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MOP®OJIOTII YKPATHCBKUX
COIIIAJBHO-IOBYTOBUX HNICEHD:
TPAAUINII I TPAHC®OPMAIIIA TEKCTY

Y cmammi 30iiicneno mopponroziunuil anani3 GoavKAOPHUX MeEKCMIE COUlaIbHO-N0OYMOo6oT me-
Mmamuxu, wo ix 6yao sanucano eximxky 2012 poxy na mepenax Pozamuncvrozo paiiony leano-Dpan-
Kiecvokoi obaacmi. Budineno naibinvw poszanyxeni eapiamusni napaduemu. Ipocmexeno ocobau-
60CNT MPAHCMICTUHUX 3MIN Y NOEMUYT HeOOPAD0BUX POILKAOPHUX MmeKcmie 106020 uacy. Ha ocnosi
sicmasaenns 3 eapianmamu ykpaincokux coyianrvho-nobymosux niceno XIX—XXI cm. euseieno
cemanmuuni i KoMRo3uyitni ynieepcaaii (na pieni noemopSanux momugpem i Momueis, na pieni
Mmunosux cmpyxmyp).

Kntouosi cnosa: yxpaincoki couiaivHo-nobymosi nicHi, icmopuund noemuxd, 6apianm, MOomi-
Gema, momug, KomMno3uyis, nicennuii 610k, Hopmyad, GoILKIOPHA MPAHCMICIA.

B cmamve npedcmasaen mopghoaoeuneckuil anaiu3 (poivkiopHoIX MeKCmos coyudibHo-0bimogoll
memamuxu, komopuie 6viau 3anucanvt remom 2012 zooa na meppumopuu Pozamuncrozo paiiona Heano-
Dpankosckoii obaacmu. Bvidenenvt naubonee pazsemsaennuvie eapuamusivle napaduzmol. IIpocaesxe-
Hbl 0COOEHHOCNU MPAHCMUCCUONHIY USMEHEeHUl 6 NO3MuUKe HeoOPs006ulxX (OILKIOPHBIX MeKCMOos
106020 epemenu. Ha ocnose conocmasaenus ¢ 6apuanmamis YKPAuHCKUx coyudibH0-0blmosbix necem
XIX-XXI 66. 6vis61enbl ceManmuueckue u KOMNOUYUoHHble yrusepcaiuu (na yposue nosmopsio-
wuxCcs Momuhem u MOMUB08, HA YPOSHE MUNUUHBIX CIMPYKMYP).

Knwoueevte cnosa: yxpaunckue coyudibHO-OblMOGble NEeCHU, UCMOPUUECKA NOIMUKA, SAPUAHM,
Momugpema, Momues, KoMNOIUYUsl, necerHnvlli 010K, Gopmyad, GorvbKIOPHAS MPAHCMUCCUS.

The article presents a morphological analysis of socially themed folkloric texts recorded in the
summer of 2012 on the territories of Rohatyn District in Ivano-Frankivsk Region. The author
distinguishes the most ramified divergent paradigms. The article also traces the peculiarities of
transmission’s changes in the poetics of non-ritual folkloric texts of modern times. On the basis of
Juxtaposing the latter with certain variants of the XIXth—XXlIst centuries Ukrainian social songs,
the author identifies some semantic and composition universal features (on the level of recurring
motifemes and motifs, on the level of typical structures).

Keywords: Ukrainian social songs, historical poetics, variant, motifeme, motif, composition, block
of songs, formula, folkloric transmission.

(I)iKcauiz GOoaBKIOPY B TMOJHOBUX
yMOBaX YKPaiHCBKOIO cejla Ha IIO-

YaTKy HOBOI'O TUCSYOJIITTS aKTHUBi3yBaJacs,
XOoYa Taka JisJbHICTb, Ha JKaJb, € HeJ0CTaT-
HBOIO 3 6OKY (DOJBKIOPUCTHYHUX TPAKTUK.
I mpwumn 1mporo 6araTto: Bijg 06’€KTUBHO-
€KOHOMIYHNUX JI0 HayKOBO-TIparMaTUYHUX.
He Bmatoumch y merani iiei mpobiemu, 3a-
3HAYUMO, 1110 PE3yJIbTaTH KOXKHOI Cy4yacHOI
excrieinIlii moTpi6HO He TibKKM (iKCyBaTH,
aje i HaJeXKHUMU YMHOM aHaJi3yBaTH 3
HOIJIAy CEeMaHTUYHUX, (DYHKIIOHAJIbHUX,
AKCIOJIOTIYHNX, KOTHITUBHUX ACIEKTiB iCHY-
BaHHS (DOJIBKJOPHOTO TEKCTY B KYJbTYPHO-
My IIPOCTOPi, ANHAMiKa SIKOTO € OYEBU/IHOIO.
C. Hexkmio10B caylHO 3ayBa)KUB: «AHaJi3
CY4YacHOTO CTaHy (OIBKIOPY J03BOJSIE [0
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MEeBHOI MipW OIiHUTU BEKTOpU KHOTO TIole-
pPEAHbOr0 PO3BUTKY, a 3a JOINOMOIOI0 BUSIB-
JIEHUX KoOpeJdlliii i 3aKoHOMipHOCTeH, SKi
6ysin OTpUMaHi B TpoIleci TOpPiBHAIbHUX
JIOCJIiJPKeHb, JIOTOBHUTU IX PEKOHCTPYKILii»
[14, c. 30].

Y cBiToBili oabkaOPUCTUI MaricTpasib-
HOIO € JIYMKQ, 1110 «KOJIEKTUBHA J[yXOBHa CBi-
JIOMIiCTb HapOy 3/1aTHa BijoOpaskaTu cUTya-
il YM KpU3M SK iMIyJbCH cydyacHocTi» [1,
c. 86—87]. Adxumu € hopmu i crrocobu 11bOrO
BifloOpaskeHHsI, 10 CKJIAJAI0Th CYThb (DOJbK-
JIOPHOI Tpaauiii, HACKiJIbKM BOHHU 3/aTHi
MozudikyBaTucs st 1noTped XyI0KHBOTO
Bi/ITBOPEHHS MiIICHOCTi, 1110 CTPIMKO 3MiHIO-
€THCS, — OChb IUTAHHS, IKi BUSHAUUJIU METY
HAIIOro Jlocaipkenns. Bona nepenbavae Bu-



pillleHHSI TaKWX 3aB/IaHb: BUSIBUTH 0COGJIN-
BocTi Mopdodorii, a depes ii anasis misni-
Wt 0 po3yMiHHS "acoBoi TpaHcdopmartii
(ponbKIOPHUX TBOPIB, MO (PYHKIIOHYIOTH Y
penepryapi HOCIiiB CiJIbCbKOIO CepeJoBUIIA.
ITopiBusinng ix i3 Bapiantamu XIX — mo-
yatky XX CT. MOXYTb JIOIIOMOI'TH IIPOCTE-
JKUTHU €BOJIOIIHHUI PyX TMiCEHHUX TEKCTiB.
Takuil pakypc J0CJiXKeHHS JIeKUTb Y I1JI0-
IUHI iCTOPUKO-T€HETUYHOI IIOETUKH, KA
MOKJIMKAHA 3’CyBaTu NPUYMHU, HIJISAXU Ta
dopMu Tepenaui TekcTy B uaci. AHamisy-
104N TEKCTH, yJaBaTUMeEMOCs He TiJbKU [0
HOPiBHAJBHOTO, aJjie i JI0 iCTOPUKO-TeHeTHY-
HOTO, CTPYKTYPHO-CEMaHTHYHOIO METO/iB,
gaKi 3a6e31euyioTh BUSBJIEHHS TPHOX PiBHIB
TEKCTY — 30BHINIHBOrO (MapaurMaTnaHoOro),
BHYTPIIIHBOTO (BU/IIJIEHHS «TE€KCTOBUX MOP-
dbem») Ta iX KOMOIHATOPUKH.

