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GREETINGS FROM THE DIRECTOR OF M. RYLSKYI INSTITUTE
OF ART STUDIES, FOLKLORISTICS AND ETHNOLOGY

OF THE NATIONAL ACADEMY OF SCIENCES OF UKRAINE,
ACADEMICIAN OF THE NAS OF UKRAINE HANNA SKRYPNYK
TO THE PARTICIPANTS OF THE WEB SEMINAR

Dear participants of the Web Seminar Urgent Issues of Intangible Cultural Heritage:
The Example of Ukraine! On behalf of humanitarian scientists of Ukraine, I am pleased
to congratulate you on this scientific event — holding, within the framework of Ukrainian-
Turkish scientific cooperation, a professional discussion of the problems of protection of
intangible cultural heritage in accordance with the provisions of the UNESCO International
Convention (2003), primarily in the format of exchanging experience and real achievements
of our countries in this important cultural and protection area.

The problems of culture acquire an important geopolitical sound under modern conditions.
Therefore, it is not by chance that the measures of international cultural and protection
organizations and the internal cultural policy of the leading states of the world give priority
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to the issue of supporting national cultures, the formation of state programs for the detection,
study and popularization of national cultural property. Such approaches correspond to the
modern criteria and recommendations of UNESCO to the participating states regarding the
preservation of ethnic culture and at the same time are a reflection of world trends towards
the growing importance of cultural factors in the civilizational progress of the mankind.
Representatives of the Ukrainian scientific community develop numerous projects for the
preservation of cultural diversity, hold specialized conferences and round tables, implement
fundamental research programs, create an appropriate legal base for the protection of cultural
heritage, form the National List of the Elements of the Intangible Cultural Heritage of
Ukraine, including (as of 01.09. 2020) 26 elements of the ICH.

The project Ethnographic Image of Modern Ukraine. Corpus of Folklore and Ethnographic
Materials (in 10 volumes) has become a demonstrative example of the implementation of
large-scale, nationwide importance, the monument protection research initiated by M. Rylskyi
Institute of Art Studies, Folkloristics and Ethnology. Its purpose is to clarify and represent
within the entire Ukraine the modern state of preservation and functioning of ethnic culture
as an important factor in ethno-identification processes under new geopolitical, educational
and informational conditions and under the influence of active migration movements and
intensification of inter-ethnic contacts; the formation of a powerful source base of information,
photo and video materials, which will serve as the basis of scientific studies for modern and
future researchers, enable consideration of ethnocultural phenomena in a long historical
retrospective.

The narratives of this fundamental multi-volume work, recorded from more than 8,000
respondents, amount to about 6,000 pages of texts, supplemented by several thousand color
and black-and-white photographs, which visualize the entire mosaic of the material and
spiritual world of the Ukrainian people. There is no doubt that this work of Ukrainian
scientists will serve as a good basis for ethnographic and linguistic atlases, ethnographic
databases, an electronic linguistic archive (based on spoken (living) texts), etc.

A large-scale military invasion of Russia to Ukraine has caused and continues to cause
irreparable human casualties and the destruction of the economy, ecology and cultural
monuments (as of September 6, UNESCO has fixed the destruction or damage of 186 objects
of cultural heritage of Ukraine).

The problem of international collaboration, joining efforts in the field of monument
protection has become urgent taking into account this dramatic social reality, which is a
threat to the existence of Ukraine and Ukrainians, and at the same time an unprecedented
challenge to the safety of all humanity and its cultural heritage. Therefore, the current
joint Ukrainian-Turkish online conference, proposed by prof. Ilcal, the founder and director
of the Association of Institutions of Turkey, dealing with the problems of protection and
preservation of cultural heritage, is very timely and important event.

The Turkish scientists have accumulated significant legal, theoretical and practical
experience in the protection of intangible cultural heritage. 17 elements of the ICH are
included in the Representative List of UNESCO (from 2008 to 2018). These are, in particular,
ritual dances of dervishes, characters of the traditional puppet theater Karagdz, traditional
holiday Nowruz, rituals of Alevi Bektash, traditional Turkish musical instruments, Turkish
epos Dede-Korkut, making a Turkish coffee, art “on water” — “ebru” etc.

Scientific relations of the M. Rylskyi Institute of Art Studies, Folkloristics and Ethnology
of the National Academy of Sciences of Ukraine with Turkish colleagues, in particular
the National Commission of Turkey for UNESCO affairs, headed by prof. Dr. Ocal Oguz
have a fruitful tradition, confirmed with a number of joint Ukrainian-Turkish editions and
international projects, including a special issue of the journal Folk Art and Ethnology:
Turkish Folklore (no. 5, 2010), a part in the comprehensive two-volume edition Modern
Foreign Ethnology (2010) (editor-in-chief is the academician of the NAS of Ukraine H.
A. Skrypnyk). The President of the National Commission of Turkey for UNESCO affairs
O. Oguz is also the chairman of the Expert Committee on Intangible Cultural Heritage, a
member of many national and international organizations in the field of folk culture, the
editor-in-chief of the magazine Millo Folklor (National Folklore) (Ankara, Turkey). He is
known also as the founder of the Institute of Turkish Folklore at Gazi University, organizer
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of two museums of intangible cultural heritage — at Gazi University and the Research Center
of Turkish Folklore in Ankara. Recent electronic published works of the Turkish National
Commission for UNESCO affairs include UNESCO World Heritage in Turkey (2019) and
The Future of Intangible Cultural Heritage: Experience of Turkey.

Professor, Dr. Ocal Oguz appreciates approvingly the activities of Ukrainian colleagues
in the protection of cultural heritage, supports the topic of monitoring the destruction of
cultural monuments as a result of the barbaric actions of the Russian Federation, which has
been started and defined by the IASFE as a priority area of research.

I hope that the current Web Seminar will draw attention of European scientists to the
strengthening of our joint efforts to stop the destructive military actions of the Russian
aggressor, to protect and preserve Ukrainian cultural heritage as an important component of
modern world cultural and artistic heritage.

I would like to thank the initiators of the Web Seminar — professor Ilcal (Turkey) and
professor O. Mykytenko (Ukraine) — and wish sincerely its participants success in the work.

NPUBITAHHS TUPEKTOPKU IHCTUTYTY
MUCTEIITBO3HABCTBA, ®OJbKJIOPUCTUKHU )
TA ETHOJIOTII im. M. T. PUJIBCHbKOTO HAH YKPATHU
AKAJTEMIKA HAH YKPATHU TAHHU CKPUIIHUK
VUACHUKAM OHJANH-CEMIHAPY

[ITanoBHi yyacHuku oHJalH-ceMiHapy <«HaraJsbHi nuTaHHsT HemarepiaJbHOT KYJbTYPHOT
CHAIIMHU: TTPUKJIaL YKpainuy»! Bix iMeHi BueHux-rymanitapiiB Ykpainu pajia npusiratu Bac
13 1[i€I0 HAYKOBOIO MO/Ji€I0 — IPOBE/JEHHA B paMKaX YKPalHCbKO-TYPELbKOI HAYKOBOI CIiBIIPa-
i daxoBoro o6roBopeHHsi Npo6IeEM OXOPOHU HeMATepiaJsbHOI KyJIbTYPHOI CHAJNIUHU 3T1HO
3 nosnoskenusMu Misknapoauoi kouseniii FOHECKO (2003), nepeaycim y dopmari o6MiHy
JOCBiJIOM Ta peaJibHUMU JOCATHEHHAMM HAIIUX KpaiH y Lill BasK/IUBiil KyJIbTYpPHO-OXOPOHHI
cepi.

3a cyJacHUX yMOB IPOOJIEeMH KYJbTYPH HAOyBAIOTh BasKJINBOTO I'€ONOJiTHYHOTO 3BYYaHHS,
TOMY-TO ¥ He BHUIIQJIKOBO, 10 3aX0/laMU MiXKHAPOJAHUX KYJIbTYPHO-OXOPOHHMX OpraHisaiiili Ta
BHYTPILUIHBOIO KYJIbTYPHOIO MOJIITUKOIO IPOBiAHUX JAEPrKaB CBITY IPIOPUTETHOrO 3HAYEHHA Ha-
JTAETHCS MUTAHHAM I1iITPUMKHI HAI[IOHAJIbHUX KYJIBTYP, (DOPMYBAHHIO /IeP>KaBHUX IIPOrpaM Ha
BUSIBJIEHHSI, BUBYEHHS Ta TOIMYJISPU3AIiI0 HAIlIOHAJTbHUX KYyJIbTYpPHUX Haj6anb. Taxi miaxoan
Bi/INOBi 1a10Th cyuacHuM Kputepisam i pekomenpanism IOHECKO npepxkaBam-y4yacHUIISIM 111010
30epesKeHHsI eTHOKYJIBTYPH Il BoJHOYAC € BijIoOpakeHHSM CBITOBUX TEHJCHIIl Ha 3pOCTaHHS
poJii KyJabTypHUX (paKkTOpiB y IuBiJjisariitHoMy mocTymi JjfojcTtBa. IIpeacraBumkamMum ykpa-
THCBPKOI HAyKOBOI CITiIJIBHOTU PO3POOJISIOTHCS YHCJIEHHI MPOEKTH Ha 30€pPeKeHHS KYJbTYPHO-
rO Pi3HOMAaHITTS, TTPOBOASATHCS crielianizoBaHi KoH(epeHIlii Ta Kpyrii cTosn, peai3yioTbes
(pynmamenTasbHi HAyKOBO-/IOCJIiIHUIIbKI IIPOTpaMy, CTBOPIOETHCS BijINOBijHA IpaBoBa 0a3a
3aXUCTY KYJAbTYpHOI criamunn, popmyerbest HarionaabHuit epesik eseMeHTiB HeMaTepiaib-
HOT KyJIBTYpHOI cnagamuin Ykpaiau, 10 skoro (ma 01.09.2020 p.) BrjoueHo 26 ejeMeHTIB
HEKC.

