñòâî ÿêèõ 
âñòàíîâëåíî. Òàê, â³äîìî, ùî ï³ñíþ-õðî-
í³êó ïðî çàãèáåëü Âîëîäèìèðà Òèì÷³ÿ-
«Ëîïàòèíñüêîãî» ñêëàâ ²âàí Êëèì³â-
«Ëåãåíäà», ÿêèé ÷è íå ºäèíèé äîáðå çíàâ 
îáñòàâèíè çàãèáåë³ ãåðîÿ. Ïðî ãåîãðàô³þ 
ïîøèðåííÿ âàð³àíò³â ñâ³ä÷èòü äæåðåëü-
íèé ìàòåð³àë ç Íàäñÿííÿ, Îï³ëëÿ, Çàõ³ä-
íîãî Ïîä³ëëÿ, Áîéê³âùèíè, Ãóöóëüùèíè. 
Ã. Äåì’ÿí çàóâàæóº, ùî «“Ëîïàòèíñüêèé” 
íàëåæàâ äî òèõ íàéâèçíà÷í³øèõ ë³äåð³â 
ÎÓÍ, ÿê³ âèâàæåíî, ïîñë³äîâíî ³ íàïî-
ëåãëèâî ãîòóâàëè Îðãàí³çàö³þ ³ âñå íà-
ñåëåííÿ äî ìàñîâî¿ ïîâñòàíñüêî¿ çáðîé-
íî¿ áîðîòüáè, áóâ ïåðåêîíàíèì ³ ñò³éêèì 
îäíî äóìöåì Ñòåïàíà Áàíäåðè» [5, c. 218]. 
Õî÷à ïîðÿä ³ç ïñåâäî «Ëîïàòèíñüêèé» çãà-
äóþòüñÿ é ³íø³ â³äîì³ ïîñòàò³ – Ìèêèòà 
Îïðèøîê – «Ìåäâ³äü», Çåíîâ³ÿ Ëåâèöü-
êà – «Çåíÿ», Òåîäîð Îëåí÷àê – «Âàñèëü-
ê³â», îäíàê, çâàæàþ÷è íà íåïåðåñ³÷íó 
ðîëü Âîëîäèìèðà Òèì÷³ÿ ó ä³ÿëüíîñò³ 
ÎÓÍ, íàðîäíà òðàäèö³ÿ àêöåíòóº ñàìå íà 
éîãî ïîñòàò³. Ó ìîòèâ³ «Ñòåïàí Áàíäåðà 
âáîë³âàº çà âäàëó ïåðåïðàâó “Ëîïàòèí-
ñüêîãî” â Óêðà¿íó» ïîâ³äîìëÿºòüñÿ ïðî 
íåáåçïå÷íó ìàíäð³âêó ãåðîÿ äî êðàþ:

Òàì äàëåêî íà ÷óæèí³ ñèäèòü Áàíäåðà 
 ïðè ñòîë³,
Â³í äóìó äóìàº âàæêóþ, ÷è 
 «Ëîïàòèíñüêèé» âæå â êðàþ 
 [15, ñ. 189].

Ïðî âàæëèâ³ñòü ö³º¿ ì³ñ³¿ ñâ³ä÷èòü îá-
ðàç Ïðîâ³äíèêà ÎÓÍ Ñòåïàíà Áàíäåðè, 
ÿêèé áóâ áåççàïåðå÷íèì àâòîðèòåòîì ó 
ïîâñòàíñüêîìó ñåðåäîâèù³. Â³í òèïîëî-
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ã³÷íî áëèçüêèé äî îáðàçó áàòüêà, äîáðîãî 
êåð³âíèêà, ÿêèé âáîë³âàº çà ñâ³é íàðîä. 
Ìåòó ïîäîðîæ³ ãåðîÿ êîíêðåòèçóº ìîòèâ 
«“Ëîïàòèíñüêèé” ïîòðàïëÿº äî ðóê ÷å-
ê³ñò³â» («ßê “Ëîïàòèíñüêèé” ç-çà êîðäî-
íó ó ð³äíèé êðàé, ó Ëüâ³â âåðòàâ, ³ í³ñ 
â³í äóìè ïðî ïîâñòàííÿ, òîä³ ÷åê³ñòàì â 
ðóêè âïàâ») [5, ñ. 218]. Öåé ñþæåòíèé 
åëåìåíò – îäèí ç ÿñêðàâèõ ïðèêëàä³â 
ïåðåëîìëåííÿ ðåàëüíèõ ³ñòîðè÷íèõ ïî-
ä³é êð³çü ïðèçìó íàðîäíî¿ òðàäèö³¿. Â³í 
áåç çàéâîãî îðíàìåíòóâàííÿ çàô³êñóâàâ 
ñòðàòåã³÷í³ ïëàíè ÎÓÍ, ÿêà âïðîäîâæ 
1940–1941 ðîê³â ãîòóâàëà ïëàí íàðîäíî-
ãî ïîâñòàííÿ ïðîòè çàãàðáíèê³â. Âîëîäè-
ìèð Òèì÷³é áåçïîñåðåäíüî êåðóâàâ ö³ºþ 
ðîáîòîþ, àëå êîëè â³í ïîâåðòàâñÿ ç òî-
âàðèøàìè äî Ãàëè÷èíè, çàãèíóâ ó áîþ ç 
ïðèêîðäîííèêàìè [9, c. 1130–1136].

