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BATATOBIKOBA TPAAUINIA NOETUYHOIO MUCJEHHJA
YKPAIHISI — OJJHA 3 PUC MOTO ETHOMEHTAJIBHOCTI

Cmamms npucesuena ykpaincokii Hapoonitl nicui, y axii 61000paKeHo Mmucauo im0 mpaouyiio
Hapooy, wo 06’€0naAra noemuune MUCIeHHs Md MY3uuny namypy awodunu. Pisnobapena narimpa
MeMAmuuHux Kapmumn nicui 6epe CGill NOUAMOK Y HAUOAGHIWOMY NAACMI HAPOOHOT noe3il ma Ha-
poonoi obpsidosocmi — xoasdkax i wedpiexax. Ha npuxadi Kummeeoi ma meopuoi Jisvnocmi
KOMNRO3UMOPA, (porvkiopucma i eudammoi ocobucmocmi 6 icmopii Yxpainu Muxonu Jleonmosuua
NOKA3AHO 6NIUE YKPATHCLKOT MiCHL HA 11020 iHmepnpemayiiny OiaivHicmy, wo cmaid HabymKom
C6IMOB0T MY3UUHOT KYJIbMYPU.

Knwouosi cnosa: myauunicmo, o0pas, nicHs, noemusdayis, noemuune MUCIeHHS, YA6d, KOAL0KA,
weopisxa.

Cmamuvs noceswena ykpaunckoi nHapooHoi necwe, 6 KOMOPOU OMPaKend mvlCauesemnss mpa-
Quyusi Hapooa, 00eOUHUBULAS NOIMULECKOE MLUICHUE U MY3LIKAIOHYI HaAMypy uesogexd. Pasno-
usemHas NAIUMPA MEMAMUUECKUX KAPMUH NeCHU B0CX00UM K OpeSHeuwuM niacmam HapooHol
n033UU U HAPOOHOU 00paOHOCIIU — KOASOKAM U wedposkam. Ha npumepe Ku3neHHol u meopueckoll
OesimebHOCU KOMNO3UMopd, (osbKA0pUCA U 6bl0AI0WEUC JUUHOCTU 6 ucmopuu Ykpaunv: Huxo-
aas Jleonmosuua noxazano eausinue YKPaunckol necHu na ezo uHmepnpemayuoHtyo 0esmervnocmy,
KOmopas. cmaia 0OCMOAHUEM MUPOBOU MY3bIKATILHOU KYLbMYPLL.

Knioueevte cnosa: My3vikaibHOCMY, 00pd3, NECHs, NOIMUIAUUS, NOIMUYECKOe MblulleHue, 8000-
paxenue, KoAs10Kd, weoposKd.

175



The article deals with a soul of Ukrainian people — a folk song which reflects a millennial tradi-
tion of the Ukrainians that united human poetic thinking and musical nature. The variegated palette
of folk song’s theme scenes originates from the most ancient stratum of folk poetry and folk rites —
from the Christmas carols and New Year’s songs. By the way of example of career and creation of
Mykola Leontovych, a composer, folklorist and a prominent personality in the Ukrainian history,
the article shows the influence of Ukrainian songs on his interpretative work which has become a big

contribution to the world musical culture.

Keywords: Christmas carol, musicalness, image, song, poetization, poetic thinking, imagination,

shchedrivka (New Year’s song).

HHHi MOsKHa 6araTo Ji3HaTHCS PO eT-
HorpadivHy Crmaammuy YKpaiHChKO-
TO HApO/ly 3aB/ISIKM HEJIETKil mpaitli eTHorpa-
¢iB ta dompraopucriB. Tak, BaKJIUBUMU
€ erTHorpadiuHa MiAAbHICTD i CcHaaImHa
Bosonumupa THartoka, sKUH 3anucyBas,
VIOPAJAKOBYBaB YKpPaiHCbKi IiCHI 3 pi3HUX
perioHiB Ykpainu, oOTPYHTOBYBaB iX 3 Ha-
YKOBOTO TIOTJISITY, 3aBJISIKM YOMY CBiT TIo0a-
YUB JIBOTOMHUK KOJISIJIOK, /IO SIKOTO BBIiHIIOB
yBech Marepias, 3i6panuii QosabKIOpUCTa-
mu 10 XX ct. Came B mpargax B. 'maTioka
MO’KHA TIPOCTEKUTH PO3BUTOK eTHOrpadii Ha
TepeHaxX Ykpainu, nounHaroun Big M. Ilep-
TeJ€EBA 1 3aKiHUYIOUM IIpalAMU HAyKOBIIiB
noyatky XX ct1. [3, c. 3—10, c. 16—17]. Ha-
YKOBeIlb y CBOI mparli HaBOJUTDb CBi/lUCHHS
YY3KO3€MIIiB, 10 ACKPAaBO XapaKTepU3YIOTh
€THOMEHTAJIbHICTh YKpaiHId — MY3WYHICTb
Ta IMOETUYHICTb WOTO MAyMii, 10 Ma€e CBOi
apXeTUNN B TPUHINUIIAX KOHCTUTYIOBAHHS
SKUTTEMIATBHOCTI 1 KYJIBTYPHOIO IIPOCTOPY
Cy4YacHOTO YKpaiHCTBa — B KOP/OIEHTPU3MI,
MOB’SI3aHOMY, Ha TMEPHIUN TOTJIb/]], 3 eMOIlili-
HiCTIO, YYTJWBICTIO, POMAHTU3MOM, CEHTH-
MEHTaJIi3MOM, 3BiJIKM U <IIOXOAWTL 3HAHA
YKpaiHCbKa IIOCTUYHICTb, IiCEHHICTb, ici-
XacTchkuii Mmicturmam» [15, c¢. 13]. Pocis-
HuH A. IlaBJOBCHKWIT He TiJAbKW TOJIOOWB
YKpPAiHCBKy TIiCHIO, CTaB IPUXUJIbHUKOM
ykpaincbkoi moBu, BuBuMB ii i 1818 poky
VKJIaB MepIly rpaMartuky, a Iie i OKpec-
JINB MCHTAJIbHI PUCU YKPAIHIIB — IPUPOJHY
MTPOHUKJNBICTb, TOCTPOTY PO3YyMY, TOCTHH-
HiCTb, CIIPaBEJIUBICTb, JIOOOB /10 TIOPSIIKY
i YUCTOTH, CXUJBHICTH 0 HayK. /lo Toro x
3ayBaykK¥UB, 10 YKpaiHIll «MaiOTb HAXWJ JI0
MY3UKH Ta CHOCIOHICTb 70 cmiBy... IX micHi
Maifke Bce CyMHi. YKpUTA B HUX MYJIPiCTb,
HEBUMYTIIEHe BUCJOBIIOBAHHS AYMOK i OJIHC-
Kyda HiXKHiCTb Ta HeBUHHIiCTb... IIlo Moxke
BPa3nUTH CUJIbHIIIE, AK MTPUCIYXATUCA, KON
B YKpaiHi BedopamMu y JITHIO TIOPY CITiBa-
I0Tb CBOI cyMHi micHi» [3, ¢. 11]. Himerpkuit
noet @. Boxenmranr, akuit 1845 poxy mepe-
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KJaB 36ipKy YKpaiHCbKMX HApOJHUX TTiCEHb
HiMEI[bKOI0O MOBOIO, Ka3aB, 10 <«YKpaiHCbKa
MOBa Hal3By4YHillla 3 YCiX CJIOB’SSHCBKUX i
3 BEJUKHMHU MY3UKAJbHUMH 3aBJaTKaMHU.
Y sxonHiit iHIIN 3eMJTi iepeBO HAPO/IHOT T10-
e3il He JaJl0 TaKUX BeJMYHUX IIJ0/1iB, Hize
JIyX Hapojy He BiJIGMBCS TaK >KWBO i CBIiTJIO
B ICHAX, AK B YKpaini. Axkuil uyauit nogus
CyMy, SIKi YUCTO JIIO/ICbKi TIOYyBaHHS... AKa
HiJKHICTb Pa3oM i3 MY’KHBOIO CHUJIOIO IIPO-
iiMae ioro Jyio6oBHi micHi! OcobnnBo Tpeba
e BKa3aTh Ha TEKCT i YUCTOTY, 110 MaHYIOTh
y Tux micHax» [3, c¢. 11-12]. Bugatauit po-
cificoknit mucbMenauk Ouekciit ToscToit mu-
caB y Jucti fo 6para: «IIpuixas 3 Ykpainu i
IPUBi3 3BiJATU YapiBHi HAIliOHAJbHI MOTUBH,
o Bpasuu cepiie. Higkuit inmmii Hapoy He
BUSIBUB cebe B TCHAX TaK SCKPaBO i Tap-
HO, 9K ykpaiucbkumii. Cayxaoun iX, Gauuin
Kpallle JaBHUHY, HiXK unutaioun loroms» [3,
c. 12]. A och nosbebkuit gocaignuk . bpo-
JIBNHCHKUII BUCJIOBJIOBABCS TakK: «B ixHiX
ITiCHSIX BCe TMPUPOJIHO, SICHO, MUJIO i Bce Tije
Jlo [lijia... Y HUX TiCHi BUPOCTAIOTh caMi, K
KBITHM Ha MOJSIX 3€eJIeHUX, i iX CTiJIbKH, IO
JKOJIEH HApOo/| Y CBITi HE MOXKE IIUM I10XBaJIn-
tucs» [1, c. 46].