[TokaszoBuM TpUKJIAJAOM peasiidailii MacmTaOHUX, 3araJbHOHAIIOHAJBHOT Baru Iam’siTKO-
OXOPOHHUX JIOCJi/KeHb CTaB iHinifloBanuii [HCTUTYTOM MUCTEITBO3HABCTBA, (DOJIBKJIOPUCTU-
ku Ta ernosorii im. M. T. Pusbebkoro npoext «Ernorpadiunuii o6pas cydacnoi Ykpainu.
Kopmyc doabkaopro-eTHorpadiunmx Marepiaxis» (y 10 Tomax). Moro Metoio € BuAcHenus Ta
pelrpe3eHTallis B Me)kax IiJoi JepskaBu Cy4acHOro cTaHy 30epeskeHOCTi I (pyHKIIIOHYyBaHHS
eTHOKYJIBTYPH SK Ba’)KJIMBOTO YMHHUKA €THOIAeHTH(IiKaIiiitHIX TPOIECiB 32 HOBUX T€OMOJIi-
TUYHUX, OCBITHbO-iH(OpMAIilHUX yMOB Ta I1i/| BIJINBOM aKTUBHUX MirpaniiiHux pyxis i in-
TeHcudikarii MixkeTHITHIX KOHTaKTiB; (JOPMyBaHHS HMOTYXKHOI /IXKepesbHOI 6a3n BisoMocTeil,
(poro- i BigeomarepiasiiB, siKka cayryBaTHMe OCHOBOIO HAyKOBHMX CTY/ill /sl cyd4acHUX i Maii-
OyTHIX MOCTiIHUKIB, YMOXXJUBUTH PO3IJIA] CTHOKYJIbTYPHUX SIBUI y TPUBAJiN iCTOpUYHIN
PETPOCITEKTUBI.

209



Haparusn 1iei ¢pynmamMenTaabHol 6ararotroMHoi paiti, 3amucani Big nonaa 8000 oci6 pec-
HOH/IEHTiB, HapaxoByI0Thb 6jn3bK0 6000 CTOPiHOK TEKCTiB, JOMOBHEHUX KiJIbKATUCIYHUME KO-
JIbOPOBUMHU Ta 4OPHO-Gismmu ororpadismu, ki BidyasizyloTh ycio Mo3aiky MarepiaJbHOTO
Ta JIyXOBHOTO CBITY yKpaiHCbKOI JitojiHOCTi. [lo3a cyMHiBOM, 114 npaiisd yKpaiHCbKUX YUYEHUX
MOCJYKUTH T06POI0 OCHOBOIO eTHOrpadivHMX i JiHTBicTHUHWX ar/aciB, eTHOrpadivamx 6a3
JIaHUX, €JeKTPOHHOTO JIHTBICTUYHOTO apXiBy (3acHOBaHOrO Ha 6a3i yCHOPO3MOBHUX (SKUBHX)
TEKCTIB) TOIIO.

[ITuporkomacniTabHe BilicbKOBe BTOPTHEHHS pPocii B YKpaiHy CHPUYMHWUIO U CIIPUYWHSIE
HEMONPaBHi JIIOACHKI JKEePTBH i PyiiHYBaHHS €KOHOMiKH, €KOJIorii Ta maM’aTok Kyabrypu (Ha
6 Bepecus IOHECKO 3adikcyBasio 3aumieHHs ab6o nomkomkeHHs 186 06’eKTiB KyJabTypHOT
CHaMUHI YKpaiH).

3 omray Ha II0 ApaMaTU4Hy CYCHiJIbHY peaJibHiCTb, fgKa € 3arpo30l0 eK3UCTEeHIiHOro
6yTTa YKpainm Ta yKpaiHIliB, a BojiHOYac Ge3Npele/IeHTHUM BUKJINKOM Oe3llelli yCboro JIoji-
CTBa Ta HOTO KyJbTYPHUM HaJOAHHSM, aKTyaJsidyBasacs npobjaemMa MiskHapoaHOI Kosabopartii,
00’e JTHAHHS 3YCUJIb B ITaM’sITKO-OXOPOHHIiH 1apuHi. ToMy-To HUHIMIHIN criJbHMI yKpaiHCbKO-
TYPEIbKIIl OHJIAliH-ceMiHap, 3amponoHoBanuii npod. OmkaaoM, 3aCHOBHUKOM i JMPEKTOPOM
Acorianii incturytiit Typeuunnu, 1mo 3afiMaoTbes mpobaeMaMy 3aXUCTY i 36epe’KeHHs KyJIb-
TYPHOI CHaJIINHU, € YK€ CBOCYACHUM i BaKJIMBUM.

3HaYHMI TPABOBUH, TEOPETUUYHUN Ta TPAKTUYHUI JOCBi/l 3 OXOPDOHU HEMAaTePiaJbHOT KYyJb-
TypHOI cnajiluHn Harpoma/uian Haykosii Typeuunnu — 17 enementis HKC BkJtoueHo 110
Penpesentarusroro cimcky IOHECKO (3 2008 no 2018 pp.). Ile, 30kpema, o6psaoBi TaHIi
JIePBIllliB, TEPCOHAXKI TPAJUIIHHOTO J4JbKOBOro tearpy <«Kapasxbos», TpajuiliiiHe CBSITO
«HABPY3», PUTyaJn aJjieBi-Oekraieil, TpaJuIliiiHi TypenbKi My3W4Hi iHCTpYMEHTH, Typellb-
KUH eroc «/ieie-KOPKyT», IPUTOTYBAHHSA «TYPElbKOI KaBU», XY/J0KHE MUCTEI[TBO «Ha BOJi» —
«e6py» TOTIO.

HaykoBi 3B'sa3km  IHCTUTYTY MHUCTEITBO3HABCTBA, (POJBKJIOPUCTUKU Ta  €THOJOTIT
iMm. M. T. Punbcokoro HAH Ykpainu 3 Typerbkumu KoJsieramu, 3okpemMa HarionanbHoto Ko-
miciero Typeuunnn y cupasax IOHECKO, saky odomoe npod. a-p Omxan Orys (Ocal Oguz)
MalOTh IUIJHY TPAJMIliI0, 3acBi/{ueHY PSJAOM CIHIiJbHUX YKPATHCbKO-TYPEIbKUX BHUJIAHb Ta
Mi>KHApPOJHUX IPOEKTIB, cepe/l SIKUX CIELBUITYCK KypHaay «Hapojna TBopuicTb Ta eTHOJIO-
rist: Typenbka dosbkiaopuctukas (Ne 5, 2010), po3zmisi y TpyHTOBHOMY JBOTOMHOMY BHUJIaH-
Hi «CyuacHa 3apyGiskHa etnosioris» (2010) (rososuuii pepakrop — akagemik HAH VYkpai-
wu I. A. Ckpunnuk). IIpesugent Hamionaabroi komicii Typeuunnn y cnpaBax IOHECKO
O. Ory3 € TakoxX ToJ0BoI0 EKCIepTHOrO KOMITEeTYy 3 HeMarepiaJibHOI KYJbTypPHOI CHa/IuHHU,
4yjeHoM 0ararboX HaIliOHAJIbHMX i Mi’KHApOJHUX OpraHisamiil y rajaysi HapoJHOi KyJbTypH,
rosopuuM pegaktopom skypraany <«Millo Folklor» («Hauionanabnuii doabkiaop») (Amkapa,
Typeuunna). CBoro yacy 6yB 3aCHOBHUKOM [HCTUTYTY TYPEIBKOroO (DOJBKIOPY Y CTOJUTHOMY
Vuisepcureri Tasi (Gazi University), opranizatopoM ABOX My3€iB 3 HeMarepiaJbHOI KyJIb-
TYPHOI ciaimuan — npu YHiBepcuteti la3i ta [locaignoMmy 1meHTpi TypenbKoro (oabKIopy
Ankapu. Cepenl ocTaHHIX eJleKTPOHHUX BUAaHb HarioHaabHoi komicii Typeuunnn y cripaBax
IOHECKO — «UNESCO World Heritage in Turkey» («CgsitoBa cnagmmna IOHECKO y
Typeuuuni») (2019) ta «The Future of Intangible Cultural Heritage: Turkey’s Experience»
(«MaiibyTHE HeMaTepiaJbHOI KYJIBTYPHOI CHaMIIUHU: JOCBi Typeqdantms).

[Tpodecop, a-p O. Ory3 cXBaJbHO OIIHIOE AiAIbHICTh YKPATHCHKUX KOJIET HA 3aXWUCT KYJIb-
TypHOI cniajiinuny, migrpumye posnouary B IMME tematnky 3 MOHITOPUHTY PYHHYBAaHD KYJib-
TYPHUX TaM’ITOK YHACJiZIOK BapBapcbkux fiii pd, Busnaueny IMMDE gk mpioputeTHuii Ha-
IPAM JOCJIIKCHHS.

CroziiBatoch, 10 HUHINIHIN OHJIATH-CceMiHApD TIPUBEPHE yBary €BPOIEHCHbKUX YUYEHHX [0
VIOTY>KHEHHST HAIIUX CIHiJbHUX 3YCHJIb HA TIPUIIMHEHHS PYWHIBHUX BilICBKOBUX [ifl pOCiii-
CBKOTO arpecopa, Ha 3axHCT i 30epeKeHHs] YKPATHCbKOI KYJIbTYPHOI CIAANNHU K Ba’KJINBOI
CKJIQ/IOBOI CYy4aCHOTO CBIiTOBOTO KYJIbTYPHO-MHUCTEI[BKOTO Ha/IOAHHS.

Jlakyto iHiniaropam onuaiin-ceminapy — npodecopy Omkany Orysy (TypewunHa) i mpo-
decoprti Okcani Muknterko (Ykpaina) — ta mupo 6askaio Horo yyacHUKaM yCIixiB y poGoTi.
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CURRENT THREATS TO THE CULTURAL HERITAGE
OF UKRAINE: ARTISTIC TESTIMONIES BY VIKTOR KOVTUN

Ukrainian people have been fighting for their right to establish and preserve own
national identity and culture for centuries. Many Ukrainian cultural monuments are of
world importance and are included in the UNESCO World Heritage List. However, in the
current situation, when the Russian Federation attacks the Ukrainian state without declaring
war and is shelling Ukrainian cities barbarically, outstanding monuments of our cultural
heritage are under threat of destruction. 492 episodes of war crimes against culture have been
recorded in Ukraine. 166 religious buildings, 52 monuments, 35 museums and nature reserves,
45 libraries, 74 cinemas and other establishments of culture are destroyed or damaged. On
October 10, new losses are added to this list: Taras Shevchenko National University, Taras
Shevchenko and the Khanenko museums, Kyiv Art Gallery.