ßê çàñâ³ä÷óþòü ï³ñí³-õðîí³êè äîñë³-
äæóâàíîãî òåìàòè÷íîãî öèêëó, àêòèâ-
íó ó÷àñòü ó â³äñòîþâàíí³ ïðàâ óêðà-
¿íñüêî¿ íàö³¿ áðàëè æ³íêè. Âîíè áóëè 
çâ’ÿçêîâèìè, ïîñòà÷àëè ó ïîâñòàíñüê³ çà-
ãîíè ïðîâ³àíò, äîãëÿäàëè çà ïîðàíåíèìè. 
¯õí³ îáðàçè ïðîíèêíóò³ ãåðî¿÷íèì ïàôî-
ñîì, ÿêèé óìîòèâîâàíèé ïàòð³îòèçìîì òà 
â³ðîþ â óòâåðäæåííÿ äåðæàâíîñò³. Ïðî öå 
ñâ³ä÷èòü õðîí³êà ïðî çàãèáåëü ó íåð³âíî-
ìó áîþ Ñòåïàí³¿ Â³òðóê-«Ìèðîñëàâíè» òà 
³íøèõ ïîâñòàíö³â (çàô³êñóâàâ Ã. Äåì’ÿí 
íà Ñêîë³âùèí³). Ìîòèâ ï³ñí³ â³äîáðàæàº 
ìóæíþ ïîâåä³íêó æ³íêè ï³ä ÷àñ áîþ:

«Ìèðîñëàâíà» ãîðäà â áîþ âèñòóïàëà,
Ç êóëåìåòà êàò³â âîíà óáèâàëà [3, ñ. 3].

Æ³íêó-âî¿íà â óêðà¿íñüêîìó ë³ðî-åïîñ³ 
çîáðàæåíî ð³çíîïëàíîâî. Ó ïîâñòàíñüêèõ 
áàëàäàõ ¿¿ çìàëüîâàíî â ïîáóòîâîìó êëþ-
÷³. Òóò ãåðî¿íÿ âñòóïàº äî ïîâñòàíñüêîãî 
â³éñüêà ÷åðåç êîõàííÿ äî õëîïöÿ, ÿêèé çà-
ãèíóâ ó áîðîòüá³ çà Óêðà¿íó («² ïîðîþ çè-
ìîâîþ ä³â÷à ñòàëî ó ðÿä, ñìåðòü êîõàíîãî 
ìèëîãî â³äïîêóòóº êàò» [12, c. 204]»). Â³ä-
òàê ó ï³ñí³-õðîí³ö³ íàðîäíèé ãåí³é õàðàê-
òåðèçóº ¿¿ çà äîïîìîãîþ åï³òåòà «ãîðäà», 
ùî çàñâ³ä÷óº ãåðî¿÷íó ïîâåä³íêó ä³â÷èíè, 
ÿêà äàëà ã³äíó â³äñ³÷ âîðîãîâ³.