ITlo »x TO 3a cuya cjoBa i 3By4aHHS 3a-
XOBaHa B THX MICHAX, SKi He 3aauniman 6ai-
JysKuMu 6araThboX BUXIJAINB iHIIUX HAPO/IiB,
AKi HaauxaJau iX cTaBaTU CIOABUKHUKAMU
Hapo/y, SKOTO Hi6UTO I He iCHyBaJIo, He Ka-
JKy4H BKe TIpo OyTTsl HOro cJjoBa i KyJb-
Typu? Uum He Halikpale 3MOIJIA Bi/IOBiCTH
Ha 1e nuranig O. Ilore6ua Ta 1. dpanko,
gaKi B6ayaJm B YKpaiHCBKill HapoHill moesii,
0 Yy BYCTax JIIOJWHU TEPeXo/inja B MYy3H-
Ky, 9Ka, TOBOPAUYM Cy4YaCHOIO MOBOIO, YHHMU-
Jla BILJIMB Ha iHIIMX a0o K JaBaJia IOIITOBX
0 1ii, HaauxaJja Ha TBoOpYicTh. I. DpaHKo
MUCaB, MO 3i CTOPiHOK (DOJBKJIOPHUX TBOPIB
«J10 HAC TTOYMHAE TTPOMOBJIATH JIyIlIa YOJIOBi-
Ka 6e3rnocepe/lHbO yCTaMu JI0 YCT, i MU Bi-
pady 3106yBaEMO MOKJWBICTH 3aryisilaTé B
JYIITY, B UyTTS, 3MaraHHs, pajionli i CMyTKH



npajiaBHiX, JaBHO 3arubamx i 3abyTHX II0-
KoJiieby» [23, c. 383]. 1. ®panko oxnuM i3
HepIIMX 3BEPHYB yBary Ha IOETUYHY acolli-
alilo B MUCJIEHHI JIIOAMHU, 30KpeMa yKpa-
fui, a O. Ilore6Ha BU3HAYMB OCHOBHI 3a-
KOHM CTBOPEHHS Ps/iB YABJEHb JIIOAUHHU,
a came — acotianiio i sauttd. Ilig acoria-
I[i€I0 BUEHUI PO3YyMiB <«Pi3HOPi/IHE CIIPUIL-
HATTS, 10 BifIGyBaeThCs OJHOYACHO, ab0 K
[IOCTYIIOBO, He 3HUIIYIOYM HATOMiICTb CBOE€I
CaMOCTIiHTHOCTI, 3aJIMIIAI0YNCh caMUM 00010,
3JIMBAIOYNCDh Y €UHE IiJIe», a 3JIUTTS MOXKe
BifIOyBaTUCS TOMi, KOJU <«J/IBa Pi3HUX YsIB-
JICHHSI CIIpUHMAIOTHCS y CBiJIOMOCTI SIK OJlHE
mijie. HoBe cipuiiHATTS 4oroch y CBiIOMOCTi
JIIOIMHU OOOB’SI3KOBO TIOEHYETHCS 3 TIOIe-
penHiM ab6o BXOAWTH y i1 cBijloMicThb, a6o K,
Ha KpaiiHill BUIA/OK, TPUBOJAUTD 10 HE3PO-
3yMiJIoro crany, sikuii HazBeMo pyxoMm. Tak,
3a JIOIIOMOTOIO 3JIUTTSI YTBOPIOETHCS 3B’S130K
MiXK TaKUMH YSABJEHHSAMHU, HE IOEJHAHUMU
CIIOYATKY Hi OJHOYACHICTIO, Hi IOCJIiIOBHiC-
TIO cBO€T mostBu B aymii» [20, c. 91].

Y noenHanHi ygaBJeHb JIIOJUHU BUHUKAE
CBOEPiHMII TTpoIiec 06pa30TBOPEHHS, a60 06-
pa3HoCTi, TOEHAHHS BiJI0yBae€ThCs 32 O3HA-
KaMi CXOKoCTi («cBsATHIT — TIpaBeHUi»),
npoTHCcTaBJaeHHsT («CBITIIO — YOpHOTa»), y
yacoBoMy BHMIpi («BecHa — PO3KBIT») Ta y
IIPOCTOPOBOMY poaralnyBatHi («pijHa 3eM-
JS — YyKMH Kpail»). YHacaiJJok po36ynoBu
TaKUX aCOLiaTMBHUX PAiB Y MUCJEHHI JIIO-
JINHU BiI0YBAETHCS OCBOEHHS TiNICHOCTI B GiK
IIPEKPACHOro, SIKe HaMaraloTbCs BiJTBOPUTH
3a JIONIOMOTOI0 MOBHUX 3ac06iB [IJIsT ONUCY
BilUyTTiB, IepeXUBaHb, BJACHUX MipKYy-
BaHb, CTaHy Ayl i T. 1. 3’IBJISAIOTbCS TBO-
pH, MIPOWHSATI TIOHATTEBUMU 1 iHTYITUBHUMU
eJIeMeHTaMU, 110 BUKJMKAIOTh €CTeTUYHi I10-
YyTTS, B €MOIIWHOCTI SKNUX 3aKJIAJIEHO 13-
HaBaJIbHUII JIOCBi/l JIIOAMHU, 32 JOINOMOIOI0
SIKOTO OCMUCJIIOETBCS 3MICT IIOYYTOIO depes
Bi/ITBOPIOBAJIbHO-TBOPYY VYSIBY CIIiBIIEPE:KU-
BaHH$, XapaKTEePHOTO /I CBITOCIIPUIHATTS.
Cy6’eKTUBHI TIepeKNBAHHS JIIOJUHU CTAIOTh
BCEOXOIJIIOBAJIbHUMU 1 IX BHM3HAYalOTh SIK
0YX08HI nepeKueawHs, KOJIU JIOJUHA Ii/l-
HIMA€ETbCSl HaJl BJACHUM <«SI», OTpUMYyIOYN
HATXHEHHSA BiJl CHpaB/i «Ba)KJUBUX I[iHHOC-
Teity, mepefyBaoun y CTaHi KOHIEHTpallii,
HACOJIO[PKYIOUNCh MY3UKOIO, MHUCTEITBOM,
npupojoio [24, c. 130].

Y rakomy mporeci cupuiiHATTS nepeBa-
JKAIOTb YABJIEHHS I o6pasu ysiBH, TIOUYT-
Td, AKi BXKe TeBHOI Mipoto chopMOBaHi y
JIOJUHYU 3 JUTSIYUX POKIB i IPOAOBXKYIOTH

pO3BUBATHUCS, 1O W MiATBEPIKYE [ITYMKY
O. Ilore6Hi 1po <«TOTOXHICTH 00pasy i
yapyeHus» [7, c¢. 19] y mucjaenni mognHu.
Tomy B HapoAHiii TBOpYOCTi Ait0TH: 1) ymMH-
HUK IIPUPOAHOTO JOBKIJIJIA, IO HAAMXAE;
2) JOACBKUN YMHHUK — TOBAaPUCHKICTb SK
prca Xapakrepy JIIOAWHU, IO Tepeabdadae
norpeby AiMUTHCS 3 iHIUME; 3) YUHHUK
MHiJCBiJIOMOCTI MUCJIEHHS JIIOJMHU, a caMe —
BJIACTUBICTb JYIII JIIOAUHU OTPUMYBATU €C-
TETUYHY HACOJIOAY BiJl CIOYATKYy CTBOPEHO-
ro B ysBi o6pa3y, a MOTiM — TIepeTBOPEHHS
iioro B «ysiBHYy» peaJsibHicTb (TBOpUicTb). Yce
Ile € BUABOM MEHTAJIbHOCTI YKpaiHIA — TBO-
putu npekpacte. Ie migrBep/skye i AymMKa
B. JImukoBaxa, gSKmil 3a3Hauvae, M0 «ETHiU-
auit amict (i popmMa) KyJabTypH BU3HAYAETD-
¢4 NPUPOAHUMHU, iICTOPUYHUMU, MEHTAJbBHO-
MCUXOJOTriYHUMHM, MOBHUMU, CBITOIJIS/HUMU
ynHHIKaMu» [15, c¢. 10].

M. KocromapoB 3a3HauaB, M0 «T'OJJOBHUM
npeaMeroM eTHorpadii, abo HayKu mpo Ha-
poZ, € He pedi HaApoAHi, a caM HapoJ, He
30BHIITHI CTOPOHU HOTO XKUTTH, a caMe KUT-
1> [12, ¢. 5], To6TO TOTPiI6HO 3pO3yMiTH
JIy1Iy Hapoay, 60 roJloBHe — «PO3yMiHHS Ha-
poanoro /lyxys [12, c. 6]. Te came moxHa
ckazatu i 1npo (OJbKJIOP, OCKiJbKU B aco-
niamigx Hapoay, a came — B Horo Ay, Ha
ocHOBi Ta y (opmi MOBHUX 3ac06iB CTBOpe-
HO YYyTTEBO-KOHKPeTHU, a6o izomMopdHumii,
MUCTEIbKUII CBIT HapojHOI Toe3ii Ta IicHi,
1[0 € HEBIA/IJbHUM BiJ{ AYIIi Ta MOBU HApO-
ny. «IlicHi mokasyoTb 3HaHYy JAYXOBHY CTO-
poHy Hapoay», — ctBep/xkyBaB M. Kocroma-
poB [12, c. 12], a . Orienko HamossiraB Ha
TOMY, 1110 «MOBA HAPO/y HiKOJIM HE BMUPAE...
[Iepemorna ykpaiHCbKa I1icHs, BCSI HAapojaHa
TBOpYiCTb, caM YKpaiHCbkMil nyx. Buache
yKpaiHCbKa TricHs HaiiGisibie 36eperya Ham
Hallly MOBY 3a TOTO 4acy, KON CIIepevancs
3a ii icmyBanusg» [18, c. 126]. Ilepemorsa
B icropii Ykpainm ota «BHyTpimmHsa dopma
MoBu» [19, c¢. 118—119], 60, gk 3asHaudae
M. JIMUTPEHKO, <«KO>KHE CJIOBO TMPOXOJUTH
yepe3 o6pa3Huil CTaH i KOKEH aKT Mi3HAHHS
norpe6ye Biji JIOAWMHU MEBHUX TBOPUYUX 3Y-
cuJsb, Tpu ysaBu» [9, c. 118].