The conditions grew particularly arduous in the regions where active fighting has taken
place. Kharkiv is among them. It is a city of students, science and industry, where many
landmarks of Ukrainian culture, fundamentally important for its history, are concentrated.
In early March 2022, Russian forces have launched artillery stabs on the center of Kharkiv.
However, Kharkiv artists have joined the defense of the city and its cultural monuments from
the very beginning of the enemy attack — from February, 24 of this year. People’s Artist of
Ukraine Viktor Kovtun, the head of the Kharkiv branch of the National Union of the Artists
of Ukraine, continues to work, with disregard to the danger, en plein air and in studios
damaged by the artillery shelling.

Landscape occupies a special place in the multi-genre creative output of the artist, laureate
of the Taras Shevchenko National Prize of Ukraine. Viktor Ivanovych takes a firm position as
a follower of the realistic traditions of the Kharkiv school of painting, developing and updating
this trend. Currently, the tireless Victor Ivanovych, in the conditions of the intervention of
the Russian Federation in Ukraine, continues to work on the artistic documentation of the
city’s landscapes deformed by the enemy. His works are full of indignation and growing
loathing for the invaders’ actions. On several canvases, from different points of view and at
different times of the day, the author creates an artistic testimony of the center of Kharkiv,
which includes, in particular, the temple of St. Myrrhbearers on the street of the same
name, which, like the surrounding buildings, has suffered significant damage after the enemy
shelling.

The so-called Palace of Labor, an architectural monument of the early twentieth century,
which connects Pavlovsk Square and Constitution Square, has experienced brutal destruction.
Viktor Ivanovich has responded to the loss with a series of paintings depicting this mutilated
building and the disfigured sculptures decorating its facade. In striking contrast to the
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pre-war condition, he depicts the monument to Taras Shevchenko proudly rising above the
sandbags in defiance of the enemy. On another work there is the equestrian statue of the
founder of Kharkiv, the Cossack Kharko. It is shown covered with sandbags. Viktor Kovtun
resists enemy attacks with his art on his artistic front. He has already produced more than
200 framed paintings. Some of them are submitted in the ready Presentation. He is preparing
actively for a personal exhibition.

The problem of safeguarding the cultural objects affected by military conflicts is one of
the most difficult in the whole world. Today the principal international documents defining
the protection of cultural objects in the conditions of war include the Hague Convention for
the Protection of Cultural Property in the Event of Armed Conflict of 1954 and the Paris
Convention on the Measures Aimed at Prohibiting and Preventing the Illegal Removal and
Assignation of the Ownership of Cultural Property of 1970.

CYUYACHI 3ATPO3U KYJbTYPHIN CIHAJI[MHI YKPATHU:
XVYIOKHI ®IKCAI[IT BIKTOPA KOBTYHA

[Tporsirom crosiTh yKpaiHCbKUIT Hapo/ BUOOPIOBAB CBOE IIPABO HA CTAHOBJIEHHS i 36epe-
JKeHHSI BJIACHOI HaIliOHAJIbHOI iJEHTUYHOCTI Ta KyJabTypu. UmMasno yKpaiHCbKUX KYJIbTYp-
HUX I[IaM’SITOK MalOTh CBiTOBe 3HaueHHS i BxoaaTh g0 Csitosoi crnaamuuu IOHECKO. YriMm,
y HuUHiMHIA cutyarii, kosu pd 6e3 orosomeHHs BililHM HalaJa HA HE3aJeXHY YKPaiHCbKY
JlepKaBy ¥y BapBapcbKuii crnoci6 o6cTpisoe yKkpaiHCbKi MicTa, Miji 3arpo30i0 3HUIIEHHS
ONMHUJINCS BUAATHI MaM’ATKU HAIIOI KyJbTypHOI cnaamuuu. B Ykpaini sadikcoBano 492 ermi-
30/ BOEHHUX 3JIOYMHIB IIPOTH KYJIbTYPU. SHUIIEHO a60 TOMKO/KeHO 166 KyIbTOBUX CHOPY/L,
52 mam’aTHUKHU, 35 My3eiB i 3anoBifHUKIB, 45 6i6aioTeK, 74 KiHOTeaTpu it By mHKN KyIbTypH.
Jlo 11poro nepestiky gogasucs nomkoskents B Kuesi (10 skosrhs HanioHasibHuil yHiBepcuTer
im. T. IlleBuenka, mysei T. IlleBuenka, Xanenkis, KuiBcbka KapTuHHa rajepesn).

Oco6auBo ckJaajHa 06CTAaHOBKA CKJAJacd B perioHax, Jie Besucst akTuBHi 60i. Cepen HUX
XapkiB — MiCTO CTYyZIEHTCTBa, HAYKHU Ta IIPOMUCJOBOCTI, /le 30CEpPe/PKeH0 YNMaJO0 BU3HAYHUX
naM’ITOK YKPaiHCbKOI KyJIbTYPH, TIPUHIIUIIOBO BAXKINUBUX /s 11 icTopii. Ha nouarky Gepesns
2022 poky pociiicbkuMu Bificbkamu 6yJin HaHEeCEHi apTUJIepiiiCbKi yzapy 1o meHTpy XapKoBa.
I3 camoro novyaTky BOPOKOro Halla/lly pa3oM 3 HallUMKM BOTHAMHU /IO 3aXUCTY MiCTa, HOro KyJib-
TYPHUX TIaM'ITOK J0€HaauCs XapkiBebki muctii. [Tig 6om6amu Ha 1ieHepi it y mMaiictepHsax
3 BUOMTUMMY i/l YaC apTUIepiiicbKUX 0OCTPiIiB BiKHAMU MPOJOBKYE MPAIIOBaTH TOJI0Ba Xap-
kiBcbkoro Bigfinennss HCXY, napoauuit xyqoxxuuk Ykpainu, jgaypear Harionaabhoi npemii
Ykpainu imeni Tapaca IlleBuenka Biktop KosTyH.

Y pi3HOCTOPOHHBOMY 3a >KaHPAaMU TBOPUOMY JOPOOKY MUCTIS Oco6JiMBe Miciie Tocijae
neiizask. Bikrop IBanoBuu 3aiiMae TBepAy MO3UILII0 MOCJiJIOBHUKA PEAJICTUYHUX TPaJMIliil
XapKiBCbKOI KMBOIUCHOI NIKOJIM, PO3BUBAIOUM Il OHOBJIIOIOUM 1lell HanpsaM. Huni Bin B ymMoBax
pOCiiicbKOI arpecii poTh YKpaiHu mpojIoBKye TPAIIOBATU HAJl MUCTELBKOIO (iKcallielo Kpae-
BU/IiB MiCTa, CIIOTBOPEHUX BOPOTOM. Vloro TBOpu CrOBHEHi 06y peHHsI, HEHABUCTi /10 IPOTUBHHU-
ka. Ha KiZTbKOX 10JI0THAX 3 Pi3HUX TOYOK 30pYy i B PisHUil 4yac 06U aBTOP CTBOPIOE XYIO0XKHIO
(ikcamniio cepeamictss XapkoBa, sika BKJIOYae, 30kpeMa, xpam CBatux sKon-Muponocuiib
Ha OJIHOMMEHHIN BYJUIl, 10, K i HABKOJUIIHI Oy/iBJi, 3a3HAaB 3HAYHUX TOIIKO/XKEHb ITiCJIs
BOPOKUX OGCTPIJIiB.

3as3HaJn JKOPCTOKOIo pyHHYBaHHS apXiTeKTypHi maMm’aTku mnodarky XX CT., cepesl HUX —
[Tanan npai, mo 3B’g3ye IlaBnoBebky miomy i nuonry Koncrutyiii B micti, Ha mo BikTtop
IBaHOBMY Bi/IIOBiB HU3KOIO KAPTHUH i3 300paskKeHHM IIi€i MoHiBeueHo1 Gy/1iBJIi 3 TIOKATiYeHUMU
CKYJIBIITYpaMH, siKi npuKpamasu ii ¢acaj. 3oscim iHakie (IOPiBHAHO 3 JIOBOEHHUM TBOPOM)
cIpHUiiMaeTbCd HUHINIHA KapTuHa 3 naMm’aTHUKoM Tapacosi IlleBuenky, 110 ropfo TArHETbCS
Bropy HaJ{ JIaHTyXaMH 3 I1iCKOM, JeMOHCTPYIOUM BOPOroBi CBOIO HeckopeHicTb. Ille Ha oxniil
po6oTi — KiHHUI TTaM’'ITHUK 3aCHOBHMKY XapKoBa Ko3akoBi Xapbky. Tak camo o6craBieHUit
JaHTyXaMu 3 TickoM. Bikrop KoBTyH Ha XyZ0:KHbOMY (DPOHTI IPOTUCTOITH BOPOKUM aTaKaM
cBOiM MucTelnTBOM. ¥ HboOro Bke noHaj 200 o6paM/eHnX KapThH, YaCTUHA 3 SIKUX ITPOIOHY-
€Tbcsl B migrorosseHiil «IIpesenTanii». Bin akTUBHO roTy€eTbCs /10 TIEPCOHAJIBHOI BUCTABKH.
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[TpoGaema 36epeskeHHsT 00’€KTiB KyJAbTYpM B yMOBaX BOEHHUX KOHQIIKTIB € OmHi€D 3
HalicKJIaHimuX B ycboMy cBiTi. CbOro/iHi OCHOBHUMHU Mi*KHAPOAHUMH JOKyMeHTaMu y cdepi
3axucTy 00’€KTiB KyJbTYypu B yMoBax BiitHu € ['aasbka koHBeHmist «lIpo 3axucrt KyabTypHHUX
IiHHOCTEH y BUMAAKY 36poitHoro KOoH(IiKTY» 1954 poky Ta Ilapmsbka xoneniis «IIpo 3a-
XO/IM, CIPSIMOBaHi Ha 3a60POHY i 3amo6iraHHS HE3aKOHHOMY BHBE3€HHIO Ta Iepejadi IpaBa
BJIACHOCTi Ha KyJbTYpHi HinHOCTi» 1970 poky.
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INTANGIBLE CULTURAL HERITAGE IN UKRAINE:
CURRENT CHALLENGES AND THREATS OF SAFEGUARDING

Safequarding is the key word and objective of cultural heritage, the concept covering
both tangible and intangible heritage. It means identification, documentation, research,
preservation, protection, promotion, enhancement and transmission, education, revitalisation.
There is the core intangible value in the tangible heritage too. Nevertheless there exists a
long tradition of ways to safeguard tangible cultural heritage, while intangible cultural
heritage, which is much younger notion, needs the importance of the generational chain [4].
Intangible cultural heritage is understood as a complex of intangible practices, representations,
expressions, knowledge and skills. Recognition of human rights and sustainability is the first
and the main measure of safeguarding. In the other words, these are two principle conditions
to qualify the intangible cultural heritage that is to be compatible with both human rights
and the principle of sustainable development.