Ï³ñí³-õðîí³êè ïîâñòàíñüêî¿ òåìàòèêè 
â³äòâîðþþòü íå ò³ëüêè íåëþäñüêå ñòàâ-
ëåííÿ äî ïîëîíåíèõ ï³äï³ëüíèê³â, àëå é 
çíóùàííÿ, ÿêèõ çàçíàâàëè çàãèáë³. Òàê, 
ó ñ. Êîð÷èí íà Ñêîë³âùèí³ ï³ñëÿ ñìåðò³ 
ïîâñòàíö³â ó íåð³âíîìó áîþ “åì´åáèñòè íå 
äàëè ñïîêîþ ò³ëàì ïîëåãëèõ. Ñïî÷àòêó çà-

áðàëè ¿õ ó ñåëî, ïîâèñòàâëÿëè ï³ä áóäèí-
êîì ñ³ëüðàäè ³ çãàíÿëè ëþäåé óï³çíàâàòè, 
à â³äòàê çàâåçëè äî Ñêîëüîãî ó äâ³ð Ì¥Á. 
Îäÿã ïîçí³ìàëè. Ïî ê³ëüêîõ äíÿõ òðóïè 
âèêèíóëè çà ì³ñòî íà Àëüòàíó. Íàâ³òü íå 
çàêîïóâàëè, à êèíóëè ïðîñòî íà çåìëþ, 
ùîá çâ³ð³ òà âîðîíè ðîçòÿãóâàëè, ïðè öüî-
ìó ñòåðåãëè, àáè õòî íå çàáðàâ ³ íå ïîõî-
âàâ âîÿê³â ÓÏÀ çà õðèñòèÿíñüêèì çâè÷à-
ºì» [3, ñ. 3]. Çîáðàæåííÿ òàêèõ êàðòèí ó 
òâîðàõ öüîãî ï³ñåííîãî ïëàñòó çóìîâëåíî 
íàìàãàííÿì íàðîäíî¿ òðàäèö³¿ â³äòâîðèòè 
«â³ðíó ïðàâäó», ïðî ùî ñâ³ä÷èòü ìîòèâ 
«óáèòèõ ïîâñòàíö³â âèñòàâëÿþòü íà ïîêàç 
äëÿ âï³çíàííÿ», ÿêèé ìè çàïèñàëè íà ïî-
÷àòêó ÕÕ² ñò. íà Ñêîë³âùèí³:

Îäíèõ – í³ìö³ çàáèðàëè, äðóãèõ – íà 
 ôðîíò áðàëè,
À ìîëîäèõ ó êðè¿âêàõ ãðàíàòè ïîðâàëè.
Ãðàíàòè ïîðâàëè, â ñåë³ ïîñêëàäàëè,
Ä³òåé ç øêîëè âèâîäèëè, ùîáè ï³çíàâàëè.
– Ï³çíàâàéòå, ïðèçíàâàéòåñü, áóäå âàì 
 â³äïëàòà.
À ìè, ìàë³ øêîëÿðèêè, ïëå÷³ ïîñòèñêàëè,
Òà çà òèìè ïîáèòèìè òÿæêî ñóìóâàëè 
 [15, ñ. 189].

Öåé òà ïîä³áí³ ôàêòè â³äîáðàæåíî â 
ï³ñíÿõ- õðîí³êàõ, çàô³êñîâàíèõ ó ð³çíèõ-
ì³ñöåâîñòÿõ, çîêðåìà â ñ. Äçâèíÿ÷³  Áîãîðîä-
÷àíñüêîãî ðàéîíó íà ²âàíî-Ôðàíê³âùèí³: 

À ìîñêàëü ïðîêëÿòèé äî áóíüêðó âë³çàº,
Íåæèâèõ ïîâñòàíö³â ç áóíüêðó âèòÿãàº. 
Ç áóíüêðó âèòÿãàþòü, íà ñàíè 
 ñêëàäàþòü,
Ïåðåä ´àðí³çîíîì ô³ðè çóïèíÿþòü.
Ô³ðè âñòàíîâèëè ³ ëþäåé ëîâèëè,
Ùîáè ï³çíàâàëè, êîãî âîíè âáèëè 
 [5, ñ. 291].

Âèíèêíåííÿ öèõ çðàçê³â çóìîâëåíå 
âàæêèì åìîö³éíèì ïîòðÿñ³ííÿì, ÿêîãî 
çàçíàëè óêðà¿íö³ âíàñë³äîê òàêèõ äåìîí-
ñòðàö³é, ùî ÷àñòî â³äáóâàëèñÿ ç ìåòîþ çà-
ëÿêóâàííÿ («Ï³çíàâàéòå, ïðèçíàâàéòåñü, 
áóäå âàì â³äïëàòà») òà âèÿâëåííÿ ëþäåé, 
ïîâ’ÿçàíèõ ç ï³äï³ëëÿì. Ñàìå ïñèõîëîã³÷-
íèé ÷èííèê, äîì³íóâàííÿ ÿêîãî ï³äòâåð-
äæóº åï³òåò «òÿæêèé ñóì», ñïðè÷èíèâñÿ 
äî ¿õíüî¿ ïîÿâè. 