Y cBOiX moOIIyKax ONMWpaTUMeMOCs Ha
3100yTKU TIPOBIAHUX YKpaiHCbKUX Ta 3a-
py6ixkuux pocaigaukis noeruku (O. [leii,
O. Ipasmiok, H. Hlymapma, C. TIpuma,
M. Tupax, A. Isanunpkuii, JI. Komanuts,
O. IsanoBcbka, M. Kpasnos, B. €pbomiHa,
I Manbues, 1. Kacign, €. baprmincbknii,
C. He6xerosebka-baptmincbka, A. Dbparr-
Ki Ta iH.). Buxigni tesu: 1) y comiajbHo-
noOyTOBiil JTipuIli HaiiBUpasHilie TOMiTHA
MiK;KaHpoBa TpaHcdopMallis, cepesi THUIIIB
AKOi HaWIPOAYKTUBHIIIUM € 3aCTOCYBaHHS
B HOBUX iCTOPHYHHMX yMOBaX TeM, o0pasis,
MOTHBIB II€BHOI >KAaHPOBOI CHUCTEMU Bi/IIO-
Bi/IHO /10 KUTTEBUX CHUTyallill, KOJIU 3MicT
3a3Ha€ HE3HAUYHUX 3MiH, CHPUYMHEHUX YMO-
BaMu Ta cdeporo noOyTyBaHHs, HOBUMH iMe-
Hamu [15, c¢. 34]; 2) y xaHpax <«HeCTporoi
dyukiionaabHoi npuypouerocti»> (C. Ipu-
11a) BapilOBaHHSI BUPa)keHe He TaK y MOJIM-
dikanigx, g9k y Myrtaiisgx Mojesi, 3JUTTi 3
inmmmu [3, c. 26].

O6’extoM cTynuii € micHi, 1Mo nepebyBa-
I0Tb B aKTUBHOMY PerepTyapi HOCiiB (hOJIbK-
JIODHUX TPaJMIlill €eTHOpPErioHy, BiJIOMOTO
gk OmniJuig, TepuTopiajbHi KOHTYPH SKOTO,
ak 3asHadyae P. Kupuis, me norpe6yioThb
npeaMeTHoro TiarBep/pkenHs [10, c. 39].
3-1oMik  ycboro (OJIbKJIOPHOTO MAaCHUBY,
SIKW MU 3alucaJjy BIOPOAOBXK 9—19 munus
2012 poky mijg yac ekcrnenutiii Ha Poratwh-
muny (IBano-MpankiBebka 00641.), TicHI co-
1[iaTbHO-TIOOY TOBOT TEMAaTUKM CKJIA/Iaf0Th Ba-
romMy 4acTtky. ¥ 14 HaceleHUX HMyHKTaX HaM
yrasocs 3adikcyBatu Ha JUKTOMOH TOHAJ
140 TekcTiB, MO 1X MOXKHA aTpubyTyBaTH SIK
coltiaJbHO-TI0OYTOBI TicHi. /o BuGipKu BBiii-

LT KO3aubKi JipwuHi Ta GajajHi micHi,
PEKPYMCHKO-sKO8HIPCHKL TIiCHI, cmpiieyvki
il nogcmancvki 6aaaHOTO THITY, IMiCHI Haii-
mMutchKi (11po uysky cropony). Mu He 3adik-
CyBaJIn KOHOT 4yMaupKoi TicHi, 10 MOXKHA
HMOSACHUTH BTPATOIO0 iHCTUTYTY YyMalTBa M
TOPrOBO-Bi3HUIIBKOIO IPOMUCJY Ha I[bOMY
TepeHi Bxke Ha Movyatky XX CT.

Cepe/1 3arajbHOrO Iepesiiky TBOpPiB 3HAY-
HY YacTWHY CKJIAQJIal0Th KO3ambKi JipuiHi
micui: «Kosak Big' T:k/pkae, a aQiBunMHa I1Ja-
ye» (cc. Kuimisna, ITigropoaas, CapHuku,
Visna, Icapn) !, «Oii y nosii 6epesa crosiiar
(c. Capuukn, Bapiant — «Qii y J1ysi KaJanHa
crosina» (c. [lanunbue)), «IxaB Kosak 3a [ly-
naii» (c. Yisn), «Oif tpu sita, Tpu Hemiai»
(c. TIcapm). 3adikcoBaHi TakoXK Jipo-emiuHi
TBOPH, 110 HaOY/IM 0OPSAI0BOI MPUYPOUYEHOC-
ti. Hanpukmaza, kosarpka 6anaja 1mpo BU-
KYIl POJIMHOIO KO3aKa 3 HEBOJI TOGYTYE SIK
raiBka «Oii 3-3a Topu BUCOKOI 3arn6ae CUH
Ko3anbkuii» (c. Bucna); 6asnana npo aiBuu-
Hy, fIKY <«KO3aK IIPOCUTb IIepeHOYyBaTHU»,
TpaHcgopmyBasacad B MoTudeMmy <«/1iBunHa
IPOCUTb», 11ell TBip BUKOHYIOTb I1i/l 4ac IIPo-
BoztiB B apmito («Oii Tu, sicHa sipHuie, mo-
i 4OpHi XMapu Hjeln»); KosallbKa IiCHs
«Y moJji MoruJja 3 BiTPOM TOBOpHJIA» € IIi-
CEHHUM aTpubyTOM T'POMAJCHKOTO OOpSIY
MOKJIOHIHHA CTPiJIEIbKUM MOTHWJIAM IIiJ| 4ac
3enenux cBat y c. [lcapu. Hapaui criocrepi-
raeTbCsl TaKe XapaKTepHe SBUIIe Cy4YacHOTro
onbKIOPOTBOPUOrO TIpOIECY, SAK Jipu3a-
Hig eniyaux TBOPiB 1po KozakiB («Oi ryk
MaTH, TyK»). JIOCUTb MOMITHOIO € KaHPOBO-
TeMaTu4yHa TpaHcdopmaliis, 1o Bigobpakae
repexijJi Ko3albKUX IIiCeHb y KOBHIPCbKi, a
nicHi «Of TaM 3 Kpato Jiica cToiTh 1y6 3eJe-
Huil», «KyBaJia 303y/14 B He/li/lI0 paHEHBKO»
HaJIeXKaTh /[0 4OJIOBiUOrO penepryapy.