Cultural and historic heritage includes its national, ethnic, social and individual
components — accept huge losses as a result of the military aggression of the RF. The current
situation in Ukraine represents the important time frame for the new political and economic
profile of long-term development relations and strategies for Europe and the whole world. In
Ukraine we pay a great attention to the demand to set up a complex system of actions and
activity trends in order to preserve, protect and keep in the active memory of communities
all those creations, structures and innovations produced by human mind which leading to
the birth and development of cultural diversity and specificity of different types of identities
(ethnical, national, gender, etc.) [1, p. 21]. At present, in the 21st century, we are the
witnesses of the world becoming more multi-polar and multi-cultural. Besides, we see that
the guarantee of its existence is provided by mutual respect to cultural and civilisational
traditions. Thus, the understanding of uniqueness of your culture becomes the guarantee of
another culture’s existence. Every integration process requires obvious difference even on the
level of language and culture, where there are no small or big cultures, and each of them has
its own uniqueness and originality.
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The intangible cultural heritage is embedded in the people [4, p. 50—51] and requires
more complex methods then those to protect tangible cultural heritage, which usually consist
of the prohibitions to destroy and to modify. These measures cannot be simply transferred
to intangible cultural heritage and mostly depends on the social dimension. While the
safeguarding of tangible monuments is understood as the protection of cultural heritage, the
safeguarding of intangible monuments may be comprehended as the protection of civilisational
heritage [6, p. 38].

General threats of globalization and urbanization, unresolved legal issues, in particular
under-regulated copyright, which does not provide transfer of knowledge and skills of living
traditions, change in cultural landscape (both in the village and the city), weakness of
economic and social development of the regions, youth migration, replacement of cultural
forms for pseudo-cultural or post-cultural etc., are considered as existential risks to intangible
cultural heritage. The very destruction of the continuity of cultural tradition becomes the
greatest challenge to the existence of intangible cultural heritage, the elements of which
(in order to be recognized as ones in conformity with the Convention) must be vital. The
destruction of identity (including cultural, historical and religious identity) is one of the
main threats or the attempt to “instil” a dual identity, the phenomenon of cultural kitsch,
change of the inherited culture by the next generations and in particular of the architectural
landscape marks the simultaneous destruction and annihilation of tangible cultural heritage.
Actually, in all these cases, it is hardly possible to preserve intangible cultural heritage
without preserving tangible one.

The war in Ukraine has indicated clearly that the present-day mankind lives in a space
of a united global civilization. It won’t be able to resist various serious dangers if it doesn’t
realize the full volume and the full depth of the global context in connection with everything
it dares to do as well as the full volume and depth of the responsibility it bears. The origins
and sources of such responsibility are in the breadth of society’s spiritual experience, piled up
for many centuries in the framework of different traditions and religions. It is very important
to see the unity of basic elements that compose the common property of mankind at the heart
of different religions and cultures in the period of open planetary commonwealth formation.

At the same time the Convention for the Safeguarding of the Intangible Cultural Heritage
proves to be not only the normative umbrella but also the central trigger for many more
states to start developing an appropriate legal framework [6, p. 33]. Despite of the fact that
the Convention for the Safeguarding of the Intangible Cultural Heritage (2003) is ratified
by Ukraine in 2008, the existence of intangible cultural heritage elements has not been
regulated legally yet. Legal framework for the establishment of the National Register has not
been developed. As it is well known, the application of international documents, important
both for interpretation and implementation at national or regional level, should be based on
sound theoretical background and practical experience. It should be noted that since 2015
the Ukrainian Center for Cultural Research has been operating at the Ministry of Culture
of Ukraine, which carries out “information and awareness-raising work using the Internet
resource”, and organizes workshops involving research and higher education institutions. As
it is well known, the UNESCO Convention provides many opportunities for identification,
determination, documentation, storage, reproduction, promotion and study of intangible
cultural heritage. These include the possibility of concluding several lists of intangible cultural
heritage in a specific territory, involving also non-governmental organizations, communities
and groups. Currently, only one item has been added to the UNESCO Representative List
(Petrykivka painting). The Cossack’s songs of Dnipropetrovsk region are included in the
List of Intangible Cultural Heritage in Need of Urgent Safeguarding. 26 elements are now
listed in the National Register and the Representative List, as well as the List of Intangible
Cultural Heritage in Need of Urgent Safeguarding. Let’s compare:

Present-day Ukrainian cultural and social life is more and more characterized by the
attention paid to intangible cultural heritage as the spiritual basis of ethnic consciousness
and national renaissance. It defines the urgency of different aspects of ethnology and requires
in-depth study of the problems of national uniqueness and identity on both methodological-
theoretic and socio-cultural levels, taking into account European scientific experience as well.
The implementation of intangible cultural heritage is a dynamic process, which establishes
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characteristic cultural and academic policies on global, regional and local levels. In this sense
the intangible cultural heritage project itself touches complex administrative and political
strategies, academic knowledge and presentation.

Various conferences and expert meetings have been held in Ukraine, as well as in the
other countries to discuss the application of the Convention and various practical problems
related to the protection of intangible cultural heritage. As it has been emphasized during the
conference Safeguarding of Intangible Cultural Heritage as Applied Science: Experiences
and Challenges in Serbia (2021), there is an extensive international scientific literature
covering this topic. Many reflections are offered by experts from various humanities.
Research prospects are based on a wide range of theoretical and methodological paradigms.
Such discussions are aimed at encouragement of the exchange of opinions and experiences
of researchers from different disciplines. The main framework is institutional action to
safeguard intangible cultural heritage in accordance with the UNESCO concept, taking into
consideration the other concepts of different national cultural policies.

The scholars of the Bulgarian Academy of Sciences who are experts in the area of the
intangible cultural heritage have an important role to play in laying down the parameters
and ensuring the implementation of the UNESCO Convention for the Safeguarding of the
Intangible Cultural Heritage (2003 Convention). Their expertise has been conducive to the first
steps made by Bulgaria in that area, as well as to subsequent action undertaken in that respect
in both a national and an international context (Santova, 2021: 20). It should be noted that
Bulgaria is one of the first countries to establish its National Register of Intangible Cultural
Heritage. It is an impetus for the creation of a corresponding National Council in 2006,
coordinating activities within the country. At the end of 2007 the large-scale National Program
Living Human Treasures — Bulgaria has been launched and the first five nominees are listed on
the National Heritage List. The creation of the first in Europe Category II Regional Center for
the Safeguarding of Intangible Cultural Heritage (encompassing Southeastern Europe) under
the auspices of UNESCO in February, 2012 has become an event of international importance.
At the same time, the National Center at the Institute of Ethnology and Folklore Studies with
Ethnographic Museum at BAS has been strengthened and local centers of intangible cultural
heritage are opened in the places of cultural heritage of international scale connected with the
so-called Bistrishki baby and nestynary.

The experts emphasize, that now it is important to discuss also those theoretical issues
related to the policies of institutional safeguarding of intangible heritage, including critical
analysis of the UNESCO concept of ICH (eg. regarding some elements as “unsuitable” or
“inconvenient” for formal protection, or even “undesirable”, etc.), as well as an analysis of
experiences related to current methodologies of work (the selection of elements, attitudes
towards ICH of national minorities, sociolinguistic and dialectological aspects as integral
parts of certain elements, attitudes towards human rights and copyright, political and
ideologically controversial issues, and conflicts over certain elements). In many states in
transition, the dualism between global and local is often perceived and expressed through
confrontations of European and national. In addition, it is necessary to discuss the effective
protection of already registered elements, the way of archiving accompanying documentation,
the significance of various organizations and institutions in the process of safeguarding, as
well as the relationship between local communities and professional associations. Folklore
archives belong to the institutions involved in the most important complex of safeguarding
and responsible process. In this sense, it would be important to consider the possibilities
and ways of auditing, i.e. controlling the current condition of already protected elements in
the light of their possible commercialization, commodification and instrumentalization. The
scientific community experts find the issues related to the researchers’ significance in the
procedures of registering, as well as in designing and implementing measures for protection,
especially important [3, p. 11—12].

Intangible cultural heritage is traditional and living at the same time. Folklore and
intangible cultural heritage exist not only as memory but also create the base for coexistence
of “now” and “here”, giving an opportunity for an integration and reintegration of different
communities. The present-day creative potential of public and cultural movement includes
paraphrasing of traditional mythological views, metaphorical allegories or symbolic abstractions
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of folklore. At the same time functional changes of folklore become more important today,
in particular ethnic-integrative, social, domestic and utilitarian, communicative, educational
and stimulating ones; that’s why the task consists in respectful treatment and comprehensive
study of different manifestations of intangible cultural heritage. Folklore is the source of
the originality, nourishing culture and indicates its vitality. Together with language folklore
constitutes the index of cultural, ethnic and social identity. Each of these identities is defined
by certain links — ethnic, personal and religious. In both present and future processes of
“Europeanisation”, the preservation of intangible cultural heritage means the protection of
identity, as folklore is one of the symbols of every nation. It exists as long as its culture and
its language are alive, and is best pronounced in folklore [2, p. 68].