Ö³ëêîì íîâàòîðñüêèì ó ë³ðî-åïîñ³ 
ÕÕ ñò. º åï³çîä ïîõîâàííÿ ïîâñòàíö³â. Â³í 
âèíèê, ÿê çàçíà÷àº Ã. Äåì’ÿí, ó êîíòåêñò³ 
«áëàãîðîäíîãî êóëüòó ìîãèë» [5, ñ. 307], 
ùî ïîøèðèâñÿ ùå ³ç ÷àñ³â Ïåðøî¿ ñâ³òî-
âî¿ â³éíè. Îäíàê, íà â³äì³íó â³ä ï³ñåíü 
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íàö³îíàëüíî-âèçâîëüíî¿ òåìàòèêè, ó ÿêèõ 
ìîãèëè ãåðî¿â º ñèìâîëîì íåñêîðåíîñò³, 
õðîí³êàëüíèé ìîòèâ ïîäàº ¿õ ï³ä ³íøèì 
êóòîì çîðó. Ó íüîìó â³äòâîðåíî áðóòàëüíå 
íèùåííÿ ïîâñòàíñüêèõ ïîõîâàíü ç ìåòîþ 
ë³êâ³äàö³¿ íåçàïåðå÷íèõ ñâ³ä÷åíü æåðòîâ-
íî¿ áîðîòüáè óêðà¿íö³â çà âîëþ. Ïîåòè÷íà 
íîâèíà â³ääçåðêàëþº ñòðàõ âîðîãà ïåðåä 
ïðîëèòîþ êðîâ’þ, àäæå, ÿê çàçíà÷àâ Ñè-
ìîí Ïåòëþðà: «ß íå çíàþ á³ëüø òðèâêîãî 
öåìåíòó, ùî çâ’ÿçóº ðîçïîðîøåí³ ñèëè íà-
ö³¿, ÿê êðîâ, ïðîëèòà íåþ äëÿ ñâîº¿ íàö³î-
íàëüíî¿ ³äå¿. ß íå çíàþ í³÷îãî ñèëüí³øî-
ãî, í³÷îãî á³ëüø òâîð÷îãî äëÿ ïîñòàííÿ 
ëåãåíäè ³ òðàäèö³¿ – öèõ ³ððàö³îíàëüíèõ 
åëåìåíò³â áóäóâàííÿ äåðæàâ – ÿê çíîâó 
æ òàêè êðîâ, àëå êðîâ ïðîëèòà ñâ³äî-
ìî...» [10, ñ. 410]).

Çàçíà÷åíèé åï³çîä â³äîìèé ó äâîõ âà-
ð³àíòàõ: «âîðîã çàêîïóº ò³ëà ïîâñòàíö³â, 
ùîá í³õòî íå çíàâ ïðî ì³ñöå ïîõîâàííÿ ãå-
ðî¿â» òà «íàðîä òàºìíî õîâàº ïîâñòàíö³â, 
ùîá íå ä³çíàâñÿ âîðîã». Ïåðøèé ç íèõ çà-
ô³êñóâàâ Ã. Äåì’ÿí íà ²âàíî-Ôðàíê³âùèí³: 

Çàáðàëè ïîâñòàíö³â òà é ñêðóòèëè 
 òðîñîì,
Ó òåìíóþ í³÷êó çàêîïàëè â ôîñó.
Áîÿëèñÿ ñëàâè «Ìàðêà Áîºñëàâà»,
Òîìó òàê õîâàëè, âáè ëþäè íå çíàëè 
 [5, ñ. 306].

Ïðî òå, ùî åíêàâåäèñòè âäàâàëèñÿ äî 
ðîçêîïóâàííÿ ìîãèë ç ìåòîþ çíåñëàâ-
ëåííÿ ïîëåãëèõ, çàñâ³ä÷óº âàð³àíò ç³ 
Ñêîë³âùèíè: 

Òèõåñåíüêî ïîõîâàëè â ñåë³, à íå â ãàþ, 
Ùîáè ð³äí³ ïàì’ÿòàëè, äå â³í ñïî÷èâàº,
Êîëî öåðêâè ïîõîâàëè ³ õðåñòà ïîêëàëè,
Êîáè æ âîðîã íå ä³çíàâñÿ, ùîá 
 íå ðîçêîïàëè [15, ñ. 190].