OTxe, moeTuyHa acoliallisi ykpainis, 3a-
KJIajieHa B #oro xapaktepi, GyJja pyuriitHOIO
CUJIOIO Y CTBOPEHHI Ta CHPUHHATTI (DOJIbK-
JOPHUX HaJ6aHb HAPOLY, IO XapaKTepu-
3y€TbCS HAJ3BUYAHOIO CHUJIOIO BILIMBY Ha
acoliaTuBHe MUCJEHHS iHAMBiAyyMa, KU
PO3MOBJISIE 3 HUM HOro piJiHOIO MOBOIO, a
TaKO)K Ha acoliaTUBHE MUCJIEHHA 1HIUBiLY-
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yMa, /Uil GKOIO CJOBECHUN KOHTEKCT Iiepe-
BA)XXHO OYyB 4Yy>KO3eMHUM. 3a3HAYMMO, IO
B HayIli iCHYIOTb TepMiHu «y3sigy» Ta «au-
dysisg», npaBaa, y By>KUOMY 3HAU€HHi, aJie
B Till iHTeprpertailii, dka CX0)Ka Ha BU3Ha-
yennst O. [lorebnero ne B XIX cT. TepminiB
«3/UTTS» Ta <acomiamnisi». OpnHak TymOIIe
PO3IVIIHYBIIM BUKOPUCTAHHS LHUX TEPMiHiB
y CTPYKTYPHOMY aHaJli3i cJioBa 4l B KYJIb-
TYpOJIOTiYHOMY TPaKTyBaHHi [EBHUX SBUIL,
MOKEMO 3pOGUTH BHCHOBOK, IO Ii TepMiHU
3’BUJINCS HA TPYHTI acoliaTUBHOTO MUCJIEH-
g HaykoBliB. IIlo crocyeTbea mocJigxen-
Hs (oJsbKJIOpHOTO HaAGAHHS HApOiB, TO
Taki IMOHATTS MOKYTb BUKOPUCTOBYBATUCH
y iXHbOMY B3a€MO3B’SI3Ky, a came: y IIpo-
neci «ysii» 3a 10MoMoro MOBHUX 3ac06iB
Ta MUCJIEHHS JIIOAWHYN BiZI0yBaeTbcs CBijl0-
Me TO€JHAHHA ii IIOY4yTTiB, HaMipiB, CBIiTO-
[VIAHOT TIO3UILi1, BUPa)keHHd ii HOIVIgAiB HA
JKATTH Ta CTaBJIEHHA 10 cobi momibHux, i Bce
1le — B MeKaX OJHOTO €THOCY.

Y 31UTTi MUCJIEHHS 1 MOBU JIIOAUHU TIPe/i-
CTaBJIeHO 11 acoliaTuBHe CIPUITHATTS 3BUYA-
€BUX TOIJISAAIB, HaJ0aHb, 10 34 JOMOMOTO0
JIEMOHCTPpaIllil Ta iHTepupeTarii IommnpIoe X,
To6TO BifGyBaeThes nporec audysii (Bigo-
MOrO TepMiHa 3 Tajy3i IPpUPOAHMYNX HaAYK,
y KYJIBTYPOJIOTii — <«audysis KyabrypHa»),
<«B3A€EMOIIPOHUKHEHHS Ta  PO3IOBCIO/XKEH-
HS €JICMEHTIB KYJbTYPU IIPU Mi>KE€THIUHUX
KoHTakTax» [25, c. 81]. IlikaBo, aK 4ysKO-
3eMellb, SIKUI BOJIOAIB ab6o B3araJi He BOJIO-
JliB YKPAiHCBbKOIO MOBOIO, 3yMiB PO3Ii3HATU
B YKpaiHCBKill TiCHI AyIy Hapomy, Woro Xa-
paktepuctuku? Illo cionykaso iforo BukJac-
TH CBOi AYMKH Ha mamnepi, abu po3mnoBicTu
PO Kpacy YKPaiHCbKOI IIiCHi, YKPaiHCbKOrO
cjoBa? Hacammnepes — 1ie 31aTHICTD JIIOAMHU
MUCJIUTHU, CIIpUNIMATH, aHaji3yBaTu i BOU-
paTy y CBOIO Aylly Bce Halikpaiie. Yysxo-
3eMellb 3a JI0IIOMOIOI0 CBOI'O acoIliaTHBHOIO
MUCJIEHHS 3Mil BilUyTU KYyJAbTYPYy YKpaiH-
1, cupuiinaTyu ii (BigOyBes nporec 3IuTTs,
3a O. Tlore6Her0), a TOTIM 1€ ¥ BUCJOBUTH
CBOT IyMKHU Ha marepi, ToO6TO TOMiJUTHCS 3
IHIIUMH, NOIIMPUTHU CBOI 3HAHHA Ha iHIIUX
aofed. Biguytu aymy yxpainng, il kpa-
cy pomnomarajia HapojHa micusa. [. Orienko
CTBEP/KYBAB, 110 YKPAIHCbKA ITICHA BTiJIOE
«IIOHAlMeHIlle TUCSYOJIITHIO ITTiCeHHY TBOP-
YiCTb YKPAiHCBKOI'O HApOY, TBOPYICTb, sKa
HiKOJIM He IlepepuBaJsiacs, HiKOJIU He CIIUHIO-
Basiacsd, 1e6To, Hallla MOBa JXMJAa Pa3oM 3i
CBOIM HApO/IOM K BHIIUII BUSB HOTO /1yXOB-
Hocti» [18, c. 127]. Ilpo 1e cBiguuTh BU-
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COKOPO3BHHEHA 06pa3Ha MOBA, BEJUKWIl Ha-
6ip moetTnvHOi rpa3eosiorii, CHHOHIMiUHIiCTD
MOBHUX OJIMHWUIIb, Pi3Hi (POpMU CUMBOJIIKH,
rapaJeJsisamy, IIpOTUCTaB/IeHb, CTUIICTUYHUX
jgiteparypuux ¢dopMm — rinep6os, emiTeTis,
Metadop, MOPIiBHAHD i T. /I Y MOBHUX TeK-
cTax miceHb. Yci 1i MoBHI ¢dopmu, cTBOpe-
Hi Hapo/IOM YIIPOJOBXK iforo icropii, i craan
O/IHUM i3 TOJIOBHUX YMHHUKIB (hOPMyBaHHS
MeJIoJiifHOT MOBU yKpaiHlg, Horo MysmyHOT
Harypu. Ta ii «oe3isg He € BUPa3oM T'OTOBO-
ro 3MicTy, a, K i MOBa, — MOTYTHill 3aci6
pPO3BUTKY ayMKu» [9, c. 119].

OpHiero 3 puc yKpaiHCbKOi MEHTAJIbHOCTI,
AKy BijgsHauyaB me M. Koctomapos, € croci6
MUcJeHHs y GopMi noemusauii — 31aTHICTDb
VABJISATH, 306paskar AiHCHICTD y pUKpaiie-
HoMy Burisi. Iloetusanisa JyojcbKOro Muc-
JIEHHS TI0JIATa€ B JIIPUYHOMY CBIiTOCIIPHIi-
HATTi, y Hamaranai po36yJOBYyBaTH CBOE
JKUTTA 32 3aKOHAMU KPacH, IO BUABJIAIOCH
B 0(OpMJIEHHI ocesb i CTPOiB, y CTaBJeHHI
J10 IPUPOJH, Yy MeJIOAINHIN Ta mIgxeTHiil 3a
3MicTOM ITicHi ToIio [5, ¢. 557]. IloeTusaris
(dpp. poétisation) — 3mamoBanHs Gyb-40r0
[HOETUYHUMU 3acob6aMu, 3 IIiHECEeHHSAM, ijie-
aJsizaitieio [22, c. 661]. Y cBoio uepry cJoBo
«ipeanisanis> (bp. idéalisation, ideal -
VKp. idean, Bifi rp. 18éa — yKp. ides, nep-
6006pa3) Mae JiBa TayMaueHHs: 1) ysiBJIeHHS
PO KOTOCb 4M IIIOCh AK IIPO 3HAYHO Kpalle
i OCKOHAaJiIIe, Hi’K BOHO € HAcIpaB/li; Ha-
JliJIEHHST KOroCh a0 YOroCh BJIACTUBOCTSIMU,
1[0 BiAINOBIAAI0TD i/eany; 2) ysiBHE KOHCTPY-
IOBaHHS TOHATD PO 00’€KTH, 110 HE iCHYIOTb
y AilicHOCTi, ajie MaoTh MPooOpPasu B peasb-
HOMY cBiti [22, c. 332]. 3a takoro Tiyma-
YeHHS TOHATTS <«IoeTUsallisy, Ha Iepluii
MOTJIAJL, Y MUCJICHHI JIIOAWHNA MOXKYTb BUHU-
KaTu JIkllle JyMKH, BifiipBaHi Bijl AificHOCTI,
IKi BOHA ifeanidye, TO6TO pOOGUTDL HeIpas-
JVBAMM, BUTaJaHUMU.

Opnak cupuilHATTS 06pa3iB  «Kpacuy,
«/106pa» B YSBi JIIOAMHU IPOTUCTOITD CIIPHIi-
HATTIO 06pa3iB «IIOTBOPHOCTi», «3Ja». | Jio-
auHa 3pobusia cBiii BuGip. Bomna Bigmasa
nepesary mnepmmM o6pasaMm, He yMaiouu
HaBITb IIPO Te, 10 BOHA ijieaJi3ye cBiil BJac-
HUil cBiT. A Te, 110 B YKpaiHCbKiil KyJabTypi
<HETIOBTOPHUMHU MaTepiaJIbHUMHU BUTBOPAMU
NyXy € nucawkd, BUWUSAHKA i NiCHA, 32
AKMMHU HAC JIETKO BU3HATU Y 3araJjbHOJIION-
cbKiii cim’i» [13], cBiguuTDH PO BpiBHOBAXKE-
HY, PallioHaJbHY IOETU3allil0 YKPAiHChKUM
HApOJIOM CBOTO CBITOCHPUUHSATTS, 3aKJIa/IEHY
B foro aymi. [Hoemusauis Oywi yxkpainys



O3Haua€ IparHeHHs PO3Ii3HaTH IIPEKpacHe
Yy HABKOJUNIHIM NPUPO/i, y CIiJIKyBaHHI 3
iHIIUMU JIIOJIbMU, B YCBi/JIOMJIEHHI HEOOXiJI-
HOCTi po3pisHsaATH M06pPO i 3710, y BJACHiN
iHTepupeTallii BCbOro YCBiJJOMJIEHOI'O uepes3
Mpe/IMETHUI BUSAB BJyacHOi aymii y dopmi
NUCAHOK i BUIMMBAHOK, y 6araTro6apBHOMY
3ByuaHHi Hapoanoi micui. 3a O. Ilore6uero,
«HaliMeHNIi sBUINA HapOAHOI Toe3ii 1oby-
JIOBaHi Ha OCHOBi, CTBOpEHiii yIpoJoBXK Oa-
ratbox THCS4oJiTh» [8, c. 119] B ob6pasax,
KOJIN TO¥ abo iHImuit 06pas, MoJlaHuil «Iepe-
Ka3oM», € BiJIoGpaKeHHSIM He <«HEIaBHBOTO
CIpHUilMaHHS» JIOAMHOIO, a <TpaJulliifHoOro
o6pasy» [8, c. 123], mo icHyBaB y Muc/jenui
JIOAWHM 3 JAaBHix-maseH. [Iucanka, Bunm-
BaHKa i TicHSA € o6paszaMu ITIPEKPACHOTO Y
CBi/ZIOMOCTi yKpaiHIlfg, 10 IlepefaBajiocs 3
MOKOJIIHHA B TIOKOJIiHHSA. | B TakoMy J0CBii
nepeBaskHa OiJIBITICTD iHTEJEKTyaJiB MUHY-
Jioro B6auasa MaiiGyTHE.