Speaking about intangible cultural heritage manifested in the domain of oral tradition, we
must mention that the folklore process is an important part of mass political movement today
as well as an organic and immanent part of everyday communication. Political events in
Ukraine are immediately reflected and evaluated in folk texts. It is shown by contemporary
scholarly investigations that modern folklore process is a spontaneous manifestation of folk
interests and as such it depicts all the characteristics of folklore communication. Thus,
mass appeal, oral transmission and variation turn to be the decisive factors which define a
particular text as folklore today.

Cultural integration, on the one hand, and ethnic and national differentiation, on the
other, are diametrically opposite trends. Today they mark scientific research and are reflected
in it. The scientific research in the field of intangible cultural heritage can be more or less
divided into two trends: 1) on the horizontal level — the synchronous research, and 2) on the
vertical — the questions of diachronous analysis. The Ethnographic Image of Modern Ukraine
is one of the priority published works of M. Rylskyi Institute of Art Studies, Folkloristics and
Ethnology of the National Academy of Sciences of Ukraine. It is a collection of unique folklore
and ethnographic data edited by H. Skrypnyk — planned as a 10-volume one, 7 of which have
been published already. In particular, they include: Calendar Rites (2016); Domesticities,
Crafts and Trades (2017); Family and Culture of Family Life (2018); People’s Food Culture
(2018); Traditional Casual and Ritual Dress (2018) etc. The data collected during previous
periods is published in the form of synthetic, generic editions — encyclopedias, dictionaries,
catalogues, guides etc. The establishing of the catalogue of demolished and / or affected by
Russian war cultural monuments in Ukraine is among the resent urgent tasks.
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PRESERVATION OF THE UKRAINIANS’ SPIRITUAL HERITAGE
IN THE CONDITIONS OF RUSSIAN-UKRAINIAN WAR

The putin’s regime does not hide its goal — the destruction of Ukrainian statehood — in
the current aggressive war of Russia against Ukraine. The enemies voice the task of putin’s
Russia — to eradicate Ukrainian identity, that is to annihilate people speaking their native
language, preserving their ancient customs, rites and traditions, their religion, the people
who creates an original culture with the national heritage.

We have a rich spiritual heritage. It is the basis, the foundation of the indomitable national
spirit. Just the national spirit, rooted in traditional heritage, unites Ukrainian society and is
the spiritual base of our safety.

Ukraine is on fire. This image is not new in our history. Ukrainians have survived
more than one war, experienced Holodomors, many migrations and emigrations, numerous
economic, cultural and educational experiments, but preserve their national identity, because
they have a millennial (centuries-old) spiritual and cultural heritage.

Today, in the conditions of savage, barbaric destruction of our cities and villages, burning
of territories to ashes, torture and murder of civilians, the Soviet rhetoric of russia about the
fraternal people and language has been changed. The muscovite rhetoric of the 19th century,
as told by Taras Shevchenko in The Great Vault mystery play has been returned: ”The
Muscovite, too, no beginner! / He knows just how to warm his fingers. / I may be fierce —
but all the same ,/ I cannot bring to pass that/ Which in Ukraine the Muscovites / Are
doing to the Cossacks. / Now look! They will print a decree soon: / «By God’s abounding
Mercy, / Both you are Ours and all is Ours...”.

We have a clear motivation to preserve the national spiritual heritage, to popularize
it. Ukrainian language is an important marker of spiritual values today. It is a tool for
communication of modern diplomats, politicians, statesmen, military figures, the language
of science, education, multifaceted culture. Just these functions of the Ukrainian language
pose a threat to russia. The state-empire has agreed to the existence of the language of
entertaining Ukrainian humor, on the background of which the social prestige of the russian
language and, accordingly, the russian world is rising. The language in the time of war is,
literally, a weapon, as it is the first sign of distinction between own and foreign, which is a
significant research problem for modern linguists.

It is important that as a result of the military and crisis events those have taken place
and continue in Ukraine till nowadays, interfaith unity and cooperation of churches of
different faiths are confirmed. Such cohesion occurs mainly during the period of martial law
in the state. The institute of military chaplaincy is developed and strengthened under the
circumstances.

Currently 90—130 positions of military clergymen (chaplains) are registered in the ranks
of the Armed Forces of Ukraine officially (under the concluded agreement). They have not
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got military ranks and belong to different denominations — Orthodox Church of Ukraine,
Ukrainian Greek Catholic Church, Ukrainian Orthodox Church, Ukrainian Evangelical
Church, Tabernacle Church of Christians of Evangelical Faith. According to chaplains’
evidences, there are no interfaith contradictions during the war period, spiritual assistance is
provided to those who need it, regardless of religion. Also, everyone is welcome to join the
celebration of religious holidays (Christmas, Easter, Trinity, Feast of the Saviour, Assumption,
Intercession, etc.).

Today’s struggle for statehood and freedom has not only united Ukrainian society, but also
aroused a demand and great interest in ethnogenesis, ethnic history and culture, language,
religion. Therefore, it is now necessary to intensify efforts concerning the moral and spiritual
filling of society. The task of the Ukrainian ethnos is to rehabilitate Ukraine and at the same
time consolidate the nation, promote the unceasing development of historical consciousness,
revival, preservation and popularization of Ukrainian spiritual heritage.

3BEPEKEHHSI Y XOBHOI CIIAJIIUMHYA YKPATHIIIB B YMOBAX
POCINCBKO-YKPATHCBKOI BINHH

Y cyuacHhiit arpecuBHi#l BiliHi pocii mpotu YKpaiHu MyTiHCbKUH PEXKUM HE TTPUXOBYE CBOET
METU — 3HUINEHHST yKpaiHCbKOi jiep:kaBHOCTI. Boporu 03By4ylOTb 3aBJaHHS TYTiHCHKOI PO-
cii — BUKOpiHNTH YKpaiHCBKY iZIEHTUYHICTD, TOOTO 3HUIUTH HAPOJ, SIKUI PO3MOBJISIE CBOEIO
MOBOIO, 30epirae cBoi AaBHi 3BUYai, oOpSI/ M I TpauIlii, CBOIO PeJiriio; Hapo/, AKWIl TBOPUTH
CBOEIO HAIIOHAJIBHOIO CHAIITHOI0 CaMOGYTHIO KYJIbTYPY.

Maemo Garary nyXoBHY cmamuHy. BoHa — ocHOBa, GyHIaMeHT HE3JTaMHOCTi HAPOHOTO
nyxy. Came HapojHUI AyX, 3aKOPiHEHUU y TPaJUIliliHili cajIuHi, €1HAE YKPaiHCbKe CyC-
MiJIbCTBO i CTAHOBUTD yXOBHUI (DyHIAAMEHT HAINO1 Oe3MeKH.

Ykpaina 6 oeni — 1eii 06pas He HOBUI y Haliii icTopii. YKpaiHili BUTpUMAIN He OIHY
BiliHy, mepesxusm [omomomopu, GaraTo Mirpariii i eMirpaitiif, YMCJIeHHNX €KOHOMIYHUX i KyJIb-
TYPHO-OCBITHIX eKCTIepUMEHTiB, aJjie 30eperyin CBOI HAIliOHAJbHY ieHTUYHICTb, 60 MaloTh
TACSAYOJITHIO Ty XOBHO-KYJBTYPHY CHAIINHY.

Cporosiai, B yMOBax JIMKOTrO, BapBAPCbKOTO 3HUINEHHST HAIKUX MICT i CiJ, BUTAJIEHHS Te-
pUTOPiii, KaTyBaHb i BOMBCTB IMBIJIBHOTO HACEJIE€HHS, 3MiHUJIACS PaJSHCbKA PUTOPUKA POCii
npo «OpartHiii» Hapoj i fioro moBy. lloBepHysmacs MockoBcbka putopuka XIX cT., mpo sKy
MoBHUTBCS B Mictepii Tapaca IlleBuenka «Bemmkuit n1box»: «Ta i mockanv neszipwa wmyxa: /
[Jobpe emic epimu pyxu! / I s moma, a ece-maxu / Toeo ne 3ymiro, / Illo mockanri ¢ Yxpa-
i / 3 xozaxamu ditomo.,/ Omo yxas naoprokyioms: / <Ilo murocmi Boxiu, / I eu nawi,
i 6ce Hawe...».

Maemo diTKy MoTuBatlifo 36epekKeHHs HaIiOHAJIbHOI JAYXOBHOI CIAINWHW, TIOMYJISPHU3Y-
BaHH# ii. Bask/JuBUM MapKepoM /yXOBHUX I[iHHOCTEH CbOTO/IHI € YKpaiHCbKa MOBAa — iHCTPY-
MEHT CIIJIKYBaHHSI Cy4YaCHUX JUILJIOMATiB, TOJITUKIB, Jep:KaBHUX, BIICbKOBUX [isi4iB, MOBa
HayK#, ocBiTH, 6Gararorpannoi KyabTypu. Came 1i (yHKIIIT yKpaiHCbKOI MOBHM 3aTrpOKyIOTh
pocii. /lepskaBa-imMmiepisi 1morojpkyBaJiacsi Ha iCHyBaHHSI MOBU PO3Ba’KaJbHOTO YKPAiTHCHKOTO
ryMOpY, Ha TJIi AKOI0 BUBEPLIYBAJIACA COLliaJibHA IIPECTUKHICTD «A3UKa» 1 BIJAIOBIAHO «pycC-
ckoro mipa». Came MOBa B 4ac BiliHU — Ile, Y IPSIMOMY 3HaueHHi, 30p0si, OCKiJIbKU € TIEPIIOI0
O3HAKOI0 PO3Pi3HEHHS €81l — Uy KUll, MO € BAXXJIMBOIO TTPOOIEMOIO TOCiPKEHHS MOBO3HABITIB
CYy4aCHOCT].

BasxksuBuM € Te, MO BHACTI/IOK BOEHHUX i KPU30BUX MO/iH, AKi BifOyBancd il TPUBAIOTD
Joteriep B YKpaiHi, 3acBifueno MikkoH(eciline efHAHHA Ta CITiBIIpaIlsd 1ePKOB Pi3HUX Bipoc-
noBifanb. Take 3rypTyBaHHS Bi/IOyBa€THCS TEPEBAYKHO 11/ YaC BOEHHOTO CTaHy B JiepskaBi. 3a
TaKUX OOCTaBUH PO3BUBAETHCS Ta 3MIITHIOETHCS iHCTUTYT BifiChKOBOTO KalleJaHCTBA.