Cepe/1 sKOBHIPCBKHUX TTiCEHD MTPEBAJIOIOTH
Moaudikaiii KoJumHIX O6GaJajHuX TBOPIB
PO KOXaHHS Ta POAMHHO-TIOOYTOBOI TeMa-
TUKHU, Y SKUX HAsIBHUII MOTUB BUPS/KAHHS
JKOBHipa /10 Bilicbka: «HopHa XMapa HacTy-
nae, Api6Hi fomti ayThy, «leit y JIbBoBi Ha
Bucokim 3amkys», «leit y moni aBi Tomosis
(c. Csucrinbaukn), «Oil BiTpe, BIiTPOHBKY,
CKaXk MU IpaBaoHbKy» (c. Yisa). Morus
<KOBHIp Tepesfadyae CBOIO CMEPTb» HasB-
Huil y micHi «TepHoM, TepHOM TaMm JIOpiXK-
ka Beme» (c. IlykiB), saxy indopmaropka
IPOKOMEeHTYBaJa Tak: «Kosucs, ax g Gyna
nie MaJja, sIKpas3 cliBaB MeHi oTo Bypauok
I'punbko, 1m0 BiH 6yB B aBCTPiiicbKill apMmii,
Taky IicHIO». SIK PyAMMEHTH JaBHbOI Tpa-
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auiii 36epersics JIOBri JKOBHIPCHKi IicHi:
«IIpogam g T4, koHio, 3a [lyHaili TuxeHb-
kuit» (c. Janusabue), «Oii Bugiza MaTu, SIK
KasauHa 1Buaa> (c. Bucna) — npo HermacHy
J10J110 5k0BHipa. JIokaJbHMiT XapakTep MaloTh
6asa/iHi TiCHI PO coJIIaTuYnuHY, SKi BUPi3-
Haorbes inHoBaligmu («Kpaii cenma croith
xaTuHa, noxuiauaacss BoHa» (c. Kpushs),
«Oit T, Tamo, Tamio, 4oro 3askypuJachy,
«IMyminn cocun Ta gi6posu» (c. Ilcapm)).
HaitnonyngapuimumMu — BUABUJINCA — TTiCeH-
Hi HOBOTBOpU XX CT.. CTpiJenbKi HApOIHi
micti («IToBisiB Bitep cremoBuii», «Oii Tam
crapuii 6aTbKO OKOIM KomaB» (BapiaHTu:
«Imm ToTi XJ0mIli 3 KOXKHOTO cena», <A B
ropax Kapmarax tam 6utBa Oyna»), <IIpo-
nfaBcst cTpisenb 3i cBoeto pinneoy», «Iloaxaii,
JIiIBUNHO, PYKY Ha TpONaHHgy, «CBIiTUTD Mi-
cAIlb HiUKY i sicHast 3opsgy, «Oii Ha TOpi Ha
Makisii», «Koszanpkii Mmornmm moasM Tpa-
BU poauan», «Oii 3apocyn BKe JOPOrU Tpa-
BaMi»), a Takok (hoabkiopusoBani («Qit y
JIy3i 4yepBOHa KaJiMHA HOXuJjanjaacs», «Ixas
ko3ak (cmpineup) Ha BilHOHBKY», <«UoBeH
XUTAEThCA cepell Boau», <Ak 3 Bepeskan 1o
KaJpu», «leil Tam npu p0MMHI, rpaHaTaMu
3pUTiily, «3a’KypPHUJINCh YCYCYCH Ta i HA TYIO
3MiHy», «lmoB BigBaskHWI raiioBuii», «Oii
3a 1oJieM, 3a Jyrom», «Oil BUJHO ceJsio, HIK-
poke cesio»). OcTaHHi 3 Ha3BaHWX 3PasKiB €
3/1e6iJIbIIIOT0 YPUBKAMU, IO MOXKE CBiUYUTH
PO BTPATy BUKOHABCHKOI TpaJAuUil ITiCeHb,
mo ix cniBaau B 30-x pokax XX cT., a BXKe
B 1990-x pokax BoHu Oy/IM aKTyasi3oBaHi SIK
dopMa BTOPUHHOTO (POJBKJIOPU3MY.
Hait6inpiry rpyiy ckJaju MOBCTAHCBKi
Jipo-emiuni micHi Gamagnoro tumy («IIpo-
nraBaiite B, pifHii cemay, «IIpomaii, kpaio,
ceJio pijiHe, mpoinaii YKpaino», «A B OCiH-
HIO HiUKy OyitHuil BiTep Bie», «[apHi Bedopu
Ha YKpaini», «Off Tam y Jy3i 1ipu JI0WHI»,
«Oii Tam kpait goporm crapuii a1y6 CTOSB»
(BapianT — «Tam 1ig JIbBIBCbKUM 3aMKOM»),
«Of1 y Jici Ha TOJISHIN CTOSIT TIOBCTAHILI »,
«Ha 1BMHTaApIO HiY TEMHI€»), cepesl AKUX —
tiopemti («ILnave, Tyske crapa maru», <ITif
B’I3HUIIEIO yPaHIli cTapa MaTiHKa PUIILIay,
«He niau, Mos matyce, 60 B3ke MeHe HeMay,
«Cunmxy na Cubipy, AuBJOCcS B BiKOHIIEY,
«51 Bce 10 Tebe, m06a Marycio») Ta XPOHi-
kasapHoro tuny («IIpuixamum karu, WayT y
KOXKHY Xary», <«TaMm 3a JicoMm coHlle €Xo-
auth», «Tam Ha ropu Tpu sABopu», «lIlizemo
JAyMKaMu y raii mo Kajauy»). loMiHyBaH-
HJA IIOBCTAHCHKOI JIIPO-CIiKU IOACHIOETHCA
(pyHKIIiOHAJTBHO-ICTODUYHUMU ~ YUHHUKAMU
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MaCOBOI y4yacTi MiCIIeBOr0 HaceJeHH B IO/1i-
AX HalllOHAJbHO-BU3BOJIBHOIO PyXYy IIiJ{ 4ac
[pyroi cBiToBOi BifiHH.

JKanposuit ckJsaj coriajabHO-TIOGY TOBOT
nmiceHHOCTi Ha TepeHax PoratuHcbkoro paiio-
Hy IBano-DpaHKiBCbKOI 006JaCTi IMUPOKUIL,
BiH TOTpe6y€e BiJMOBITHO METO/0JIOTIYHOTO
miJXo/y  OliHKH, ajiKe B IIapUHi reHeaJsiorii
BiIOy/IOCST <IIPUHITUTIOBE 3MilleHHS BiJl CcTa-
TUYHOI MO/IeJIi OCMUCJICHHS }KaHPOBOI CUCTe-
MU JI0 IMHAMIYHOI», y SIKiil 3)KaHPOBUI1 KAaHOH
OCMUCJIIOETBCS K (PAKTOp He TiJbKU CTaTHUC-
TUYHUX, aje i JUHAMIYHUX 3MiH y TEKCTO-
BOMY TIpocTopi dosbkIopy [J, c. 382]. Tomy
iHTepec [0 3pa3KiB cOIiaabHO-TI0OYTOBOT
MiCeHHOCTi 3yMOBJIEHUII 1TOTPEGOI0 BUSIBUTH,
MIPOAaHaIi3yBaTH Ta BUSHAYUTHU NEPCIEKTUBY
apajinurM, gKi IMPOJOBXKYIOTh PO3BUBATUCA.

[TpoBenemo Mopdosoriunumii anasis Bi/o0-
MO PeKPYTCbKO-KOBHIPCbKOI 1icHi «Teprom,
mepnom mam 0opixka ide», BapiaHTH SIKOT
nomupeni Ha Porarunmuni. Haiipasuinii
XPOHOJIOTIYHI MEXi BiZJJOMUX 3aIlUCiB JOCUTH
mupoki — Big 1833 no 2012 pokis. ¥ ka-
TaJI031 YKPaiHCBKOTO MiCEHHOTO (POTBKIOPY
MiCHIO 3apaxXOBaHO [I0 COJIATChbKUX 6Gajaj
(mudp 23-BC-05). JI. EdppemoBa caymiHo
3a3HaumJIa, M0 BapiaHTH I[bOTO TBOPY MOGY-
Tytorb Ha Ilpukapnarri, yacrkoBo — Ha Ilo-
miani (xou isoroca IOMIMPEHHS, 3a Hallu-
MM MaTepiaJjiaMu, TATHETbCA BiKe JaJi — Ha
HiBHIYHUNA 3aXiJ 10 XOJMIIAHA Ta Ha CXij
ak 10 ITo/TaBIUHN) | TeHETHYHO TTOXOASTD
Bif Gasajn, mo, 3a katajsorom O. [les, Ha-
Jexkarb 70 temu «CMepTb y 6010 SIK BeCisis
(onpyskenns) III-F-10». IlogaBumu 3arajb-
Huit ommc micui, JI. €dpemoBa Bkaszama, 10
iCHYIOTb BiJIMiHHi JiHiI JipUYHOrO CIOXKe-
Ty [8, c. 641]. ¥ namomy gocmipkerHHi mMu
BUKOPUCTOBYEMO 27 TekcTiB (auB. Tab/m-
10), 6arato ix — i3 MaJIOZIOCTYITHUX apXiB-
nux kosekniii [[IAK; ATH HAH VYkpainu;
DOKY®D JIHY]. Ii Tekctu BimoGpa)kaioTb
cydacHi (poJIbKJIOPOTBOPUI TeH/IEHIIiT i € CyT-
TEBUM JIONIOBHEHHSM JI0 BUOIPKM BapiaHTIiB,
noganux B antosorii O. [IpaBmioka [17].