B. /[JdaBumiok, mocmJjaiouuch Ha IIparfio
B. TlerpoBa «Yxpaincbkuii (hoJbKIOPY, 3a-
YBAXKY€E, IO «[iTH NepeiiMaioTb KYJIbTYPHY
CHaJIMHy Bij 6aTbKiB, XO04 BHPIiNIAJbHY
poJib Bifirpae oJbkJIOpHE OTOUEHHS» |7,
c. 18], a O. Ilore6bHs HamoJsgras, IO CBi-
JIOMicTb iHAWBigyymMa (opMmyerbest <«3a J10-
[IOMOTOI0 cJjioBa 1 mwucrernrrBa» [19, c. 58],
TOMY <«HapoO/lHa IIiCHS Ma€ BXOJUTHU JI0 OCHOB
MY3WYHOI OCBiTH.., 60 TBOpPIIEM ITiCHi € Ha-
pony [19, c. 59]. Haponna micus € He sruiie
(osbkOpHUM  HaJGAHHAM HApoOIy, BOHA
€ Ie i OCHOBHUM BUPA3HUKOM HOTO KYJIb-
TypHOTrO cKapOy, 10 MPEJICTaBJEHO B Cydac-
HOMY PO3yMiHHI KYJIbTYPU Ha TPbOX PiB-
HAX — eJIiTapHOMY, HapOJHOMY il MacoBOMY.
Tomy-To B yKpaiHCBKill TiceHHiNt HapojHil
TBOPUYOCTi Tak 6araro KOJS/IOK i Ie/IPiBOK,
10 JlapyBaJju i JapyloTh pajlicTb, CTBOPIO-
10Thb aTMocdepy 6saronati Ay yKpaiHig B
nopy PizaBa XpucrtoBoro ta noyarky Hoso-
ro poky. Konsgaku ta megpiBK1 CTaHOBJIATD
O/IVH i3 HAWJABHININX TIJIACTiB YKPaiHCbKUX
HApPOAHMX ITiCEHDb, SIKi MOXKHA IIiJJaTh XPO-
HoJsori3aIii, a AKImo 1e ¥ po3ragaatu ixHi
MoBHI dopmu, — To it JokasizyBaru. OTKe,
XPOHOJIOTIUHUN piBeHb iCHYBaHHS YyKpaiH-
CBKHUX BeJIMYATbHUX OOPSJOBUX ITiCE€Hb Ta-
KM: e KOJISJAKU i meapiBku 1) KHSKOro
nepiofay; 2) Ko3adoro 1epiofy; 3) IisHimoro
nepiosy, NMoB’sI3aHi MepeyciM 3 OCTAaTOYHUM
[IPOIIECOM XPUCTUSAHI3AIIl HapOAHUX 3BU-
yaiB B Ykpaiui [17, c. 179], To6T0 Mmaiixke
L[IJIKOBUTOIO KAHOHi3aIli€l0 XPUCTUAHCHKOIO
LEepKBOIO 3BHYaiB Hapoay. Hwuni Moxkna