Âàðòî çàóâàæèòè, ùî, íà â³äì³íó â³ä 
áàëàä, ÿê³ çìàëüîâóþòü íåçâè÷àéí³ ïîä³¿ 
óçàãàëüíåíî, ï³ñí³-õðîí³êè ëîêàë³çîâàí³, 
çîêðåìà, ÷àñòî âêàçóþòüñÿ ì³ñöÿ ïîõîâàíü 
ãåðî¿â. Òàê, ó êîìåíòàðÿõ äî ï³ñí³ ïðî çà-
ãèáåëü âîÿê³â ÓÏÀ «Ìóõè» òà «Ãîíòè» 
âèêîíàâèöÿ Ìàð³ÿ Ïó÷êåâè÷ (ñåñòðà îä-
íîãî ³ç çàãèáëèõ) çàçíà÷èëà, ùî «õëîï-
ö³ ïîõîâàí³ êîëî öåðêâè» ó ñ. Êàì’ÿíêà. 
Ó öüîìó âèïàäêó ³íôîðìàö³ÿ, çàô³êñîâà-
íà â ï³ñí³, çá³ãàºòüñÿ ç³ ñâ³ä÷åííÿìè ðåñ-
ïîíäåíòêè. Ñïðàâä³, íåïîäàë³ê â³ä õðàìó 
ðîçòàøîâàí³ äâ³ ìîãèëè ïîâñòàíö³â-îäíî-
ñåëü÷àí, ùî º «ñâ³äêàìè» ïîä³é, â³äîáðà-
æåíèõ ó ôîëüêëîðíîìó òâîð³.

Îòæå, íàö³îíàëüíî-âèçâîëüíà áîðîòü-
áà óêðà¿íñüêîãî íàðîäó ÕÕ ñò. çàëèøèëà 
ñâ³é â³äáèòîê â óêðà¿íñüêèõ ï³ñíÿõ-õðîí³-
êàõ. Ö³ òâîðè óâ³áðàëè â ñåáå ÿê òðàäèö³é-
í³, òàê ³ ñïåöèô³÷í³, õàðàêòåðí³ äëÿ òîãî 
÷àñó ðèñè. Ó ñòàòò³ íàãîëîøåíî íà íîâà-
òîðñüêîìó ³äåéíî-òåìàòè÷íîìó íàïîâíåíí³ 
öüîãî ôîëüêëîðíîãî ôîíäó, àäæå â íüîìó 
â³äîáðàæåíî ïðîöåñ ñòàíîâëåííÿ òà óòâåð-
äæåííÿ äåðæàâíî¿ íåçàëåæíîñò³. Âèÿâëå-
íî, ùî äîñë³äæóâàíèé ôîëüêëîðíèé ïëàñò 
çàô³êñóâàâ êîíêðåòí³ ³ñòîðè÷í³ ïîä³¿ ÿê 
ëîêàëüíîãî çíà÷åííÿ, òàê ³ ò³, ùî ìàëè 
çíà÷íèé ðåçîíàíñ ó ñóñï³ëüíîìó æèòò³. 
Âîíè âíîñÿòü ïðèíöèïîâî íîâå çâó÷àííÿ â 
ñåìàíòèêó áàçîâèõ ìîòèâ³â. Ó íèõ äîì³íóº 
âèðàçíèé ïîë³òè÷íèé ñòðóì³íü, ùî ïðî-
íèçóº ïîåòè÷í³ îïîâ³ä³ ïðî òðàã³÷í³ äîë³ 
ãåðî¿â, ÿê³ çàçíàëè ïåðåñë³äóâàíü, áóëè 
óâ’ÿçíåí³, çàêàòîâàí³ òîùî. Ó õîä³ äîñë³-
äæåííÿ ï³ñåíü-õðîí³ê çàçíà÷åíî¿ òåìàòèêè 
àêöåíòîâàíî íà ìîòèâàõ ñâ³äîìî¿ ñàìîïî-
æåðòâè ÿê íàéâèùî¿ ì³ðè â³ääàíîñò³ ñâî-
ºìó íàðîäîâ³, ùî ïðèòàìàíí³ ñàìå öüîìó 
ôîëüêëîðíîìó ìàòåð³àëó. Íàòîì³ñòü çà-
óâàæåíî, ùî åï³çîäè, ó ÿêèõ çîáðàæåíî 
çàãèáåëü ãåðî¿â ó áîþ ÷åðåç íåð³âí³ñòü ñèë 
÷è çðàäó, õàðàêòåðí³ äëÿ óêðà¿íñüêîãî òà 
ñâ³òîâîãî ôîëüêëîðó. Îáðàç íàö³îíàëüíîãî 
ãåðîÿ òàêîæ íàáóâàº ñâîºð³äíîãî çàáàðâ-
ëåííÿ. Â³í, ÿê ïðàâèëî, ³äåíòèô³êóºòüñÿ 
ÿê ïàòð³îò, ïîêëèêàíèé â³äñòîþâàòè íà-
ö³îíàëüí³ ³íòåðåñè. Éîãî ãåðî¿çì âèçíà÷à-
ºòüñÿ ì³ðîþ â³ääàíîñò³ òà ñâ³äîìî¿ ñàìî-
ïîæåðòâè çàðàäè ñïðàâè âèçâîëåííÿ ñâîãî 
íàðîäó é óòâåðäæåííÿ ó âëàñí³é äåðæàâ-
íîñò³. Ðåàë³¿, ïðèòàìàíí³ íàö³îíàëüíî-âè-
çâîëüíèì çìàãàííÿì, â³äòâîðåíî çà äîïî-
ìîãîþ õàðàêòåðíèõ äëÿ ï³ñåííîñò³ âîºííî¿ 
òåìàòèêè ïîåòè÷íèõ çàñîá³â. Âîíè âêàçó-
þòü íà ãåíåòè÷íó ïîâ’ÿçàí³ñòü öèõ òâîð³â 
ç êîçàöüêèìè ï³ñíÿìè òà äóìàìè.
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S U M M A RY