Mopnesb  1icHi  penpe3eHTye  CKJAJAHY
KOMIIO3MI[il0 JiHiiiHOro TuHIy. ¥ Bapian-
Tax IO€HYETHCS IpsMa W HeBJIACHE IpsIMa
moBa (ziasor, JipuyHi, iHndopmMaTuBHi, are-
JATUBHI MOHOJIOIHM), MOBa iijie Biji TpeTboi
ocobH, Tak 3BaHa «00’€KTUBOBaHA OIOBI/Ib»
(M. Kpasuos). SIKIO 3iCTaBUTH OIKUCOBI
eqeMeHTH TicHi 3i <«CTpyKTypHO-ceMaH-
TUYHUM TIOKQKYUKOM ITiceHHUX MoTudem i
MOTHBIB yKpaiHCbKOi COIliabHO-1100yTOBOT



JIpUKUy», SKUH MU 1odaju ykJjaajgatu [13,
c. 255-261], to mo6ayumo, IO MAEMO TpHU
tunu MotusiB: 1) mig (curyamii), 2) xapak-
TEpPUCTHKA, 3) MOBJICHHS.

[TpoanasizyemMo mapajurmy, CKOpPHCTaB-
mmich 1maHoM C. He6ikerosebkoi-baprmin-
CbKOI, SIKMIi BOHA 3acTOCyBaJia /10 KOJISJKU
3 METOI0 PEKOHCTPYKILil CTEPEOTUITHUX CKJIa-
noBux (osbkaopHoro o6pasy csiry. Ha iioro
OCHOBIi JIOCJIIIHUI /I0BeJia, 110 (DOJIbKJIOP-
HUN TEKCT — MaKpO3HaK, SIKWil iHTerpye Ta
nepesae nesny inewo [22, s. 133]. o nymky
3HAYHO paHillle BUCJIOBJIIOBAIN (POJTBKIOPHC-
tn B. [Iponm [16, c. 224], O. [leii [4, c. 132].
Bona 3asumaetbeg npolyKTUBHOIO i HaJlaJli.
Tak, O. IBaHOBCbKa B CTATTi PO TPaHCMi-
citlo gK iMaHeHTHY 03HaKy (OJBKJIOPY 3a-
3HauuJa, 10 Pi3Hi TUIM MeXaHi3MiB Takoil
nepegadi  (BigoOpaskasibHi, MapKyBaJIbHi,
Jianoriuni, KoH(JIIKTHI) 6e3M0cepesHbo 3a-
JIeXkKaTb BiJl 3HAKOBOI Npupoau (HoJIbKJIOp-
HUX TEKCTiB, gKi 3/1aTHI yTPUMYyBaTH i 1iepe-
JlaBaTH BIIPOJIOBXK TPUBAJIOTO Yacy CMUCJOBI
roau [9, c. 10].

I. 3oBHimmuiii anaxia texery (opiBHSAH-
HS BapiaHTiB). PosrisgsaeMo KoMIIo3uiltifo, 1o
ii mMae HalijaBHimmi i3 3adikcoBaHUX Ba-
pianTtiB, omy6JikoBanuii y 36ipuuky sKero-
tn [Hayui:

1. I'eii 6 noai mam dopoxka 6yid,

2. He dopoxra muavko 6umuil wisuox, O1
3. Kyda cmynas nosobpainuic nol[aluox.

4. Ionepedi éci cmapwunu iwiu, 02
5. Bcepeduni nosobpanuis sea.

6. Ta nosady omeuv, mamu L. 03
7. Teil, mas sxe 2 06a nepcmeni mas, M1
8. Kompe x 60 mapa6anyosi das,

9. lllo6u meni pano seuep suzpasas [23, s. 47].

[ng 3pydHOCTi aHasidy MH IIPOHYMEpY-
BaJIM PANKHU, a TAKOX BUIIJIUJIN KJIIOYOBI
CJIOBA i CJIOBOCIIOJTYYEHHS, 4Ki € TOJOBHUMUI
cyG’ekramu (pigme — o6exramu) y dop-
MYJIbHOMY BHpa3i MOTUBiB. YHaCJiJOK I[bOrO
CTAJIO OYEeBN/IHUM HaHU3YyBaHHS 06pa3iB, sKi
Ji10Th y il Mozesi Tekery. Bona nalikpartie
imoctpye nymry b. CokosioBa, gkuii ctBep-
JUKYBaB, 10 (POTBKIOPHA JipUYHA TTiCHS Mae
CBill BUJI KOMITO3HIIi1, Jie Jiie TIPUHIIUI 0CO0-
JINBOTO TO€HaHHS o6pasiB. Y crarti «/lo
BUBUYEHHS IMOETUKM HAPOJHUX ITiCEHb» yue-
HUU NHUCaB, MO «TOJOBHUMU OPTaHi3ylyuMu
MOMEHTaMU B JiJIAHIlI Hap<O[HOi> JIIPUKHU €
PUIIOM 8HYMPIWHb020 3uenienns oopasia,
iX TIO€IHAHHS Ha OCHOBi BusHaueHnx (TouHi-

1re, MaloTb GyTH BU3HAUYEHNMHU Ta YCBiloMJIe-
HuMu) crep;xkuis» [18, c¢. 302]. B. CoxkoJios
TaKOX 3ayBa’kyBaB, 110 B HapoOJHill micHi
foMiHye cmucioBa (TeMaTudHa), «o6pasHar
KOMIIO3M11isl, Ka I'PYHTYETbCS He Ha PUTMI
I CHHTaKCUMYHill opranisailii, 1o xapakrep-
HO IS JITEpaTypHUX JIIPUYHMUX BiplIiB, a
Ha TIO€HAHHI CJiB-00pa3iB, SKUM HaJe-
JKUTDb IepUIOpsi/iHA, HaBiTb <«IlepIIOHAYaJIb-
Ha» poJb. [lopiBHABIIM mepiiuil 3amnuc 3
yciMa BapiaHTamu, JOXOJUMO BUCHOBKIB, 110
neifa’kHa KapTuHa 3a4uMHy € crabijisariii-
HUM €JIEMEHTOM Yy MOJEJIIOBaHHi Ili€l ITicHi.
TyT roJIOBHUM 3a/MIIAETHCS CUMBOJIYHUN
o6pa3 [10poru, SKWil TOCTYIIOBO BUTiICHUB
iHIi IpocTOpoBi JoKycn («B TOJMi», <IOIi/
TEPEM», <IIOMiJ[ JIiC», <«TaM JOJHMHOHbKA»),
o dirypysasu B Tekctax XIX ct. 3MiHHUM
y Yaci ctaB He TiJIbKM iX CJOBHUK, aJie i
rpamMaTHuHi geMinyTtusHi dopmu  («mopix-
Ka», «JOPOXKKa», «JOPOXKEHbKa», «J0pixKe-
Ka»). Yci BOHU PasoM 3 KOHTEKCTyaJbHUMHU
ekBiBasienTamu (3apocaa, Gumuil MUIAIIOK,
66uma CTekKa) KOHIEHTPYIOTHCS JIOBKO-
Ja crabigisaiiiinoi dpasu «dopimka Oyia
(ide)». 11a dopmyaa Hajali € Ai€BOIO B 1O-
eTuyHiit cucremi ninHocreit XXI cr. Came
npo Taky (pyHKIiOHaJbHY crenudiky cjoBa
Nuile TOoJbCbKUU eTHOJIHTBiCT A. DBparki,
CTBEP/JKYIOUH, 1[0 B CJIOB’STHCBKUX IiCHAX
KJIIOYOBE CJIOBO Ma€ TPUBHUMIpPHY BJIACTH-
BiCTb — Ha3MBaTH, O3HAUYBATH ii OYTHU JOCTO-
BipHOIO BKa3iBKOIO IpHU Bifo6pakeHHi moii
[20, s. 106].