cTBep/KyBaTH, mo i XX CT. He 3aJUIINJIO-
€4 OCTOPOHD IIPOLIECY TBOPEHHA Y1 BHECEHHA
3MIH JIO TEKCTYy YKPAlHCbKUX BeJIMYajbHUX
miceHb, 1O He € mnmpeaMeToM Iiei cryaii. Be-
JINKA KiJIbKiCTh BeJIMYaIbHUX OOPSIIOBUX ITi-
CeHb, SIKi OYJIM TiAIPYHTIM JJIs1 BCiel yKpa-
THCBKOI HapOJHOI IiCeHHOI TBOPUYOCTi y ii
PO3BOi, MOACHIOETbCA HUHI KOHIICIITOM IIPU-
CYTHOCTi B HUX KaHPOBO-CTUJIBOBOI'O CIIOCO-
6y BUPaXXeHHS TIOIIAHU /10 OfHi€T ocobu uu
rpynu oci6. 3BesnvyaHHs, a00 BiHITYBaHHS,
B YKpaiHCbKOMY (DOJIbKJIOPi acOIilOeEThC 3
BUCOKMM piBHEM KYJIbTYPH MiXKOCOOHCTIC-
HUX BiIHOCUH, BUPOOJEHUX THUCSYOJITHHOIO
TpajuLieio JIOJCbKUX B3a€EMUH Y CYCIiJIb-
CTBi, IPUCYTHICTIO TOHKOTO YyTTs MopaJi i
BHMCOKOI 110€3ii CJI0Ba, Ha YOMY HaroJIoIyBaB
I. ®panko y cBoiit crarri «Illo Take mnoe-
3ig?» (1902) [23, c. 154]. Kpim toro, Ka-
MEHAP MOACHUB CTaH JIOAUHHI, KOTPa CIyXae
KOJIAJIKU Ta IeApiBKU. Bin mucas, 110 «3Be-
JIMYAHHA Y KOJIAJKaX IIePEHOCUJIN JIIOAEH B
SKUICh CBIiT, OJU3bKUIT 1 piAHUN M, a 1pu
TiM 30BCiM BiIMiHHUIT Bi/l TOTO, cepe/l SKOro
MHUHae ix y6ore, kJjonitause >kUTTS. [licHa
BUIIOBiIa€ TIPOCTUMM CJIOBAMH iX HaNTIHO-
i, cep/ieuni 6akaHHs, MoKa3ye iX He Ik Ga-
JKaHHS, a 9K JilficHicTb. CiyXxaioun KOJIsSaKy,
Takuil GijloJaxa Xou Ha XBUJIIO GauuB cebe
3aMOXXHUM rocrozapeM. IlicHa panye iioro,
a rIyxe IO4yTTd AiMCHUX JKUTTEBUX KJIOIO-
TiB XOY Ha XBUJIIO YCTyIa€ HaGiK, BUILJINBAE
CJbO3aMH, — a He TipKUMU, a TaKuUMU, II0
o6sermryioTh aymy. Ore i ecTb cuia i cyTh
noesii» [23, c. 154]. Ykpaincbki KoJsiKu
i 1IePiBKU BUKJMKAIOTb Y JIIOJACH MO4yTTS
Ii/THECEHOCTi, eMOIlifiHOi BPiBHOBAaKEHOCTI B
Aylli, MUpPY f CIIOKOIO, CTBOPIOIOTb BiJUyT-
TS cBATA. «Xpuctoc poauscsls — «CiaBimMo
fiorol» — mynae ckpisb y ani PisgBa Xpuc-
TOBOIO, a B IOBIiTPi CTOITb MEPeA3BiH CTO-
roJiocuX I1ePKOBHUX /13BOHIB. I To € moesis
I cuaa MysUKH, IO IIiJHOCUTb JyUIy JIIO-
quHU 10 Hebec, Bo3Besuuye ii 4apiBHICTIO
cjoBa i 3Byka. barartorosoccsa «Ileapuka»
3 IOAIJIBCHKOIO Kpalo 3a3upae J0 KOXKHOIO
KyTOuKa Ha 3eMJI, II0Ka3ylouu Kpacy yKpa-
incpkoro kpato. IleapiBka JayHae AuTAYNMU
I JOPOCJIMMHU rOJI0CAaMU XOPOBUX KOJIEKTUBIB
3 yCbOTO CBiTy, MaJsiooun My3u4yHUil o6pas
Ykpainu. Ak Mu 3HaemMo, BUJATHUN yKpa-
iHcbKUIl KoMmo3utop Mukosa [IMUTpoBUY
Jleontosuu (1877—1921) inTepnperyBas jaB-
HIO IIe/IPiBKY, CTBOPUBIIN WIEIEBP CBiTOBOI
kyabrypu. Mureup I. IlanapoBcbkuii 3sra-
Jlye, 10 BiH «HEe pa3 4yB, AK II0 BUXOHAI 3
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TeaTpy IicJsl KOHIEPTY JIIOAM HacliByBaJu
co6i i wic yorupu wotu “llemxpura”. Ay
BUIIA/IKAX, KOJM CIiBaJK 10 KiJbKa KOHIIEP-
TiB B OJHOMY MiCTi, TO 4acoM i B/JleHb Ha
Byauigax [lapmxka, Jlonmona, Binusa, Bep-
JiHa 4yTHO GyJlo, SIK XTOCh Bi/iTakTye cobi
i yotupu Hotu... Ilig yac ce3ony koussijiok
no Bciit Amepwuili i B €Bponi cniBaioThb 10
pajio i Tene6aueHHI0 KOJSIKH, MiXK KOTPH-
MU O0GOB’SI3KOBO BCTaBJIAIOTH Yy IpPOrpamy
ak meneBp “Ilexpura” JleontoBuuas [14,
c. 102—103]. Cnpasai, 1o PizaBguux micenb
BXO/IATh K CXOXKi 32 CIOKETOM /11 KOXKHO-
ro €THOCY, TakK 1 Pi3Hi 3a 3MiCTOM i 3By4yaH-
HAM TricHi. AGO HaBIaKW — CXOXKa MYy3WYHA
iHTepIpeTallisa MeperJiTaETbCd 31 CXOXKUMU
ciooxketamu. Hanpukaazn, y HiMeuuuni e no-
nyJssipHa pisassHa micas «Stille Nacht, hei-
lige Nacht!» (ykp. «Tuxa uiu, Cara Hiul»),
c/10Ba 710 sKoi Hammncani Moxenom I'poceman-
HoM [28, c. 143], a B Ykpaini «Cssara Hiu»
BBA)KAETHCST HAPOJIHOIO KOJISIAKOMO [21].
OTxe, ymnpomosxk XX cT. yKkpaiHCbKa
HapojgHa 1eqpiBka <«Illeapuk» 3aBasgku
M. JleonToBHYy cTaJia He TiJIbKU Bi/IOMOIO i
HOIYJISIPHOIO Y BCbOMY CBITi Yyepes3 HelloBTOP-
HiCTh CBOTIO 3ByuYaHH$, a lle il craJja pisaBs-
HOIO TIiCHEIO y CBIiTOBil IMiceHHill KyJbTypi.
Yuepme «Illegpuk» mposByyaB y TIpyaHi
1916 poxky B akToBOMYy 3ayii KwuiBcbkoro
yHiBepcutery Csaroro Bosogumupa, B KO-
My CTYAEHTCbKMI XOp MiJl JUPUTYBaHHIM
M. JleonToBuya saBaB KOHIEPT YKPATHCBKUX
o6psAIOBUX TTiceHb. XopMeiicTep, BiH e 0
KOMIIO3UTOp-iHTeprperatop, 6yB HiKOMYy He-
BiJIOMMM. A IIiCJIS KOHLIEPTY 3aB/SIKU CBOE-
my «Hleapuky», mij yac BUKOHAHHSI KOO
«MeJiofig moanaacs gk moxux» [10, c. 91],
el Xy0KHUK YKPAaiHCbKOi MY3MKHM CTaB B
OJIMH P&/ 3 BUJATHUMU YKPAiHCbKUMU KOM-
nosuTopamu, Takumu gk M. BepesoBcbkuii,
/1. boprusiacbkuii, A. Benenn, M. Jlucenko,
K. Crenenko Ta in. To gk ke gocar Mu-
koJsa JleoHTOBHMY Takoi MalicTepHOCTi, PO
AKY OJIMH i3 MY3MKO3HaBIIiB HaIKCaB, 1110 B
fforo TBOpax IIPOCTEKYETHCS <«ypPiBHOBaXKe-
HiCTb TOJIOCOBUX MapTiii, 6€3/I0TaHHUIl CTPiit
Ta iHTOHYBaHHS, TOHKa MalicTepHicTb (pa-
3yBaHHS, >KUBa IIyJbcallid PUTMY Ta JHUHA-
MiKHM, SICHA, YiTKa W BUpasHa QuKIlis» [14,
c. 115]. ¥V cBoix cnoragax K. Cremenko
TaKk onucyBaB AistibHictb M. JleoHToBHYA:
«Moro Texnika, o6po6ka HalMeHIOi pedvi
HacTiIbKM “a)kypHa”, Hi6U TOHKa pi3pba i3
30JI0Ta, IPHUKpallleHa CaMOIBITHUM KaMiH-
Hamy» [14, c. 76]. dx xe 3ymiB yKkpaiHCbKUit
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bax nepenaru kpacy ykpaiHcbkoi HapoJHOT
nicHi, kpacy ykpaincbkoi aymi? Bianosigb
O/lHA: yCs Ta MY3MKO3HaBYA XapaKTEepPUCTUKA
TBOPY 1 JIAJIBHOCTI KOMIIO3UTOpA 3akKJaje-
Ha B YKpaiHCbKiil icTopii i KysabTypi, a came
B (osbkJOpHOMY HaJ0aHHI YKPaiHCHKOTO
Hapoay. MuTellb i3 caMOro AMTUHCTBA He
TiJIBKM TOTIO6UB YKPaiHCBKY MiCHIO, JAYIIE0
yBi6paB ii B ce6e, a it 3mir posmizuarm i
6aratorosioccs, 06pasHicTb, 6araTcTBO Y
MUJIO3BYYHOCTi YKPaiHCBbKOI MOBH, y MHJIO-
3BYYHOCTi, Ha nepuuil norssa, ii npoctux
MeJIoZIii — TO BecesuX i >KapTiBJIUBUX, TO
CYMHHUX i TY>KJUBHUX, TO BeJUYaBUX U ypo-
YUCTUX, TO JA3BiHKUX 1 mebersuBux. Mu-
kona baxkan [14, c. 139—141] B ogHOMYy 3i
CBOiX BipmiiB, npucesiueHomy M. JleoHTo-
Buuy, MaGyTb, SKHaWKparie i sSKHaUrInG6-
e 3yMiB IlepejaTd MaJIbOBHUYY NAJITPY
TBOPUYOCTi XYAOKHUKA Mysuku: <«Hammiica
MYy3UKN KpuHMYHOI Bojau // Kpansamna my-
3uku. I oxxuByTb Bycra // Pocunka Mysuku.
Besponna rnubuna // Cabo3uHKa My3HUKH.
SAx nnau semsi ceara // Kpunuing Mysuku.
He Buuepnarb g0 auna // Ii ni rewito, Hi Bi-
Tpy, Hi JitaMm...». IIpucsara Muxkosi Jleon-
TOBUYY, a 3BYUMTD SK [IPUCBATA YKPATHCHKil
Hapo/Hi micHi!

«MysnuyHa HaTypa» YKPaiHCbKOIO Hapoy
6yJia OCHOBOIO TiCEHHOT TBOPUYOCTi i HATXHEH-
HAM i Komnosutopa . Ha mpukmiani Bu-
JIaTHOT 0COGUCTOCTI B YKPATHCBKiN KyJIbTYpi
Mukomm JleonToBrua Mu crnpo6yeMo TOKa-
3aTU BIJIMB YKPAiHCbKOI HApOJHOI IiCHI Ha
TBOPYICTb i XKUTTS KOMIIO3UTOpPA, SIKUI I11pU-
CBATHB ce6e YKpaiHCbKiil ITiCHi, OCKiJbKU
TBOPYICTb 1 KUTTeNigNbHICTE M. JleoHTO-
BUYa Ile — <«He 3BUYaliHe SBHUINE B icTopii
YKpaiHCbKOI KyJbTypu», 60 KOMIIO3UTOD 3Y-
MiB «IVINGOKO PO3KPHUTHU CIIiBOYY JAYIIYy CBO-
ro Hapony» [4, c. 3]. [loig TBopuocTi KOMIIO-
3UTOpa XapaKTepHUM € <«Ha AUBO OpraHiuHe
[O€/IHAHHA SCKPAaBOi HaIliOHAJIbHOI BHU3HA-
YEeHOCTi... 3 HalBUIIUM JIOCSTHEHHSM IpO-
deciitHoi, “3araJbHOEBPONENCHKOI” XOPOBOT
kyapTypuy» [4, c. 3]. I. BeppoBka BGauan
«ITOXO/IZKeHHST 06pas3HOCTi i BUPa3HOCTi roJio-
ciB y nomicdoniyanx o6pobkax JleoHToBnya
B HapoaHux ImicHsaxs> [14, c. 88]. He onun
JleonTOBMY 3 camoro auTHMHCTBA yBiGpaB Y
cebe Kpacy npupoan ykpaincbkoro Ilomims,
PO AKe HUHI CYYaCHUKHU IHIIYTHb SIK IIPO
Kpail 3 PO3BUHYTOIO TPA/NIiIHOI XJ1i60p06-
CBKOIO KYJIBTYpOIO i 6araTuM Ta pi3HOMaHIT-
HUM HApPOJHUM MUCTEITBOM i (DOJBKIOPOM.
[Moxinna — rosoBHMII apeas MOMIMPeHHS i



30epe’KeHHsT JJaBHbOTO SBUINA yKpaiHCHKOT
BeCHSTHOT 00psi/10BO1 Ticennocti [25, ¢. 310].