Huni B naBax 36poiinnx Cua Ykpainn odiniiino (3a ykaageHuM J0roBopoM) 3apeecTpo-
Baro 90—130 moca BificbKOBUX CBsITIEHHOCTYKuUTe B (Kanenanis). BoHu He MaTh BifichbKO-
BUX 3BaHb i HaJexkaTb A0 pisHuxX KoHdeciit — [IpaBociaBHOi 1IepkBu YKpainu, YKpaiHCBKOT
I'PEKO-KATOJUIIBKOI TIePKBH, YKpaiHCbKOI TTPaBOCJaBHOI MEPKBHU, YKPaiHCbKOI €BAaHTEIbCHKOT
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nepkBH, llepkBu xpuctusia Bipum €BaHTeJbCbKOi «CKUHIS». 3i CBiueHb KameJaHiB, Ha BilfHi
He BUHUKAIOTHh MisKKOH(MECiiiHi TPOTUPiuys; AYXOBHY JOTOMOTY OTPUMYIOTH Ti, XTO TOTpebye,
He3aJIe’KHO Bijl BipocnoBiganHsa. Takox yci oxoui JoJydaroTbes /10 BiJI3HAUEHHST PesliTiiHnxX
car (PisgBa, Bemukomna, Tpiiini, Cnaca, Ycminnga, Ilokposn ta im.).

Croropuinmasa 6opotbba 3a Aep:KaBHICTL i cBOOOAYy He jmiie o0’eHaTa YKpaiHCbKe CycC-
MiJTbCTBO, a W BUKJWKAJA 3alUT Ta HeaOMAKWI iHTepec 0 eTHOTeHe3y, eTHiYHOi icTopii Ta
KyJbTYpH, MOBH, pesirii. Tomy came Terep nmoTpiGHO aKTUBI3yBaTH 3YCHUJL/ISA 100 MOPATHHOTO
il TyXOBHOTO HAITIOBHEHHS COIiyMYy. 3aBAaHHS YKPaiHCbKOTO eTHOCY — peabimiTyBaTn YKpainy
il BOIHOYAC KOHCOJIZIyBaT! HaIlilo, COpUATH 6e3yIMHHOMY PO3BUTKY iCTOPMYHOI CBiJIOMOCTI,
BiIPOKEHHIO, 306€peKeHHIO i Mmomyasgpu3salii yKpaiHCbKoi yXOBHOT CITaIITHI.
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CULTURAL SCARS OF THE WAR:

THE BALKAN EXPERIENCE IN THE PROTECTION
AND RECONSTRUCTION OF UKRAINIAN CITIES
AND MONUMENTS OF INTANGIBLE HERITAGE

First of all, we should note that the analysis of the experience of the Balkan countries in
the direction of deoccupation and reintegration, as well as the reconstruction of territories,
contains valuable practices in the development of the strategy of the state policy of Ukraine,
aimed at the de-occupation and restoration of the territories destroyed during the war. The
research involves considering the strategies of the Ukrainian government, as well as the
essential principles for the preparation of a thorough analysis of the mechanisms with proven
effectiveness on the way to the post-war integration of the territories exemplified by the
mentioned countries.

The viewpoints of the public figures are taken into account in the research. These are in
particular the members of the Main Council of the Ukrainian Society for the Historical and
Cultural Monuments Safeguarding O. Rutkovska, who has noted that the protection and
preservation of monuments is an important component on the way to return to normal life
after the war because just they are a source of self-identity. The researcher and public activist
insists on the necessity of an urgent professional appraisal of the consequences for cultural
heritage objects that have already suffered from military aggression, as well as reconstruction
through complex restoration works using traditional technologies.

Consideration of the development and completion of the military conflicts on the territory
of the republics formed as a result of the break-up of Yugoslavia is a valuable experience
for Ukraine, as well as their post-war reconstruction: deoccupation of the Serbian Krajina
in Croatia, the conflict between Bosnian Croats and Bosnian Muslims, the settlement of
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the Macedonian-Albanian conflict. The study of the history of relations between the former
Yugoslav republics and the center, the analysis of the behavior of international organizations
and the world community at the time of the Balkan crisis are more important today than ever
for the projection of the development of the situation in our country and around it.

No wonder, that with the beginning of the newest stage of the eternal Ukrainian-Russian
confrontation, Croatia is often referred to as Little or Balkan Ukraine. Indeed, the course
of the Russian-Ukrainian war takes place actually according to the scenario of the Croatian-
Serbian war of two decades earlier.

Therefore, today’s situation in Ukraine is often considered in the context of the events of
20 years ago in the former Yugoslavia.

The words belonging to the Italian architect Renzo Piano: "Cities are beautiful because
they appear slowly, they are created by time. The city is born from the interweaving of
monuments and infrastructure, culture and market, national history, and everyday stories.
It takes 500 years to create a city, 50 years to create a district” are more relevant than ever.

Undoubtedly, every period of loss is followed by a stage of restoration. Despite the everyday
enemy shelling and threats, temporary occupation of certain regions, it is now the time for
discussion and action on the way of rebuilding Ukraine.

The main steps in this sphere consist in a broad public discussion involving experts, both
foreign and local, who know more about hometowns and community needs. The creation
of the National Council for Reconstruction; Bills no. 7282 ("On Amendments to Certain
Laws of Ukraine Regarding Priority Measures to Reform the Sphere of Urban Planning”)
and no. 7198 ("On Reimbursement for Damage and Destruction of Certain Categories of
Real Property because of Military Actions”), point “Terrorism and Diversions Caused by
Military Aggression of the Russian Federation”) can be considered as an example of legislative
framework and starting points. Meetings and conferences that are already taking place and
will be carried out in the future become an important mission. The International Conference
on the Restoration of Ukraine in the city of Lugano can be noted as an example. Its main
result consists in the fact that about 40 countries and 20 organizations from around the world
have confirmed their readiness to support Ukraine.

The experience of Croatia is especially valuable in this regard, which actually has the
same historical fate as the Ukrainians, overcoming the path from several hundred years of
stateless status to an armed conflict with a stronger enemy for its own national and state
formation.

We also use three main directions of post-war reconstruction as a model in the study.
They are proposed by the American architect and philosopher of experimental architecture
Lebbeus Woods in the article Three Principles, an appendix to the landmark work War
and Architecture, written under the influence of the large-scale shambles of Sarajevo in
1993: 1) restoration to the pre-war state; 2) complete dismantling of old units and building
of new ones; 3) reconstruction of old edifices with the implementation of new ideas for the
functioning of civil and cultural monuments.

Returning to the healing of the scars of the war announced in the title, we consider it as a
guarantee of the restoration of society and the minimization of its post-traumatic syndromes
and a reminder to contemporaries and successors on the price humanity pay for peace. The
path from the ruins and devastation left by the war to the modified face of the territories
that they will have after reconstruction is an integral part of the post-war life, proving
the experience of cities damaged significantly during the wars in the past, those have been
revived in a different capacity or are still moving through transformations.

Similar processes in the research are tracked by the way of example of the restoration of
Croatian cities: the tourist city with the baroque architecture of Vukovar and the monument
city on the Adriatic Sea coast of Dubrovnik.

The city of Vukovar, located on the border with Serbia, is considered by Croats to be a
symbol of independence and firmness. Vukovar has been known as a busy tourist city with
baroque architecture before the war. Like many other border cities, it has a mixed structure
of population.

The military conflict has lasted from August to November, 1991 and finished with the fall
of the city. But the price of victory for the Yugoslav and Serbian soldiers is so high that it
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has been called a Pyrrhic victory by historians. Croatia has regained control over Vukovar
in 1998 as a part of a UN-regulated peaceful reintegration.

The city population and its defenders have experienced the bombardment and siege lasting
for 3 months. The city has been rebuilt after its return to Croatia. Vukovar has become a
memorial city, a symbol of unity for Croats.

Every year in November memorable activity and commemoration of the fallen are held.
There are many memorials and military cemeteries here, like memorial plaques with the
names of the victims of Vukovar in 1991 over the Danube, Ovcara Memorial Center (the
former farm where Croatian soldiers and civilians are kept and executed), Memorial Center
of the Patriotic War Museum, the memorial park of the Association of Croatian Soldiers and
others.

The official figure for urban destruction is 85 %, especially the city center with its
beautiful baroque architecture. Eltz Manor is among the damaged buildings. The city
museum, Franciscan Monastery, the Churches of St. Philip and St. James, a tire factory, the
Workers” House (Radnicki Dom), blocks where the majority of the Croatian community live,
and a water tower have been situated there. The restoration has been dragged on for years,
partly with the attraction of funds from abroad and thanks to fundraising. For example, not
only state funds have been used for the reconstruction of the baroque-classical Eltz Manor
in 2008—2011, but also financial assistance from the European Bank for Reconstruction and
Development.

The 50-meter water tower, built in 1986, is considered as the main symbol of the city
firmness. Formerly a restaurant with a revolving floor and panoramic views of the Danube
has worked on its upper platform.

The tower has been strengthened and restored with maximum preservation of the outer
surface and late entourage in the post-war years. The opening of the memorial has taken
place two years ago, in 2020. The main page of the tower’s website includes the phrase: "The
Vukovar Water Tower with its wounds and scars proves the efforts and victims of all Croats
for a free Croatia”.

This emotional story seems more understandable than ever for Ukrainians now.

The battle for the city-monument on the shore of the Adriatic Sea — Dubrovnik — has
become one of the most vivid episodes of Croatia’s war for its independence.

On October 1, 1991, Yugoslav troops have crossed the administrative border of Montenegro
and Croatia and attacked Dubrovnik. The shots of burning Dubrovnik have flown around the
world and become a symbol of the city’s heroic defense.