Posrnsnemo 6ymoBy BapiaHTiB Mi3HiIIOro
yacy ikcanii. ¥ rtekcrax O. Komabbepra,
4. Tososampkoro, M. Ilasmuka, I. KoJec-
cu miepina onosigHa yactura (O) gonoBHeHa
6a0kom (1), y gKoMy Aiajor Mik Marip’io
(lokanbHO — 6aTbKOM) i CHHOM-HOBOGPaH-
1eM Mae apXaiuyHy KOHCTPYKILIO <«3alluTaH-
HS — BiAnoBiAb». A y BapianTtax A. [Iumin-
cokoro, O. Komb6epra ta fA. TosoBaiibkoro
JliaJior po3raJiy KeHuii moBTopaMu aMe6eitHo-
ro Tuny (J1+/1):

15. — Oit mu cuny, ma ii Oumuno mos, pisl
16. A 20e s mu ceoii 3n0muii nepcmenv nooie?
17. — Banomuii nepcmens mapabanyurxam d0as,
18. Io6u 6in nac pamecenvko nodyoxae
19. Ta wobu nam nadno mapur uzpasas.
20. — Oii mu, cuny, ma ii OUMuUHO Mo, 1
21. A 0e n meos moba-muna opysmcuna?
22. — Ou y noai mam sucoxa mozuad,
23. O@ mam mos noba-muia opyxuna

[2, u. III, c. 110].
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Tabuys

BapiatuBna nmapaaurma nicHi «Tepnom, TepHoM TaM JopiskKa izxe»

No 3anwucyBad / ymopsaHUK Hasga micHi Yac, K-t CXEMAZ
B (micye 3anucy) (3a mepuIkM PSAIKOM) | Micye 3amucCy | PAAKIB
. «leti 6 noni mam XIX cT.
+0.+0_+
1 | XK Taymi (1839, c. 47) dopioicka Gyna» 30-1i pp. 9 1 0,+0,+0,+M1
«Ilonio mepem mam XIX cT.
O. Kons0epr (IToxyrrs, .
2 Il c. 21)15(_216§, ()opoofcevaKav sbuma, 60-Ti pp., 24 1. 0,+0On+0,+0 +M1+/1
eetl, eeu!» «3 lanuua»
. «llonio mepem mam
1. Tonosaupkuii (1878, XIX cr,,
3 I, c. 146-147) dopoofcevnbkav |66uma, anausa 24 | Ql+OH+Ozﬂg+Ml+ﬂl
eetl, eeul»
S1. TonoBanbkuit «Ou y noni ycmuii i
4 (1878, 111, c. 110) mepen pocme» I 23 1.0,+0,+0n+0,+/I1+/11
A. ITuMiHCBKUH XIX cr.
5 (Kpumcoruit, 1928, «675151;1 HMOLJZWL’J;Z? :j::id’ 50-1i pp., 35 Igﬁl—?ﬁg
c. 26) Cx. [ominmns
. . Viumibkui
I1. YyOounchkuii «[lonio nicom ox mam . 1
® (1874, 1. V, c. 994-995) OUMULL WTIAYOK Y3, 13 1.0,+0,+0n+0, +]11
Cx. Iopimist
XIX cr.
7 O. Konsbepr «Eepeof}/z, bepeom mam 60-i pp., 18 |1 0.+0.+0 +M3+Om+M1
(MoxkyTTs, 11, c. 216) oopidcka oyna» 123
«Yopmoegeywv»
O. Konsbepr «Oti 866uma 0opodicenvKa,
8 (Xenmcke, c. 54) souma» Komvmpra 13 10,+0,+ 0% I1+/11
1880-Ti pp.,
1. Komecca «l'eti y nonu, eeti y nonu Xooosuui,
+0.+0n+0_+J11+
o (Konecca, 1902, ¢. 257) | eycmuii mepen pocme» CTpHiiChK. 19 110,0,+0u+0,+JI1+M1
TOB.
M. ITaBnuk XIX cT.
10 (Heit, Kaukan, «gep HOM, TREPHOM = miM 70-80-Ti pp., 16 Iglﬂz%iiﬂlﬁ-
. 56-57) OpodICEnbKA 3aPOCia Fanmamia
H. JleBunpka TenHOM. MeDHOM — Ilicmunw,
11 | (IMOE. - . 28-3, o e | Kocis.mos,, | 12 10,40 +0 +]11
on. 36. 176, apk. 32) Pl »x [ynynpiysa S
O. Poszombcernit «Teprom, meprom mam 117301-!13;
12 (IM®E. - ¢. 40-1, OzﬂuH;HbK]Zl oyna» Ha, BipHu,’l'I,OB 2(p) O,
ox. 30. 6, apk. 26) Y ABIPH. v
TlokyTtTs
I". Tanmropa «Teprom, meprom 1929’p.,'
13 . . 3amxkieyi, 14 1.0,+0,+0n+0 +/11+C
(1. 3yixa, 1965, c. 652) oumas dopisceuxa» . 1—2 g
Cx. Iopinnst
«A nonio mepen, eetl,
O. Ipasarok, 1974, nonio mepen, I'eti mam 1(0,+0,+0)+
14 c. 315, 1 buma dopisicenvka cep. XX cr. 20 11 (M3+M1)

JLeHCUmMsb»
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60-Ti pp.

15 I1. Batrok «O1 nomld anicom, ol Oa XX et 10 (20) | 1(0.+0)+111(0.+0)
(MpaBmrok, ¢. 314, ) | wsx-0opisicka nexcumo» o o2
IlonraBniunaa
«[lonio aicom,
16 | O Tpasmox, 1974, nonid ricon Xopouwnka, | g1y | | (0 +0,)+IV(M3+ M3)
c. 313,B . TTiprstms 1 72
dopooicenbKa uoe»
1967 p.,
I1. ®enis (ITpaBrox, «Teprom, meprom mam Kanona,
N +0.)+ +
17 1974, ¢. 493, 1) Oopidicka ioex» JonuH. p-H, 15 1O+ 0,)+V (13+M3)
ITokyTrs
1967 p.,
M. Iankis (IIpasoik, | «Teprnom, meprom mam Kopuis,
+ 0.+
18 1974, c. 310-311) Oopidicka ioex» TopozeH. p-H, 6 O+ 0,+0,
ITokyTrs
M. Mumiaana TeDHbOM. MEDHEOM MM 1976 p.,
19 (IH HAHY. - P al; ,g'fcmf% - Hazyesuui, 11 1.0,+0,+0 +111
ox. 30. 234 1, apk. 340) Pt > BoiikiBmuna -
M. Muriagug «T, 7],'976 P
20 (IH HAHY. — CPHOM, MEPHOM MAM | L JPURKA, 12 1.0 +0.+0 +]11
dopidxcka ioe» JKoBkiB. p-H, 123
of1. 30. 234 1, apk. 203) .
Omnimas
M. Munranny «TepHOM. MmeDHOM M 1976 p.,
21 (IH HAHY. - o e Topoonuys, | 12| 1.0,+0 +On+Q +]11+C
ox. 30. 234 1, apk. 104) P! ! 3ax. [omimsa S B
I. Tem’stH «T, Y, 1980p.,
22 | (IM®E. - ¢. 14-3, CPIOM, MEPHON MAM | AAUOCEIIL 1 5 4 nip, 0
dopidicka ioe» JIbB., 1
on1. 30. 934 a, apk. 59) .
BoiikiBmuna
JI. Conomax «Teprom, mepHom mam A}I(?z?psﬂiz;
- - ! ' + +0.+0.+/1
23 (IMOE. — . 14-3, Odopidicka ide» Jporobuu. 9 +1p. IQl_Oz_Og 1
ox. 36. 1197, apk. 52)
p-H, JIbB.
1996 p.,
B. Coxkin, I'. Coxkii, «Teprom, meprom mam Bonocauka,
24 1998, c. 401 dopidcka ioe» JIeB., IQlﬂ@M+Ol
BoiikiBmmua
2000 p.,
O. Tonmpuy, 2002, «Tepnom, mepnom mam | Ocmposeyn,
25 c. 30 dopidicka ioe» MoOCTHCBK. p-H, 10+ mp. 1.0,+0,+0,+]11
JIbB.
2008 p.,
A. Bouax «TupHboM, MUPHLOM MaAM Hpucin,
26 | (DA KYO. - on. 30. 12- P %0 ":)fCKf"()e» Typk. p-H, 12 1.0,+0,+0 +]11+C
2008 vovko) PIACKA T JIbe., S
BolikiBmuaa
«Teprom, mepruom mam 2012 p.,
27 | 0. Kyssmero, 1/a priom, mepn Sananis, 12 1.0 +0_+0 +]11+C
dopidicka ioe» Onis 123
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[ianor, Ha gymMKy 6araTbox (poJIbKJIOpHC-
TiB, BiJlirpae poJib TOCUJEHHS eMOIifHOro
koslopuTy. Take yBUpasHeHHs Tparismy Ji-
PUYHOI cUTyallil Hece TaKOX €li30/ 3 MOTHU-
BoM-xapakreprcTukoio (Om), 1o 3MaaboBye
30BHIIIHI{l MOPTPET TOJIOBHOTO IepCOHaXa.
Hanpukaan, B O. Koibbepra:

12. Xopowenvko nonapsoxysani,
13. Yopni eonoccs noobecmpixyeani,

14. Yopni oue nozannaxyeani,
15. Hazao pyxu nosae’sizyeani [21, s. 216].

¥ II. Yyb6uncokoro:

5. biai nimku nozaxogyeaii,

6. Hasad pyxu nosas’s3ysaiu,

7. Yopni kyopi nosauicysani,

8. Yopni ouu nosannaxysanu [19, c. 995].

buaoku 3aiimaloTb 10BiIbHE Miclle B OITMCO-
Bill yacTuHi, MO CBiAUUTD TIPO iX HOpMYyJIb-
HUW Xapakrtep, a/pke Bijiomo, 1o ¢dopmysa
3a CBOEIO NIPUPOJIOI0 HA/liJleHa «KOMTIO3UTLiil-
HOIO aBTOHOMHICTIO» B TekcTi (I. Masiblie).
Mertonimiuni o6pasu, gKi CTOCYIOTbCS Yac-
TUH TiJla HOBOOPAHILiB, TIofaHi B amMILIidika-
iitHii gopmi B Tpasailii «3Bepxy — BHU3» /
«3HU3Y — BBepxX». BoHu yBupasHeni napamu
arpubyTuBHUX KOHCTaHT (MOCTiIHHMX eriTe-
TiB KOJIbOPY Ta Bi/I/li€CiBHUX O3HAYEHD), 11O
XapakTepHi [Jg MOETUKU JyMOBOIO €I0Cy.
Ile migTBep/Ky€e BiOOPA’KEHHS B PEKPYT-
CbKMX MiCHAX (rOJOBHUM YMHOM CepeinHa
XIX ¢T.) TeHEeTHYHOTO 3B’SI3KY 3 MOXOPOH-
HUMW TOJIOCIHHSAMU i croci6 BIJIUBY 1XHbBO-
ro CTUJIIO Ha TIOGYTOBY YKPAiHCBKY JIipHUHY
IIiCHIO, IIPO IO BXK€ IUCAJU JOCJiJHUKA Ha
noyarky XX cr. (B. [Tanuaos, @. Kosecca
Ta iH.). HaromicTb y TBOpax Apyroi moJo-
BuHn XX cT. cra6isi3aiiiHuM eJeMeHTOM
MOTHBIB TCUXOJIOTIYHOTO CTaHy >KypOu i
Tyrn € o6pa3 3amjakaHux oueit. Mopmysia
«oui no3annaxkyeaui» He TiJIbKN 3aKpinnia
JIpUYHUI CTPyMiHb, aJje i 3acBijuuja BU-
pas3Hi TeHJeHIlil B CeHTHUMeHTaJi3auii Jipo-
eNiYHUX TBOPiB y Apyrifl mososuni XX cr.:
«Hopui eyca noniokpyuyeani, | Cugi oui
nozannaxysani» [AIH HAH Ykpainu, ¢. 1,
on. 2, ox. 36. 234 r (r. 2), apk. 203].

Bapiant, akuit mu 3adikcyBaan 11 aun-
Ha 2012 poky B c¢. 3ananiB Porarnncbko-
ro paiiony IBanHo-MDpankiBcbkoi o06JacTi,
Mae pelaykoBaHuil piajor. Hasegemo Tekcr
MOBHICTIO, OCKiJIbKM BiH TpuBaJinii yac 36e-
pirae dopmy, THIOBY /i 6araTbOX CHHOHI-
Miunux Bapiantis (Ne 19, 20, 23-27).
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1. Tepnom, mepron mam dopixka ioe, 0]
2. Teprom, meprom mam dopixka ide.
3. Tos dopixkor oghiuepu idymo

4. Ta 1 3a c0606 MH020 8iliCKA 6edYymb.
5. A 3a Humu bamvko i mamu i0ymo.
6
7
8
9

. Ta i 3a cuHOM XKANOBAHE HeCYmb.

. — Ou mu, cuny, mu, OUMuno mMos, yi |
. A de K meos moba-mura po3mosa?

. — Ou mam 6 nosi mam 6uUcoxa mMoz2ud,
10. O mam mos noba-mura poamosa.
11. O1i mam moe i €e03ene, i nume. C
12. O1i mam moe monooozo nmcume [ JJAK].

3anucu XXI cr. migTBepAKYyIOTH MOMIN-
peHicTb Iiel CTPYKTYpH, Y 3aKiHYEeHHI AKOI
3’IBJISIETHCSI HOBUII MOTUB-CEHTEHI[isd, SKHUU
yneplie BijHaxoauMo y BapianTi 3i CxigHo-
ro [Moginns (1929): «Tam € nawu 3axinueno
Kumms». MoTuB «cayxkb6a — KiHelb >XHUT-
TSI», 3 OMHOTO GOKY, € BiJOOpaKEeHHAM 3MiH
y (oabkIOpHiil cBijOMOCTi, BIJNUBY pario-
HAJIbHOTO MUCJIEHHS JIIOJUHU Ha BepbaJiiso-
BAHWI TEKCT, a 3 JPyToro, — Iie TpajulliitHa
dopma iioro mepemaui, xou i BigGyBaeTbCs
6esnocepemHe aemmdpyBaHHS apXaivHOTO
MeTaopuyHOTO 00pasy «MHJA JAPY>KUHA —
MOTHJIa» — «MOTHJIA — KiHelb KUTTSI».

[cHyfOTH TaKOX CEMaHTUYHO TOTOXHI,
aJle CTPYKTYPHO BiJAMIHHI JIOKQJIbHI BapiaH-
TH cepenHu XX CT., AKi MOXOASTH i3 Kpali-
Hix Mesk isoryiocu: Iliguamimsa — Ilosrrasiiu-
nHa — Ilokyrra. Sk cnpaBefnBo 3ayBaskuiia
C. Tpuna, taki Bapiantu (iHma purmika
il MelomMKa) € HaA3BUYAWHO I[iKABUMH,
OCKI1JIbKHU, 4K IIPaBUJIO, IX PO3AiJade POCTip
i yac moOyrtyBanns [3, c. 29]. Boun maorh
KOMOIHOBAHY KOMTIO3UIII O i3 TBOX YACTWH, /1€
nepiia MiCTUTD JeKiJgbKa ckJaagoBux I 6J0-
Ky, a apyra — HoBi 6ioku (I-V), mo sicras-
JICHI 3 TIONepeIHIM HA OCHOBI CEMAaHTUYHOTO
PO3BUTKY KJIOUOBUX CJIiB-00pa3iB Ha piBHI
motudem: 1) «Buikmpkanus» (uepes Mo-
tuB <odinepu igyrb (igyTh)» Ta aIOMOTUB
«odinep ine Ha KoHi») Ta 2) «IIpomanus».
OcraHHS PO3KPUBAETHCA 3a JIONOMOTOIO ale-
JAATUBHOrO M.-MoBJeHHst («C= mpomaernes
3 OGarbkamuy, <«C= popikae OaTbKaM, IO
Bijganu Ha cay:xkOy»), e ApaMartuyHa [is
yBUpa3HeHa cy0’eKTHBi3allielo OMOBi/i yepes
NPUIIOM BU/IIJIEHHS TOJIOBHOTO TIEPCOHAXKA':

15. Moe 6pamms, moe 6pamms na moxy,

16. A monoduii, s mMo0OUTL Y NOAKY,

17. Moe 6pamms, moe 6pamms. 6ce 6 Kymax
da 6 kymax,

18. A monoouii na uacax, na vacax.



19. Moe 6pamms 6ce 6 nepunax iexumo,
20. A s monoouii na moposi dpusxy [17, c. 314].

Ax 6aunmo, y JipuuHiil MicHi BUSBJISETD-
Cd CKJIa/iHA €JHICTb KIiJIbKOX €JIEMEHTIB —
BJIACHE JIIPUYHUX, APaMaTUYHUX TA CHIYHUX.
Tak, y 1noBropi-HaHU3yBaHHi aHTUHOMIUHUX
BuCJIOBIIOBaHb repost (psaku 15-20), mo e
C1IocO60M BUPAKEHHST MOTU(MEMU «CKapru»,
iManeHTHOT 6araTboM COIiaJbHO-TIOGY TOBUM
[iCHAM, BUABJIAETbCA OJUH i3 TOJIOBHUX OP-
ra"i3ylounx MPUHITUIB MOOYI0BH JIipUYHOT
micui [7, ¢. 152].