Came mnpupoja € THUM IEpPBO3JaHHUM
00’€KTOM, 110 TIOPO/IKYE B JIOANHI Bi4yTTS
[IPEKPACHOTO, OCKIJIbKU <«JIOJMHA HE BiJi-
asie cebe Bijg mpupoau Ta He 6AYUTH MeEXi
Mi’K TpUPOIHUM i JofAchbKuM» [26, c. 21].
Ile it craHOBUTH OCHOBY MipOJIOTiUHUX Bi-
pyBaHb IEpBiCHOI JIIOAWHU, PO3BUHYTUX Y
yaci i Mo3HAYeHWX IEBHUMU CcaMOOYTHIMU
o3HakamMu TOro a6o iumoro kpaito. JI. Ty-
MUJIbOB [6, c. 23] cTBepmKyBaB, IO «MHC-
JIEHHS iHAUBilyyMa € OJHUM I[iJTUM 3 HOro
OpraHismMoM, 10 O3Haydae€, 1[0 BOHO, MUCJIEH-
HS, HE IOJHIIAE MEXKi >KUBOI IPUPOU...»,
a «Ha eTHOreHe3y Hapo/Jy BILJINBA€ Teorpa-
iune cepenosumies [6, c. 26]. Bono Takox
BILJIUBA€E i HAa PO3BUTOK MUCJEHHS JIIOJWHHU,
dKa MMOYNHAE MUCTUTH Y CBOEMY CIPUNHHATTI
HaBKOJIMIIIHBOTO CEPeIOBUIAa €CTeTHYHUMU
KaTeropisiMu, 10, y CBOIO uepry, a6o Ha-
JINXA€ HAa CTBOPEHHS IPEKpacHoro, abo XK,
HaBIIaKM, 3MylIye Horo irHopyBaTtu. Ta it
nepeBaskHa OiJIBIIICTD JeTEPMiHOBAaHUX Ha-
poaHoliceHHUX (hOPM MaIOThb y CBOEMY Ha-
fIMeHyBaHHi JieKkceMHu, I0OB’d3aHi 3 IIPUPO-
JIOI0 — BECHSIHKHM, TaiBKU i T. 1., 60 «pUTM
npupoau, ii KajJeHJapHuil MUKJI, YIOmXi6HIO-
€TbCA JI0O PUTMIB JIIOJCBKOI JKUTTE/iAb-
Hocri» [7, c. 126]. A me HarXHEHHSM JLJId
iHTEpIpeTaliiHOT HENMOBTOPHOT /1iSIJIBHOCTI
Muxkoun JleonToBrYa CTaJI0 yKpaiHCbKe CJI0-
BO HapO/HOI TicHi. BiH oM 3 nepuiux 3a-
nucaB HaposHi micui [Toxinnsg, o6pobuB X i
BU/IaB JIPYKOM, TIPO 1110 i 3ra/J{y€ ioro JOHb-
ka lanuna JleontoBwu [14, c. 11]. «36ipka
nicenb 3 [loxinngy — equnnii HaaApyKoBaHUI
TBip YKpaiHCbKOIO MOBOIO Yy JI0KOBTHEBHUIA
nepiox [4, c. 17], ockiimbku 36ipHUK yKpa-
fHCBKMX TiceHb, 1Mo 6yB Buganwit M. Jlu-
CeHKoM, 3’gaBuBcsa He B Pocii, a B Jleiinuury
(Himeuunna). Cam M. JIeOHTOBUY Iie TIO-
dacHioBaB Tak: «lapgaro, Tomy, 1mo came B Ti
poku Jlucenko BuuBca y Jlefinnusbkuii KoH-
cepBartopii if, HalleBHe, MaB 3B’30K 3 HOTHUM
BUJIaBIlEM, a T1e W ToMy, 1o B Hac B Pocii
He MO)KHa 6yJio gicTaTtu TOMi /O3BiJ HA JIPY-
KyBaHHS YKpaiHCbKHMX TiceHb» [14, c. 16].
Y i wacu He MokHa GyJIO HE TiJIbKU JIpY-
KyBaTu YKPAlHCbKi IIiCHi, IX IIe He MOXKHA
6ymno i cmiBaru. I. ToxsimeBcbkuit sramaye,
110 OZTHOTO BeYopa B CEMiHApCbKOMY caly 3i-
6paJincst XOpUCTU I 3acIiBajy YKPaiHCbKUX
miceHb, a HacTymHoro JJs JleoHtoBnua sk
XopMeiicTepa BUKJUKaB /10 ceGe iHCIIEKTOp
ceMinapii i IOBiTOMWB, 1110 XOp CITiBaB HE/IO-

3BOJICHUX YKPAiHCbKUX IiCEHb, IIOCTaBUBIIN
3anuTanus oHomy Jleontosuuy: «fAx Bu mo-
IJIN 3BKUTHCH Ha Te? Bam gk odiniiinomy
JUPUTEHTOBI CEMIHApCbKOrO XOpYy BIJOMO,
IO CIiBaTW YKPAaiHCBKi ITiCHI B NPUJIIOJHUX
MicigX 3a60POHEHO BHCOYANIIMM YKa30M?»
Ha mo JleonToBu4 BiAIIOBIB, IO IIicHi HE 3a-
60poHeHo, 60 B 30ipHUKY, Jie BOHU YMillleHi,
3a3Haveno: «/lo3BosieHo 1ensypomo!», a BoHu
i crmiBasu micHio «/lyma npo IlouyaiBcbky
Boxy marip». Ognak JleontoBuu orpuman
Haka3: «be3 no3Bosy aaminicrpallii cemina-
pii 3a6oponeno criBartu Oyib-Ki yKpaiHCbKi
micHi» [14, c. 19; 10, c¢. 33]. Ilix yac ogHOTO
3 KOHIIEPTiB y ceMiHapii, Ha gkomMy OyB TpH-
CyTHIll apxiepeil, mic/asi BUKOHAHHS yKpaiH-
CbKOi HapoaHOi micHi «O1i, un K TO IpUYNHA,
o 51 6i/{HA J[iBUMHA»> CBIANIEHHOCTYKUTEIEM
6yJI0 BHUCJIOBJIEHO OOYPEHHSI CTOCOBHO TOTO,
1[0 «HE MOKHa /JIOIIyCKaTU BYJIWYHI ITicHI 10
BUKOHAHHS B ceMiHApcCbKoMy Xopi, 60 ixHe
Miciie Ha m'sHEUX Beciaaax» [10, c. 41], 60
e «Harajaye Bysuioy» [10, c¢. 29]. Y Toit ke
yac apxiepeil NOXBaJIUB BUKOHAHHS XOPOM
pociiicbkoi HapojHoi micHi «BuHus mo ma-
Tyuike 1o Bosres. IlepeGysatoun Ha /lon6a-
ci, B I'pumuno, JleoHToBUYy /10Be€JIOCS TIOYY-
TH BiJl lUpeKTopa MIKoIu: «3Haere, MuKoJo
JIMutpoBuuy, He CJIiJl IOKH 10 PO3y4yBaTu
3 MitbMu yKpaiHcbkux micenb» [10, c. 83].
A BupimMBIIN HaJpyKyBaTH 36ipKy IiCeHb,
M. JleonTroBn4 mO4YyB y HOTHill JApyKapHi
YokosnoBa Ha DyHAYKJITBCbKIN ByJaulli y
Kuesi: «3noBy JleontoBuu? I 3H0By ykpa-
incpka nmicua? Hi, gaxyio! Y mene ne Tak
6arato Tporieit, mo6 iX Ha BiTep MycKaTH, a
IOTiM BO3UTHUCA 3 LIEH3YPOIO Ta IIPOCUTDH, Ta
JOBOJAUTH. Xail 1IUM 3aiiMa€eTbecsl TOH, KOMY
Hivoro po6utu...» [10, c. 85]. Ilompu pis-
HOTO POAY NEH3YPIIUHY 00 YKPaiHChKOI
MOBH, YKPaiHCBKOI ITiCHi Ta BCbOTO YKpaiH-
CbKOro JioJly B TorovacHiil Pocii Mukosa
JleOHTOBUY 3aJIUIIUBCS BipHUM HANUTOJIOB-
HimoMy 6araTcTBy PiJIHOTO HApOy, WOro
Aylli — yKpaiHCbKiil HapoaHiil micHi, ImigHi-
Matouu ii 10 Hebec SIK MTAIKY, OKPUJISIOUN
HEIO BCi COKPOBEHHI JYMKHM yKpaiHIid.
YapiBHicTb yKpaiHCbKOi IIiCHI IIPUBOPO-
KIJIa MAJIOTO XJIOIIA 3 IUTUHCTBA. 3a3BUuail
B yKpaiHCbKOMY ceJsli Ha BUXi/Hi 36upaJuncs
JliBuara it nmapyOku 6is ManHa, 1mo6 nocHi-
BaTH Ta MoTaHIioBatu. I 6yB y ToMy cedi, e
3pocTaB MaiGyTHINl TaJaHT, cKpunaib JAKiB
banaypenko, dkuil yMmiB Tak BUTIpaBaTu
<«TOPJINLIOY, 110 3/1aBaJIOCS «JUBHUM, SK Leil
BiTPSIK 3aJumiaetbes Gaiiaysxums» [10, c. 3],
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a AK JiBYara MiAXOIJIoBaIun Ty abo iHIITy
IiCHIO, TO, 3/aBaJioCs, PO3JMBaJacs BOHA
«SIK BeJIMKa, HIMPOKa pika yepes ILIIT, Yyepes
Xaru i JmJjacg Jechb /1aJleKo B TeMHe, CHHE,
3 SCHUMH 30psiMH, Hiune nHe6o» [10, c. 4].
Cgolo /1060B /10 HapoaHOI 1micHi JleoHTOBMY
[IPOHIC Yepe3 yce KUTTH, HAIMCaB i1 Ha HOT-
HOMY IIallepi, 03ByUMBIIM HEIIOBTOPHUMHU I'O-
Jocamu it 3asqumuBInyg ii Hamaakam. CuMBo-
JIYHUM € Te, [0 B TMX YU iHIIUX cIorajiax
BUpHUHAE iM’S CiJIbCbKOTO CKpHUIIAJIsS-CaMOyKa
SAkoBa, Ipo AKOro Tak 4acTo 3rajlyBaB caM
koMrosutop. He MoknHa He 3srajatu i mpo
pPOJIb MY3UKH B KUTTi poJuHK JIeOHTOBUUIB,
60 BijiomMO, MO 6AaTHKO-CBSIIEHUK TPaB Ha
TPbOX MY3MUYHMX iHCTpyMEHTaX, a MaTu rap-
HO cniBaja. ToMy My3uKa JyHaJsa, CyIpoBO-
JUKYBaJia Mailby THbOTO KOMIIO3UTOPA BCIO/IN.
Barpku x xorizm, abm BiH cTaB CBAIIEHU-
KOM, OJIHaK CTaBlIM ceMiHapucrtoM, Munkosa
JleonToBnY 06paB iHIUIT MIJIAX, AKUH 6aYNB
nme auTuHOlO. Bin o6paB muigx Tux obpa-
3iB, gKi BUPUHAJIW B WOTO YSBi 3MaJieuKy,
PO3BUHYBIIU iX Y HECTPUMHI, MOTYTHi MeJIO-
i1 3ByKiB, 110 II0 KpaIlJIMHAX BJIMBAIOTHCS
B /Y1y JIIOJMHM, TOPKAIOTbCs ii cTpyH. Ak
3a3Havyae MysmkosHasentb M. lopaifiuyx [4,
c. 9], «BmB Mysuunoro mo6yty cim’i n0-
[IOBHIOBABCS BILJIMBOM CIIiBy4Oi yKPaiHCHbKOL
BYJIMILi», IO ¥ BU3HAUMUJIO IOJAJIBINY Maii-
cTepHicTb KoMmnoauropa. Kpim toro, M. Jle-
OHTOBHY 3aliMaBCs 3alMCyBaHHSAM HAPOAHUX
micenb [4, c. 17; 10, c. 57-64; 14, c. 11,
13, 112], mo BKa3ye Ha HOro AiSJIbHICTb SK
doabryaopucra. Bin 3mir mepematu ix Ha-
CTYIIHUM IIOKOJIIHHSIM, 30CEpEeJUBIIN CBOIO
yBary Ha TOMYy, IO <32 KOXKHOIO IIiCHEIO
6abyci 3eMJISHOI MAaJIIOETHCS YHMECH JKUT-
TS, BOAYAETHCS 1041 AKOich Jonuun» [10,
c. 58], 60 ze 1€ MOXKHA PO3TOBICTU «i PO
JIUXO, i PO pajlicTh... K He B micHi» [10,
c. 37]. Cami  TorovyacHi pecrioHJeHTH, CITi-
Balouu Iicenb M. JleoHTOBUYY, PO3KpUBAJIN
AYILy HapoAay, IIOKasyBaJu ii B IICEHHUX
o6pa3ax, TOpiBHIOBaJU ii 3 KEpesoM, M0
HiKOTM He Bucuxae. | Ti o6pa3m HapomHOT
MiCHI 3yMiB PO3IJIEIiTH KOMIO3UTOP, 60 IIij
yac po3yudyBaHHs Tiei ab6o iHINOI TicHi, BiH
caM MojaBaB ii XYJOXKHIO iHTEpIPETaIilo.
Ocb gk nogchuioBaB M. JleoHTOBUY XOpHC-
TaM TiCHIO <«3anrymija JimuHOHbKay: <«JIi-
IMIMHOHbKA — TO € 06pa3 CyMHWil Yy Hapo[-
Hill Toe3ii, gk i 303yJeHbKa... “3amrymija
JUTIMHOHBbKA” — TiCHS MPO KOXaHHM... la-
Jlato, Mo ijges micHi — “mepemora”. Y uyomy
BOHA BMSABJSAETbCA? — “A MU Taku XOAUTb
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6yneM, oiHe apyre Jio6uTh 6ymem”... € TyT
y3araJbHeHHIl o6pa3 /iBUMHOHBKH. Bu mo-
BUHHI ysaBasATH c06i i oui, o6imuuus, 3HATH
Xary, /le BOHa >KUBeE, ... IJICUMKH, SKi CTOATD
y MHUCHHUKY B XaTi» [14, c. 99—100].