Rare tourists visit the museum dedicated to the Montenegrin-Serbian aggression, which
is located in the old, still Napoleonic fort, which rises above the city. Although many of them
go up on the funicular to Srdj Mount and take photos of the cross erected in memory of the
victims of the Croatian War for Independence at the place where Dubrovnik has been shelled.
However, few people read the inscription on the monument...

Hundreds of private houses, administrative buildings, and enterprises have been destroyed
or looted during the war, including the international airport of Dubrovnik. Architectural
monuments have been damaged by shelling seriously.

It seems that the wounds of war must be treated competently, and this is the key to the
recovery of society and the minimization of its post-traumatic syndromes. And delicate scars
should serve contemporaries and successors as a reminder of what is the most important —
humanity’s price for peace.

KYJbTYPHI «IIPAMW» BINHU: BAJKAHCHKUI JOCBIJ
YV 3AXHCTI TA BIABYJOBI YKPATHCBKUX MICT
I IAM’STOK HEMATEPIAJIBHOI CIIA/ITIIIUHU

Hacamnepen 3ayBaskuMo, 1110 aHaJIi3 A0CBify DajkaHCbKUX KpaiH y HAlPsIMKY JeOKyHalii
Ta peinTerparii, a TaKoK BiZI0OyZI0BU TEPUTOPiil MICTUTD IiHHI IIPAKTUKK B IpoIleci pO3pOoOKH
crparerii Jep;kaBHOI NOJITUKKA YKpaiHu, CKepOBaHOI Ha JIEOKYIIAllilo Ta Bi/{HOBJIEHHS 3PYyHHO-
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BaHWX MiJ yac Bifinu Teputopiii. Ilepen6adeno posrss/ crpaTeriii yKpaiHCbKOI BJaam, a Ta-
KO 3aca/] /IJIsl Ti/ITOTOBKYW I'PYHTOBHOTO aHaJi3y MeXaHi3MiB i3 f0BeieHo0 e(eKTUBHICTIO Ha
HIJIGXY /10 TiCJASBOEHHOT iHTerpailii TepuTopiii Ha NPUKJIA/i 3a3HAYEHNX KPaiH.

Y nocnifpkeHHI BpaxoBYETHCS TO3UIIS TPOMAJICBKUX JlisidiB, 30KpeMa 4jieHKuHi [0/10BHOT
pasyn YKpPaTHCbKOTO TOBAPUCTBA OXOPOHU MaM gTOK icTtopii Ta Kyabrypu O. PyTKOBCbKOI, sika
3ayBajkWJa, MO 3aXWCT i 30epesKeHHs TaM sITOK € Ba)KJWBUM CKJIAJHUKOM Ha TILJISXY MOBEp-
HEHHS /10 HOPMAJIbHOTO KUTTS Iic/]d BiliHM, a/i’Ke caMe BOHU € JIPKEPEJIOM CaMOi/IEHTUYHOC-
Ti. Jocaiguuig it rpoMajicbka /isTuKa HAIOJSATaE Ha HEOOXiJHOCTI /1711 06’€KTiB KyJIbTYPHOI
CITQJIINHN, SKi BXKe TOCTpaKaaJu BijJ BiHCbKOBOI arpecii, HeBiJKJaIHOT (baXOBo'l' OILliHKU
HACJIi/IKiB, a TAKOXX BiJTHOBJIEHHS IIJISXOM KOMILJIEKCHUX pecTaBpaIliiHuX poOiT 3a Tpajauiliii-
HUMM TEXHOJIOTiAMU.

IlirauM gocBigoM A YKpainu € po3Taas/y Hepeéiry Ta 3aBePIIEHHS BilICbKOBUX KOH(i)JIiKTiB
Ha TepuTopii pecmy6JiK, YTBOpEeHNX BHACHiOK posmany lOrocnasii, a Takox TXHBOT Tic/s-
BoeHHOI BifGynoBu: neokymaiiss Cep6ebkoi Kpainm B Xopatii, KOHQJIKT Mixk 6OCHilICbKUMT
XopBataMu Ta GOCHINCbKUMU MYCYJbMaHaMU, yPeryaioBaHHS CUTYallil B MaKeOHCbKO-aJ6aH-
CbKOMY TIPOTUCTOSIHHI. BUBUYEHHS XPOHIKM B3aEMUH MiK KOJUITHIMHU FOTOCJABCbKUMU PECITY-
O61ikamMu i IIEHTpOM, aHaJIi3 TOBeJiHKM MiXKHApOJHWX opraHiszaliiii Ta CBiTOBOI CITiJIBHOTH B
MOMEHT bBaJikaHCbKOT KpU3n CbOTOJHI, K HIiKOJIM, BaXKJUBI JIJIsI MIPOEKITiIT HA PO3BUTOK CUTY-
arii B HamIift Kpaini 1 HaBKOJIO Hel.

Hepmapma 3i ctapTtoM HOBITHBOTO eTamny OJBiYHOIO yKpPaiHCbKO-POCIHCHKOTO MPOTUCTOSIH-
Hg XOpBarilo 4acToO HA3WBAJU <«MaJiolo» 4M «OATKAHCHKOIO YKpaiHoto». | cmpasai, mepe6ir
POCiHichbKOI-yKpaiHChKO BiftHU (haKTHYHO BiJIGYBA€ETHCS 3a CIIEHAPiEM XOPBATCHKO-CepOCHKOTO
BiliCbKOBOTO KOH(MJIIKTY, 1110 6yB JBOMa JIeCATUPIYYsAMU paHille.

OT:Ke, CbOTOJHINIHIO CUTYaIlil0 B YKpaiHi Hepi/IKO pO3Tg/aloTh Y KOHTEKCTi TOJill /1Ba-
JIATUPIUHOT AaBHUHU B KoamtmHiN IOrocasii.

CaoBa itaniiicbkoro apxitexkropa Penio Iliano: «Micra nmpekpacHi TuM, M0 BOHU BUHU-
KaloTh TMOBIJIbHO, X CTBOPIOE Yac. MicTO HAPOKYETHCS 3 TIeperJieTeHHs maM aToK Ta iHdpa-
CTPYKTYPH, KYJbTYpPU Ta PUHKY, HAI[iOHAJIbHOI icTOpii Ta MoBcakaeHHuUX ictopiit. 500 pokin
noTpi6bHo, MmMo6 cTBOPUTH MicTo, S0 POKiB, MO0 CTBOPUTHU PaiioH» BUABJSIOTHCS CbOTO/HI JI0-
CUTH aKTYaJbHUMH.

Besnepeuno, micas koxkHOT BTpaTn Hactae mo6a BigHOBAeHHS. [lompu momeHHi BOpoxi 06-
CTPiJIM Ta TOTPO3W, TUMYACOBY OKYTAIlif0 JAEIKUX PETioHiB, HACTA€ Yac A OOTOBOPEHHS Ta
Niil Ha MAgXy BiAGy/I0BU YKpaiHM.

OCHOBHUMHU KPOKaMM [IJIsI 1bOTO € MaciiTabHe TpoMaJicbKe OOTOBOPEHHS i3 3aJydeHHSIM
excriepTiB (IK iHO3EMHUX, TakK i MiCIeBHX), SKi Kpallle PO3yMilOTbCs Ha PiJAHOMY MicTi Ta
norpe6ax rpomMaau. AK 3akoHoaBUy 6a3y Bi/MPABHOI TOYKOI BApTO BBA)KATHW, HATIPUKJIA,
crBopeHHst HallioHa IbHOT pajin 3 UTaHb PEKOHCTPYKILiT; 3akoHompoekTn Ne 7282 («IIpo BHe-
CEHHS 3MiH /IO JIeTKNX 3aKOHIB YKpaiH! 1010 ePIIoYeproBUX 3aX0/IiB MO0 pedhOpMyBaHHS
cepu microbyayBatns») ta Ne 7198 («IIpo BinikoayBaHHsS 3a TONIKOAKEHHS Ta 3HUIICHHS
OKPEMUX KaTeropiii HepyXoMoro MaiiHa BHACJIIJJOK BOEHHUX [iii»), MyHKT «Tepopuctuuni akTu
ta AuBepcii BHacJijok BoeHHoi arpecii Pocificbkoi Depepanii>. BaskauBow Mici€o cTaoThb
3ycTpiui Ta KoH(epeHIlii, aKi Bke BiaOyBaoThCs Ta BiaOyBaTUMyThcst Hajgas i (K MPUKJIAL,
MOJKHA 3rajiatn MiskHapoHy KoH(epeHTIlito 3 BifHOBIeHHS YKpainu B M. JlyraHo, 3a pe3yJib-
tTatramu Kol 6sm3bKo 40 kpain ta 20 opraHisaiiii cBiTy MmiATBepAUIN CBOE GaKaHHS ITiTPH-
MaTi YKpainy).

Oco6smBO 1iHHUM i3 1IbOTO TOMIAAY € JocBijg XopBatTii, dka (GaKTUYHO Mae OJHAKOBY 3
YKPaTHIIAMY iCTOPIHYHY IOJTI0, 30JABITN MIJISX Bi/l KiJTbKAcOTPivHOTO Ge3/1ePKABHOTO CTATYCY
J10 36pPOITHOT CYTHYKM i3 CUJBHIIIUM BOPOTOM 3a BJIaCHE HAIliOHAJbHE Ta JepsKaBHE CTAHOB-
JICHHS.