OT:Ke, aHAIi3 TEKCTIB O3BOJIUB BU1JIH-
TH Taki 3MicToBi cermentn (6J10KkmM), SKi 1O-
BTOPIOIOTBCS:

1. BxkasiBka micrg mii.

2. Indopmaiiis npo ckaaj i pyx peKkpyT-
CBKO1 KOJIOHM.

3. Indopmartisi mpo poanyiBs, sIKi TTPOBO-
JUKAIOTh HOBOOPAHIIA.

4. Jlianor cuna-HoBOGpaHIld 3 GaTbKaMMU:
a) JI. PO TIePCTeHb-NOAAPYHOK GapabaHiiu-
KOBi; 6) /1. 1po apyskuny-Moruay (mMeradopa
cMepri).

5. MoHoJsor: a) M.-3BepTaHHs 10 GaTbKiB;
6) M.-3BepTaHHS /10 KOHS.

6. Indopmaitist mpo MeTy nosapyHka mnepce-
Hst (20710CHO 2pas — Ha cAasy i HA Kav).

7. Indopmaiis npo cmeprtp (epeaGauy-
BaHy) PEKpyTa.

Ax 3acBiguytorh gani Tabauili, CriJbHU-
MU JUUId BCiX BapianTiB € yactunu 1, 2, 3.

II. Posrisinemo peski cerMeHTH Ta iX
MOTWBH, TPOBIiBIIM BHYTPillIHiii aHaji3 Ba-
plaHTiB TEKCTy Ta BUJIJIUBIIN <«TEKCTOBL
MopdeMus.

1. Bkasiska wmicust aii (dopixka, wis-
WLOK, noJje, mepem, Jic) BUPAKAETHCS YepPe3
morus (O,). Bapiarusni 3minm iHmumiris
JIEMOHCTPYIOTb OYEBU/HY TpaHcgopMallio
(poMBKIOPHOTO MUCJEHHS 3 €MiYHOTO CTHUJIIO,
JLIS SKOTO XapaKTepHUil puiloM Mo3uTUBHO-
3arnepeqHoro sicrabieHus («...Jopoxka Oy-
na, He goposkka THIBKO OGUTHIT MIJISIIOK>
(Ne 1-3, 7, 11)) um nopiBuguug («B6uTa
IOpOKEHbKa BOWUTA, HE TakK BOUTA, CJAbO-
sonvkamu eauma» (Ne 8)), 10 cTuao 10-
6yTOBO-MOBJIeHHEBOT MeTadopuku y ¢opmi
nJjieoHactuyHoi  pasu, 1O yTBepAUJIaCH
Bxe 3 Apyroi nosopuuu XX CT.: <...7Mam 00-
pimxaioe, Tos dopixkoro opiuepu idymos.

2. Indopmaitis npo ckaaj i pyx pekpyT-
cokoi kosonn (O,) mepefaerTbes Yepes HU3-
Ky MOTHBIB, /i KOHCTUTYTUBHUM € «odiliepn
(BapiaHTn: «cmapuwunu», <maopu», <Kani-

manuy», <giticbka») iayTh goporowo» (B ajo-
MOTHUBHUX BUSIBAX: «iul10 <...> HOGOOPAHYIE
NOJMOK>», «NPOUULOE <...> PEKPYMCObKUL HA-
bop», <« zocydapcokutl nouox»). lleii
cerMeHT MOOY/ZI0OBaHUIl 3a [IONOMOTOI0 IIPH-
fioMy cTyIieHeBOroO 3BYysKeHHs1 o6pasis (11oJi-
YOK — CTaplIMHU — HOBOOpaHIli — 6aTbKo,
MaTH), 10 € XapaKTePHUM KOMIO3UILTHUM
eJIEeMEHTOM, 30KpeMa, Y COIliaJbHO-TI00Y-
TOBUX IIICHAX, PO L0 MUCAJHU YKPATHCbKi
nocaigauku 1me B cepeauni XIX cr. [6,
c. 130]. HasBani B rpajgarii nmepconaxki ma-
I0Tb TPUB’SI3KY /10 (DOPMYJIBHOIO BHUpPa3y:
nonepedy (odiuepn) — nocepeduni (HOBO-
Gpamii) — no 6okax (rapabaHunKu, Kampa-
i) — nosady (6aTbKo-Mat). 3ayBasKUMO,
M0 3a YMCEJbHICTIO BHUIJSAIOTBCS TEKCTH,
y SIKUX 3aJ[iTHUN TPUHITUIT TPOIiCTOCTi, e
dopmysa 3BoAMTHCS 10 4iTKOi cxemu (no-
nepedy — no3ady - 3a numu) abo K [0 IBOX
ckaanoBux (nonepedy — nosady). Ocranwiii
eJeMeHT Ha0yBa€ CEMAaHTUYHOTO 3HAUYEHHS i
CTa€ OCHOBOIO CaMOCTifHOTO cerMeHTa.

3. Indopmarnis npo poanuis, sKi Mpo-
BO/KaIOTh HOBOOpaHisn (6amwvko, mamu,
bamvko-mamu, <«6iMui 1 MAMIHKU»), Tepe-
JlaHa MOTHBOM <«6amuko, mamu ide» (O,).
[eit MOTHB MOXKe MaTu CTPYKTypHE PO3IIN-
PEHHSI, Y IKOMY Hai6ijbllie pyXoMuX i 3Mi-
HIOBAaHMX eJIeMeHTIB Ha PiBHI 06’€KTiB MOTH-
By: 1) «6aTbKO-MaTH i/lyTh i HECYTb»: MOHKI
6ini copouxu (Ne 9); 6ine wmams (Ne 21);
nodapynxu (Ne 25); 2) «b6aTbKo-MaTh iyTh
i 1Yy Th»: OPIOHEHLKUMU CADO3AMU YMUBA-
1omvcs;, 3) «6aTbKO-MaTh iAyTh i CUHA BIIi3-
Hatorb> (Ne 11).