Otke, o6pa3u, CTBOPEHi HAPOIOM YIIPO-
JIOBXK CTOJITh, GYyJU TUM YYJOTBOPHUM [Ke-
peJioM HerepeBepleHoi TBopuocti Bemnkoro
pi3bbsipa YKpaiHCBKOiI My3uWKH, B AYIi KO-
TPOrO «3JIUJINC B HEIO/1JIbHY €/IHICTb Kpaca
HApO/IHOT TicHi i Kpaca Tajauty» [4, c. 7],
Buriekanoro Heo. Ocb tak i «Ieapuxs» 3i
cBOiMU 006paszaMy HAJUXHYB KOMIIO3UTOPA
Ha CTBOPEHHS IlIeJieBpa CBITOBOI KYJIBTYPH.
Ax BigoMo, MeNpPiBKM — JKaHP HAPOTHUX
BeJINYAJTbHUX OOPSI/IOBUX IiCeHb, IKUMU 3Y-
CTpivyajau MOoYaTOK HOBOTO XJi60POGCHKOTrO
POKy, IO TMOYMHABCA HANPUKiHI Oepe3Hs.
JlaBHi ykpaiuii HagaBagn ocoOIMBOI Baru
MOYaTKy CisiHHSA B 10Ji, TOMY 0 HasBaJu
MIespuM BeuopoM Hiu Tiepe/] HOTO MTOYaTKOM.
Heit Bug micennocti OyB 3amoyaTKOBAHUI
YKpaTHIAMU-XJ1i60p0o6aMu, OCKiJIbKU SIK Ha-
3Ba «llleapiBkay, Tak i mpoliec BiHIIYyBaHHS
Ha HoBuii pik «B iHIWX CJIOB’IHCBKUX Ha-
PO/IiB, HABITh y HAWOJMKUUX CYCi/IiB, € Bi/-
cytHiMuy» [3, c. 744; 25, c. 436]. Ha nymky
Ounexkcu Boponas, carkyBanus Ileaporo
BeUYOpa — «3aJIUIIOK CTAapOJaBHbOIO, iMOBIp-
HO, JIOXPUCTHSTHCbKOTrO 3BUYaio» [2, c. 135],
Mo MiATBep/KyeThbest obOpaszamu  «Ilenpu-
Ka», JIe € <«JIaCTiBOYKa», «rocrojap 3 Troc-
MO/INHEI0», <OBEUKH», <«SATHUYKU» Ta <«Mip-
Ka rpoineily. «JlacTtiBka» — CUMBOJ BeCHU i
nomoBuTocTi. IlTaxa Ha CBOIX KpuJax Ipu-
HOCUTb COHSIUHI JHi. 3a HApPOIHUMHU Bipy-
BaHHAMU, Ha SBAOXM, Tepiioro GepesHs 3a
CTapuM KaJieH/lapeM, 3 BUPil0 MOBEPTAIOTHCS
gactiBku [11, ¢. 347]. Iltax — cuMBoOJI JTIO/-
CBKOT aynri, 6JIMCKaBKY, BiTPY, OJIMCKYYUX i
rapA4Ynx IPOMEHIB COHIIA; MEPEJIiTHI NTaxu
CUMBOJII3YIOTh BICHUKIB BECHU, IIPUILIONY,
BpO3Kaio, 106pa, 3/10poB’s i macts. 3a cBi-
YEeHHAM YCiX 1H/J0€BPOIEHCbKUX HapO/iB,
nTaxX CUMBOJIi3yBaB 00pasu GJUCKABKHU, TPO-
My cBitia [8, c. 185—186], mo 3HaxonuThH
TaKOXK CBOE MIATBEPPKEHHA B IEepeKJali
I. Jlosko «BesecoBoi Kuuru», me jacrtiBka-
nTax 1mocrae B o6pa3i GJUCKABKU: «... i Mae-
MO JIETiTU Ha BOPOTriB, HeHaye JACTiBKHU
WBU/KI I rpoMoBii...» [16, ¢. 169] («Jlierere
Ha Bp3i iako Jjactuiie 60p3i a rppmasie» [16,
c. 349]). A B «Illeapuky» JacTiBKa BUCTYIIAE
[IPOBICHUKOM HOBOI'O POKY B JKUTTI JIIO/U-
HU — BOHA NPOOY/XKye BecHy i i mebeTanus
pO3II0OYMHAE il 3aKiHuYye IiCHIO-MiHiaTiopy,



BiHIIYIOUM POAMHY 3 IOYaTKOM BecHU. Taka
eMOIIiiTHO-CcMUCJIOBa  O6Pa3HiCTh  TEPiBKU
JIOCSITAETHCS 32 JIONIOMOrOI0 I'pajallii «saK 3a-
co0y XY/I05KHBOTO 300Pa’KeHHSI, CMUCJT SKO-
rO TOJISITA€ B IOCTYTIOBOMY IijicMJieHH] a6o
nocsiabenni BupasHocti» [25, ¢. 71] tBopy,
10 MiJATBEP/PKYE BHUCOKUII PiBEHb XYHI0XK-
HbOI MANCTEPHOCTI TBOPIS IEAPIiBKU — Ha-
pomy. Y MysuuHiil iHTeprnperanii mie/piBKu
Mukosoto JleonToBrueM Takox 6yJo 3acTo-
COBAHO TPHIIOM TIi/ICUJIEHHSI Ta TOCTa0JIeH-
Hs 3BYKOBOI BHPA3HOCTi 3a JOIOMOIOI0 Ha-
POIIYBaHHS €MOIliiTHO-CMUCJIOBUX 06pa3iB y
nepemadi atMocdepn cBgATa NpUXoay BecHu
B POAMHHOMY KOJIi 32 ZIOIIOMOT'OI0 MY3UYHOI
iaTeprpertarii. [HTOHAIiIITHO-CMUCIOBE PO3-
MaiTTsi, SIK CJIOBECHO-OOPA3HOTO KOHTEKCTY
MeJPiBKU, TaK i My3WuyHHX o6Gpa3iB iHTep-
nperanii KOMIIO3UTOpa, IIiJICUJIIOE BiJUYTTI
<IIPEKPACHOr0», «CBATa», «POAMHM i ii roc-
HO/IN», CHOHYKA€ JIOJUHY CJIYKUTH 6Jaro-
poaHiit Meti TBopenus [lo6pa.

Mukoma JleonrtoBuy, skwuii y6ayaB B
YKPaiHCbKiHl TiCHI CMUCJ CBOTO JKWUTTS, BU-
KOHaB HacTaHOBY cBoro Bumtesas — Hecropa
MapkoBuua, sSkuil Kaszas: <«Yuuch, Kouo.
Y Te6e TamanT B pykax. I XTo 3Hae, Moxke TH
KOJIUCH BiJIKPUEIT Ti cKapOu, SKi 3aX0oBaHi B
nicuax Hapomay» [10, c. 25]. Mukosa Jleon-
TOBUY BiJHANIIOB TOH ckap6 — AyIIy YKpa-
THII4, YKPATHCBKY ITiCHIO, IIPO AKY O/JHA >KiH-
Ka, Koy JleoHTOBMY 36MpaB MicHi, cKa3aJa:
«Xib6a MoskHa Bci mmicHi crimcaru?.. IlicHda, gk
Te JiKepesio. XTO HOro 3Ha€, CKiJIbKU MiCeHb
momn ckjaaau...» [10, c. 57]. Ilicus Gyna
JUUIS KOMIIO3UTOPA KUTTEJAlHUM [[PKEPEJIoM,
yce CBOE JKUTTS BiH ITIyKaB «3BYKOBUX 6apB,
o6 SKHaWTINO6IIE i HAaWTTpaBAWBilIe BiATBO-
pUTH cJOBO B Mysuili» [4, c. 6]. IIpagaBue
MOETHUYHE CJOBO YKpPaiHCbKOro Hapoay, ioro
My3u4Ha jayiia OyJau CIIPaBKHIM HaTXHEH-
HJM B iHTeprnpeTaliiiniin gistapHocti M. Jle-
OHTOBMYA — BUJATHOI OCOOGUCTOCTI B icTOpil
YKPaAiHCbKOI Ta CBITOBOI KYJIBTYPH.