Th e twentieth century with its tremendous political collisions, disasters and eff orts of re-establishing 
the Ukrainian statehood has left  its mark in folklore. Th e chronicle-songs of this period arose on the 
basis of ancient epic tradition and witnessed a strong historical memory of our ethnic group. Th ey have 
reconstituted the events associated with the tragic deaths of outstanding personalities, whose heroic 
deeds have been imprinted in a peculiar folkloric chronicle. In this context, there has appeared a kind of 
poetical news dedicated to national liberation struggle of the OUN-UPA period.

Th e object of the publication is considering the originality of mentioned lyric and epic material; 
distinguishing the main structural elements of a plot; revealing their semantics and poetic means of 
expression; and observing the connection of this folk-song stratum with folkloric tradition as a whole.

Th e formation of the thematic group under study was directly dependent on the historical and politi-
cal realities in which the Ukrainians had found themselves by the mid-XXth century. For a long time, 
the indicated mass of songs has existed under extremely tense conditions of the underground that has 
aff ected the plots of these songs in a great measure. Unlike the historical chronicle-songs of old origin, 
the samples of insurrectional subject area are not so ample. Th ey depict the pictures of insurgents’ deaths 
in an unequal battle and as a result of treachery, fearless behaviour before death. Th e source material has 
shown that the basic motifs, like documentation, have reproduced the temporal and spatial scope of the 
events and specifi ed the heroes’ surnames or pseudonyms prevailing under the conditions of secrecy. Th e 
chronicle-songs have absorbed the features, both traditional and specifi c, which have been characteris-
tic of the time. Th e article accentuates the innovative ideological and thematic content of this folkloric 
fund, since it refl ects the process of formation and consolidation of state independence. It was found out 
that the folk-song stratum under examination has portrayed the specifi c historical events of local value, 
as well as those having a considerable response in social life. Th ey added a fundamentally new percep-
tion to the semantics of base motifs. Th ere dominates a distinct political current of clear piercing into 
the poetic stories about the tragical destinies of heroes who have been persecuted, imprisoned, tortured, 
etc. Th e publication emphasises the motif of conscious self-sacrifi ce as the highest extent of devotion to 
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Ukrainian people which is inherent in this folk material. Th ere is also noted that the episodes portraying 
the heroes’ deaths in the battles owing to the instances of inequal forces or due to treachery, are charac-
teristic both for Ukrainian and world folklore. Th e image of national hero has also got a specifi c hue. It is 
identifi ed as a patriot called for assering the national interests. Th e hero’s valour is determined by a grade 
of his allegiance and conscious self-sacrifi ce for the sake of liberation of his people and becoming fi rmly 
convinced of urgency of his own statehood. Th e realities intrinsic in the national-liberation movement 
are reproduced while using the poetical means which are characteristic for the military songs. Th ey attest 
to the genetic connection of these works with the Cossack songs and dumas.

Keywords: plot, motif, structural element, semantics, means of poetic expression, folkloric tradition.
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