III. Kom6inyBauus 6.10KiB (cerMenTiB) i
MOTHBIB y TeKCTi. Y TabJunili mogaHo KoMOi-
HaTOpuKy MOTUBiB. Haliuacriie B /laBHiX Ba-
piantax 6aunmo moae/ib O +0,+On+O,+/1.
Jliasior crae 3aKJIIOUHOI YAaCTUHOW, Yy SKill
BUABJISIETBCA OCHOBHA IHTEHIi PEKPYTCHKOL
IIicHiI — nepejaru BiAuyTTSA TPUBOIU, KAJIO,
POJIMHHUX TIOYYTTiB TOJIOBHUX TEPCOHAXKIB
(Marepi i cuna). BiH € TUM CTPyKTypHUM
eJIeMEHTOM, 110 3a6€e3MeYye BiIKPUTICTh TEK-
cry. CBoro vacy JOCJiJJTHUKW TIOETUKH TTU-
CaJi1 [P0 <«UiJICHICTb HAPOAHOI JipUYHOL
HiCHi» 4K O03HaKy Ii XyA0XHbOI MaiicTep-
Hocti [11, c. 15]. Lleit mocTynaT Ha cboromHi
nenasi GiJsibie TiIsira€ KPUTHIL, OCKiJb-
KU, TMOPiBHAHO 3 OOPSIOBOIO TIOE3i€I0, CTAE
OUYEBU/IHOIO OJIHA 3 TOJIOBHUX SIKOCTEH, IO
«TEKCT» 1 «CIOJKeT» JIIPUYHOI ITiCHI € IPUH-
IATIOBO  BiIKPUTUMU ¥  He3aBeplICHUMU
(T. dianosa).
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Omxe, BuJiMMO ABa MOMeHTH: 1) y mu-
TaHHi MOJeJ]i JIPUYHOI MiCHI BasKJIUBUM €
cranuii kommonenT (Ha piBHI TepcoHaska
roJioBHa mocTarb — 30ipHuii o6pa3 cuHa-
HOBOOPAHISl, BUPaKEHWl 4yepe3 BU/IiJCHHS
OMHUYHOTO 3-TIOMiXK PAAY IEPCOHAXKIB, AKi
HaJslesKaTh /10 Kareropiii «csiii» (Maru-Garb-
K0) — <«uyxkuii» (odinepu, tapaGaHuMKH,
(dbpanuysu, micap); Ha PpiBHI 1IPOCTOPY —
KJIIOYOBE CJIOBO «TE€PHOBA JI0pOras); 2) cra-
6inizariiini pyHKINIT MiCHI TPOSIBIAIOTHCS Ha
JIBOX PiBHSX NapaJuIrMaTU4HOI Ta CUHTarMma-
TUYHOI IOBTOPIOBAHOCTI, fAKa B KOMILJIEKCI
CIIpAMOBaHa Ha iHTerpauilo IpoBigHOI iael
TBOpY — 306paskeHHSI 6e3MepCreKTUBHOCTI,
TPariyHoi MPUPEYEHOCTi KUTTI Iepos.
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Hpumitku

'YV nykKax yKazyeMO Ha3BH HACEJEeHUX

nyHkTiB (cesa) Poratuncboro p-Hy IBano-DpaH-
KiBCBKOT 00.1.

2 YmopsiAKyBaHHST BiJIOMOCTEH TIPO BapiaHTH
Ta IX apXiTEeKTOHiKYy IPOBOJMMO 3a Ti€l0 CaMoIO
CXeMOI0, IKy amrpoOyBaJ/iu, aHAIi3yIoun >KOBHIip-
coky micHio «Oif 3a1BuJia yepeMinHia, 3 Hei 1si-
TOK ynaBy» [12, ¢. 544—545], e mo3HAYEHHS CJTi]T
posymitu tak: O — onmc xii, On — onuc moprpera
nepconasxa, /I — mianor (1 matu — cun, /12 pe-
KpyT — AiBumHa, /I3 niBumHa — Kifb), M — MOHO-
sor (M3 — monoJior — 3Bepranns, M1 — pexpyTa,
M2 — marepi, M3 — HoBOGpaHLiB), 11 — HOBTOP,

@ — popmyaa (Hanp.: @u — GopMyna HEMOKIIU-
Boro), C — cenrenuis, K — konraminamis.

CkopoueHHs

AIH HAH ¥Yxkpainu — Apxis Iacruryry Ha-
ponosnasctBa HAH Yxkpainn

DOKYD JIHY — Donoapxis kadenpu ykpa-
iHcbKOi  hobKIOpUCTUKY  JIBBIBCHKOTO HAIlio-
HaJIbHOrO yHiBepcuteTy iMeni IBana dpanka

NJAK — [omammuiii apxiB O. KysbMen-
ko (dosbkaopui 3anucu 3 PorarmHimmHu®

IBano-DpaHKiBCchbKOi 061, (3ammcaHo y JuImHI
2012 p.). — 150 apk.)

SUMMARY

The article focuses on researching morphology of folkloric text used as a basis for trying to iden-
tify forms and ways of reflecting the impulses of modern times in collective consciousness since these
impulses impact on the gist of evolutional changes in folkloric tradition. The author analyses a genre
composition of old folkloric works, as well as of those recorded by her in July 2012 on the territory of
Rohatyn District in Ivano-Frankivsk Region. The non-ritual socially themed songs of social manners
which are the bulk of repertoire of the Opillia rural population have served as an object for analysis.
They manifest the inter-genre transformation most of all. Among the latter’s types the most produc-
tive one is the application of themes, images, motifs, wordings of a certain genre system under new
historic circumstances according to new life situations. The article provides a general assessment of
nature and content for certain thematic groups of socially themed works within the aggregate of songs
(over 140 song texts recorded in 14 localities). It has been ascertained that among the old songs people
have mostly retained the Cossack lyric songs and ballads, as well as the recruit and soldier songs, with
prevailing modifications of ballads about love and family relations containing a motif of a soldier’s
departure; and also a few farm hand songs about foreign parts. The author asserts that the most widely
used works of this genre and theme group are the new creations of the XXth century - rifle folk songs
(A steppe wind has blew softly; Hey there an old father dug the trenches) and insurrectional lyric and
epic works.

The peculiarities of transmissive changes which are reflected in folklore poetics of modern non-ritu-
al texts have been observed on the basis of detailed preparation of one variant paradigm. For his analy-
sis, the author takes a recruit-soldier song A path cuts there through the blackthorn which is widespread
in Rohatyn District. Information on time and place of recording, data about recorder, compositional
schemes of 27 text versions covering a wide temporal range (starting from a 1833 publication and up to
a 2012record) is classified in a chart.

On the basis of juxtaposing these folk works with certain variants from Pokuttia, Boikivshchyna,
Kholmshchyna, Podillia, the author detects the semantic and compositional universal features both on
the level of recurring motifemes and motifs, and on the level of typical structures. The morphological
analysis has been carried out in consideration of comparative, historical and genetic, structural and se-
mantic methods which assure identification of three levels of text: 1) external (paradigmatic), 2) internal
(distinction of textual morphemes), and 3) their combination.

It is maintained that a song represents a complicated structure of linear type. The landscape scene of
prelude serves as a stabilizing element in its (i.e. structure) modelling. The symbolic image of path which
has gradually supplanted other spatial loci (in the field; towards the tower; to the forest; there, the dale)
figuring in the XIXth century variants, remains principal. The text is stabilized by the phrase a path
was (runs) [dorizhka bula (ide)], which as a song formula stays active in the XXIst century poetic value
system. It is revealed that in the variants from the second half of the XXth century, the image of tearful
eyes acts as the stabilizing element for the motifs of mental state of grief and wrench. In its formula eyes
wet with tears (ochi pozaplakuvani), it not only consolidates the intrinsic lyrical whiff but also manifests
distinct tendencies to style sentimentalization typical of the lyric and epic works of that time.
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The analysis of combining blocks (segments) and motifs has shown that in the old versions, there is
usually the pattern D1+D2+Dp+D3+Dil where D stands for description-motif (actions of characters),
Dp - for description-motif (portrayal), and Di - for speech-motif (dialogue). Generally, dialogue be-
comes a concluding part which focuses the main song intention to convey the feelings of anxiety, regret,
and family emotions of lyrical characters (mother and her recruited son). It is the structural element
that secures the openness of a text.

It has been concluded that in point of forming the pattern of lyrical song, a constant component — a
character [main figure, a collective image of recruited sons, which is expressed via distinguishing one
personage among the rest belonging to the categories own (mother, father) // alien (officers, drummers,
French soldiers, Caesar)] and some spatial image [the keyword is thorny path (ternova doroha)] - is of
special significance. The song’s stabilizing functions become apparent on the levels of paradigmatic and
syntagmatic recurrence which is directed at the integration of a work’s leading idea.

Keywords: Ukrainian social songs, historical poetics, variant, motifeme, motif, composition, block
of songs, formula, folkloric transmission.
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