Jliteparypa

1. Bpodsuncokuti A. O HapOAHBIX TECHSIX
cnaBan // Becrnuk EBpombr. — 1826. — Ne 13. —
C. 42-55.

2. Boponaii O. 3Buuai HAIIOTO HapOAY:
Ernorpadiununii napuc. — K. : O6epir, 1991. —
T. 1. — 455 c.

3. I'namiox B. YKpaiHCcbKa HapomHa CJIOBEC-
Hictb (B crpasi 3anuciB yKpaiHChKOrO €THOIpa-
¢iunoro MaTepiaﬂy). — Bigenp : Buganne Co-
103a BU3BOJIeHHS YKpainum, 1917. — 49 c.

4. Topdiiuyx M. M. [1. Jleourouu. — K. :
[ep:x. BUA-BO 06pa30TBOPUYOrO MUCTENTBA i My-
3muHoi giteparypu, 1956. — 104 c.

5. I'pon’ax P. T., Kosanie FO. 1. Jlitepatypo-
3HABUM CJAOBHHUK-ToBigHnK. — K. : Akajemid,
1997. = 752 c.

6. I'ymunes JI. H. OtnoreHes u OGuocdepa
3eman. — Jleannrapa : M3a-Bo Jleawnrp. yH-Ta,
1989. — 496 c.

7. [asudwx B. llepsichna midouiorisi ykpain-
cproro ¢osbraopy. — Jlyupk : BosnmHcbKka KHU-
ra, 2007. — 324 c.

8. Amumpenxo M. CumMBOJIN YKPaIHCHKOTO
dombraopy. — K. : YUK/, 2011. — 400 c.

9. Amumpenxo M. Ounexcauzap llorebus sk
(oapkaopuct. — K. : Cranp, 2012. — 536 c.

10. Jauyenxo B. JleontoBuu. — K. : Mucre-
urso, 1941. — 140 c.

11. Kononenxo O. A. CnoB’ssHCbKUII CBIiT. —
K., 2008. — 784 c.

12. Kocmomapos M. OG6 oTHOIIEHUU pyc-
ckoit ucropun K reorpadun u srnorpadpun (Jlek-
nus, yurtaHHasg B leorpaduyeckom oOiiecTBe
10.03.1863). — K. : Incruryt pykomucy AH
Ykpaiau. — 19 c.

13. Ky3ux B. Muxoma Jleonrosnu. Ilepeamo-
Ba /10 Bujganusi «Xoposi TBopu» [Ejextponumii
pecype]. — Pecypc moctymy : www.composer-
sukraine.org/index.phd?id=2336.

14. Jleonmosuu M. Cmoraau. JImetun. Mare-
piamu. — K. : Mysuuna Ykpaina, 1982. — 238 c.

15. Juuxoeax B. dinocodis eTHOKYIBTY-
pu. — K. : ITAPAITAH, 2011. — 196 c.

16. Jlosxo I. C. Benecosa Kuura — Bosxos-
Huk. — Bimaung : Kontmuent-Ilpum, 2007. —
320 c.

17. Mapuenxo H. Bigo6paxeHHS 3BHYAIB
YKpaiHCbKOTO HApOy B KOJISAIKAX Ta IMeIpiBKax
KHsKOI obu // Jliteparypa. ®osbkmaop. [Ipo6-
gemu noetuku. — K. : KHY, 2012. — Bun. 36.—
C. 175—183.

18. Ozienko I. Icropis ykpaincbkoi Jitepa-
typHoi MoBu. — K. : JIn6inp, 1995. — 295 c.

19. Homebus O. Mosa. HarioHagbHICTb.
Jlenarionanisamis. — Heio-Mopk : Ukrainian
Academy of Arts and Sciences in the USA,
1992. - 155 c.

20. ITome6nus A. A. Mbicap u 93biK. — K. :
CUHTO, 1993. — 192 c.

21. PizpBani xonsaaxu. /[I3Bonum Ilogosy
[Enextponnnii pecypc)]. — Pexum moctymy :
http://www.stspress.com/products-page/cds/%D
1%80%D1%96%D0%B7%D0%B4%D0%B2%D
1%8F%D0%BD%D1%96-%D0%BA%D0%BE%
D0%BB%D1%8F%D0%B4%D0%BA%D0%B8-
christmas-carols/.

22. Cnosuuk inmomosnux cais (CIC). — K. :
Ykpaincbka ennukaoneais, 1985. — 970 c.

23. ®panxo 1. Teopisa i possiil icropii Ji-
teparypu // @pawnxo 1. Jlireparypno-kpurnuni

183



crarti. — K. : [lepkaBHe BHIaBHUIITBO XYIOXK- 27. Schénfeldt S. Weihnachtsgans und Lich-

uboi mireparypu, 1955. — T. 16. — C. 382-392. terglanz. — Zirich ; Hamburg : Arche Verlag,
24. Huzyiwcvka T, . 3aragbHa Ta IPUKJIaLHA 2004. — 144 S.

ncuxosorig. — K. : Haykosa gymxka, 2000. — 190 c.
25. Yoprnonucvrkuii M. Ykpaincbka (oJbKIo-

puctuka. — Tepromninp : ITigpyunuku i noci6mu- Ipumitka
ku, 2008. — 448 c. ! «Mysiuma HaTypa> — OHA 3 XapaKTepHc-
26. Auyenxo M. T. M. 1. KoctomapoB — (oJibK- THK, 5Ky /1aB yKpaiHChbKOMY Hapo/10Bi H.iMEHbKI/IIL/,I
JopucT i siteparyposnasenp // Cnos’saHcbKa Mi- TyMaHICT . F Tepmep (1744—1803) micra Man-
domoris. — K. : JIubiap, 1994. — C. 5—44. npiBku Yxpainowo y XVIII cr. [auB.: 27, s. 27].
SUMMARY

The article deals with one of the ethno-mental traits of the Ukrainians - a poetic thinking which
is represented foremost in Ukrainian folklore. The latter is distinguished by traditionality and compli-
ance with customs existent among the Ukrainians. From the very outset of the ethnographic studies
on Ukrainian terrains, both the native (V. Hnatiuk, M. Kostomarov, O. Potebnia, I. Franko and oth-
ers) and foreign (F. Bodenstadst, ]. Herder, K. Brodzinski, A. Pavlovskyi, O. Tolstoy, M. Tserteliev et al.)
researchers mentioned an aggregate of poetic thinking and musical nature of the Ukrainians in the
course of making folk poetry and songs. And while the foreign collectors of Ukrainian folklore laid
stress on beauty of Ukrainian folk songs, on musicality of their authors, the native scientists perceived
the Ukrainian folk poetry as a Ukrainian’s soul, as his poetic association of comprehending the world
and its recreation into the poetic lines and into the sound reflection. The famous Ukrainian writer and
researcher Ivan Franko was among the pioneers who has described the poetic association in human
mentality owing to analysis of the Ukrainian folkloric acquirements. The famous philologist O. Poteb-
nia has determined the main principles of forming the rows of human concepts. The latter contributes to
emergence of a kind of image-shaping process in human mind, namely imagery, which has some com-
mon traits by similarity and dissimilarity, as well as the common temporal and spatial features. While
consciously and unconsciously making the works of folk art and, correspondingly, in the course of a
recipient’s perception of them, the associative lines of thinking are arranged right towards the beauty
where one’s feelings, emotions, reflections and a state of mind prevail, being, on the whole, a foundation
of human aesthetic senses and outlook. In poetic and sound reflections of the world, the human spiritu-
al experiences ascend over the personal idea I am and become a base of the ambience We are. According
to modern scientist V. Lychkovakh, this ascension defines an ethnic content and a form of national cul-
ture being formed by the natural, historical, mental, psychological, linguistical, and worldview factors.
The Ukrainian folk song is a reflection of the Ukrainians’ associative thinking and aggregate the words
and music of Ukrainian language which is a powerful means of thought’s progress (I. Ohiyenko), and
accordingly, of poetic thinking since one of the traits of Ukrainian mentality which has formerly been
emphasized by M. Kostomarov, is a form of thinking in a poetical way, i. e. in a lyrical perception of the
world, attempting to organize being according to laws of beauty, in treatment of nature and in making
an aesthetical melodiousness in life, for the consciousness of an individual, as O. Potebnia has affirmed,
is being formed by the words and works of art. That is why a folk song is to be a basic element of musical
education (O. Potebnia). Such an education has been obtained by Mykola Leontovych. From childhood
he heard and saw the Ukrainian folk, its songs and dances. And so he has grown in an atmosphere of
people’s creative work. We can call him Ukrainian Bach because his works bear resemblance to famous
German composer’s ones. Leontovych succeeded in revealing a singing soul of his people (M. Hordi-
ychuk). His New Year Greeting Song (Shchedryk) is heard throughout the world and is considered by
many people to be a folk Christmas carol (koliadka). Since the composer’s childhood a figurative and
melodious Ukrainain word of a Ukrainian song has become an inspiration for his unique interpretative
activities. So the figurativeness and melodiousness are the archetypes in the principles of constituting
the vital activity and culture of the modern Ukrainians which are expressed in emotionality, sensitivity,
romanticism, sentimentality and so on. Thus they represent the main traits of cordocentrism from which
the famous Ukrainian poetry, song nature and Hesychastic mysticism spring (V. Lychkovakh).

Keywords: Christmas carol, musicalness, image, song, poetization, poetic thinking, imagination,
shchedrivka (New Year’s song).
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