Y nocaijpkenHi 3BepTaeMocsl TAKOXK Y SIKOCTI MOJiesii 10 TPbOX TOJIOBHUX HAIIPSIMKiB T10-
BOEHHOI Bi/IOY/I0BH, 3alPOTIOHOBAHNX aMEPUKAHCBKUM apXiTeKTopoM i disocodom excrepu-
MeHTaJbHOI apxitekTypu Jle66eycom Bymcom y crarti «Tpu npuHIumms, 1o1aTka /10 3HAKOBOT
npaii «BiitHa i apxiTekTypa», HammcaHoi Miji BIJIMBOM MacinTabHWX pyiiHyBaHb CapaeBa B
1993 poriti: 1) BiHOBJIECHHS [0 JOBOEHHOTO CTaHY; 2) MOBHUH JEMOHTa)K CTapuxX OG€KTIB i
6yIiBHUIITBO HOBHUX; 3) PEKOHCTPYKIIis cTapuX Oy/AiBesb 3 yTiJIeHHAM HOBUX ijeil /s DyHK-
LIOHYBAaHHS [UBIJbHUX i KYJbTYPHUX I1aM ATOK.
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[ToBepratounch O aHOHCOBAHOTO B 3ar0JIOBKY 3a:KUBJIEHHS «IIIPaMiBy» BillHU, PO3TJISIAEMO
foro Ak 3amopyky Bi/IHOBJIEHHS CYCIiJIbCTBA i MiHiMizallii #0ro mocTrpaBMaTUYHUX CUH/PO-
MiB i HaraJ[lyBaHHs CyYaCHUKaM Ta HACTYITHUKAM TIPO Iiary JwjcTBa 3a mup. lasax Big pyin
i crycTomeHHd, gKi 3a7uIIae BiifHa, 10 BUJO3MiHEHOTO OOJUYYS TEPUTOPiid, SAKi BOHW MaTH-
MYTb TicJg Bif0yZ0BU, — HEBi' €MHWI CKJAJHWK IICIIBOEHHOTO GYTTS, MO JOBOANUTH TOCBiT
MICT, CyTTEBO YHIKO/PKEHUX IIPOTIATOM BiliH y MUHYJIOMY, IO BiIpoinJncs B iHIIiN SKOCTi a60
1Ie PyXaroThCs MIJISIXOM TpaHc(OopMaIriii.

[Tomi6Hi mporecn B JoCiisKeHH Bi/ICTE)KYIOTbCA HA IPUKJA/AI BiJIHOBJIEHHS XOPBATCbKUX
MiCT: TYPUCTHYHOTO MicTa 3 6apOKOBOIO apXiTeKTypoto BykoBapa if Micta-taMm’sTHUKa Ha y36e-
pesxoki Azxpiarmaroro mops /ly6poBHUKA.

Micro ByxkoBap, po3sramoBane Ha KopaoHi i3 Cep0i€lo, /i1 XOpBaTiB € CUMBOJIOM He3aJIeXK-
HocTi Ta HednamHocTi. /o BifiHm BykoBap 6yB >KBaBUM TYyPHCTUYHUM MiCTOM i3 6apOKOBOIO
apXiTeKTyporo i Tak camMo, SK i 6araro iHNIMX TPUKOPJOHHWX MiCT, MaB 3MilllaHWI CKJIA/ Ha-
CEeJIEHHA.

BiticbroBuit KoHMIIIKT TpUBaB i3 ceprrHs 1o Juctonal 1991 poxy it 3aBepmuBcs MaaiHHEIM
MicTa, aJie IiHa TepeMorn cepOChbKUX BilicbKOBUX Gysia HACTiJIBKM BUCOKOIO, 1O ii icTopu-
KU T[iJTKOM CJIYIIIHO Ha3BaJH <IiPPOBOIO». XOPBaTis Bi/[HOBUJIA KOHTPOJb Ha/l BykoBapom y
1998 porii B Mesxax MupHoi peinrterpariii, pernamedtopanoi OOH.

Memkanti BykoBapa Ta Oro 3aXMCHUKU TEPEKUJIN TPUMICTIHY 06JOTY i ymcieHHi 60M-
6apnyBanss. Ilicis moBepHeHHsT MicTa mij KOHTposb Xopsarii fioro O6yso BinOynoBaHo. By-
KOBap BiJATOAI IIepeTBOPUBCA /JIA XOPBATiB HA MiCTO-MEMOpiaJl, CTaB CUMBOJIOM iXHbOI €JHOC-
ti. [Ilopoky B smcTomazi MPOBOASATHCS TaM’sITHI 3aXO[M Ta BITaHYBaHHS MaM’ATi 3arn6mXx.
¥ wmicti unMaso BificbKOBUX KJIQJOBHII i MEMOpiaJiB, cepe/l HUX — MeMOpiaJbHi JOITKN HaJ
[ynaem 3 iMmenamu xeptB Bykosapa B 1991 poii, Memopianbuuii nientp OBuapa, mo Horo
PO3MITIEHO Ha KOJINTITHIH depMi, /e yTpUMyBaIu SK 3apyIHUKIB i CTPATHIN XOPBATCHKUX COJI-
JIaTiB 1 NMBIJIbHUX, My3ell «MemopiasbHuii 1eHTp BiTunsHsaHOT BiliHUY», MeMOpiaJbHUN TTAapK
Acortiatiii XopBaTCbKNUX BOIHIB TOIIO.

Odimiitna mudpa pyitnysanb Bykosapa — 85 %. Oco6anBo iX 3a3HaB MEHTP MicTa, Bij0-
MUH 3aBISKH MMPeKpacHiilt 6apOKOBiil apXiTeKTypi. 3-MOMiXK TOIMKO/KeHNX Gy/1iBesb — TmaJjait
Eusbir, y akomy posmintyBaBcs MicbKuit My3eii, (hpaHIIMCKAHCbKUIT MOHACTHP, 1epkBu CB. Mi-
gima ta CB. {koBa, munaHa pabpuka, ByanHOK po6iTHUKIB, KBapTam, /ie MPOKNBaJa 3HAYHA
XOpBaTchbKa TpoMajia, a TAaKOK BOJOHATTipHA Bexka. PectaBpartis OyziBesib po3TATIacs Ha AOBTi
POKH, YaCTKOBO i3 3aJIy4yeHHSM KOIITIB 3-3a KOPAOHY Ta 3aBAAKM (danapeirsunry. Tax, mis
pexoHCTpyKIIii 6apokoBoro masaity Eabiry 2008—2011 pokax BUKOPUCTOBYBAJMCS HE TiJbKU
KONITH JiepsKaBu, a i (pinancoBa fgonomora 3 60Ky banky possutky Paanm €Bporu.

OCHOBHUM CHMBOJIOM He3JaMHOCTi MicTa € 50-MeTpoBa BOAOHAIipHA Beka, 30yJOBaHa B
1986 poui (panime Ha i BepXHbOMY MaliJaHUYMKy MPAIIOBAB PECTOPAH 3 MAHOPAMHUM BH/OM
Ha JlyHaii).

Y moBoeHHi POKM BeKy BiTHOBUJIM Ta 3MIiITHUJIM 3 MaKCUMAJbHUM 30€pPEKEHHSIM KOJIUTI-
HBOTO aHTypaxxy. Biakpurrtsa memopiany BifGysocs y 2020 pori. Ha rosoBHiit cTopiniii caity
BeXKi 3a3HavyeHo: «BykoBapcbka BojloHAIIIpHA BesKa 3 11 paHaMu Ta 1paMaMiu JOBOJUTDL 3YCHUJI-
JIA Ta JKEPTBU BCiX XOPBaTiB Ha HJIAXY /[0 BiJIbHOI AepKaBU».

I1a emoriiiina icTopis HUHI € 6JU3BKOIO i 3pO3yMiJIOI YKPATHIIAM.

buta 3a micTo-MoHyMeHT Ha 6epesi Anpiarnunoro Mopst /ly6poBHUK cTasa oflHi€I0 3 Hall-
SICKPaBiMX CTOPiHOK XOPBATCHKOI BillHW 3a HE3aJIEXKHICTh.

1 >xoBTHA 1991 poky posmoyasach ataka Ha J[yOPOBHUK 3 GOKY IOTOCTAaBCHKOTO BiliCbKa,
sKe TIepeTHYJI0 aiMiHicTpaTuBauil Kop/lon YopHoropii ta Xopsarii. Kajpu nanawouoro y BorHi
[ly6poBHUKA CTAIM CUMBOJIOM TepoidHOi 060poHU MicTa. BoHu 06seTisim Bech CBiT.

Heuncnenni TypucTtu BiaBiAyt0Th HUHI My3eil «HOPHOTOPCHKO-cepOCHKOT arpecii», mo pos-
Minryetbcss B cTapoMy OpTi Ile HAIOJEOHiBCBKUX 4YaciB, SAKWil 31ifiMaeTbcss HAJ MiCTOM.
Bararo BigBimyBauiB mignimMaoTbess Ha ¢yHikysepi Ha ropy Cpmxk i ¢dororpadyorb xpecr,
YCTAHOBJICHWH y TIaM’sITh TIPO JKePTB XOPBATCHKOI BiliHMW 3a He3aJeKHICTb Ha MicIli 06CcTpiry
[ly6poBHUKa, ajle HAUCy Ha MaM ATHUKY BKe (DaKTUYHO HiXTO HE YUTAE.

[Iporgrom BiitHU 6yJI0 3HUINEHO Ta MOTPA0OBAHO COTHI MpUBATHWX OYyAWHKIB, aJMiHiCcTpa-
TuBHUX OyjiBesib (30kpeMa MikHapoaHWiT aepornopt /[yOPOBHUK), IiANPUEMCTB; YHACJIIOK
o6CTPiJiB OCTpaskIaau TaM sITKU apXiTeKTYPH.
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Bunaerpcs, mo panu BiftHu moTpiOHO JikyBatn rpamMoTtHo. Ile — 3amopyka oxyskaHHS cyc-
MiJIbCTBA Ta MiHiMi3alii floro MOCTTpaBMAaTUYHUX HACJIIJKIB. A TIpaMu, MO 3aJATIUJIACH,
MOBUHHI CJIYKUTH CyYaCHUKAM i Halla/ikaM HaraJ[yBaHHSIM IIPO Te, 10 € HaWBaXXJIUBiNIUM, —
LiHy, AKYy CILJIaTUJIO JIIOACTBO 34 MUP.
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UKRAINIANS’ TRADITION TO DEMONSTRATE NATIONAL
IDENTITY THROUGH A VYSHYVANKA: ETHNOGRAPHIC FRONT
OF RUSSIAN-UKRAINIAN WAR

Expression of the national identity through traditional garments is one of the essential
representation characteristics of the ethnos. Ukrainians have introduced the use of an
embroidered shirt into urban everyday life since the mid-19th century to demonstrate
Ukrainian self-identification. This tradition has endured in the 20th century and gained
development at the early 21st century.

Just the embroidered shirt has acquired a special symbolic meaning for Ukrainians,
becoming a visual expression of Ukrainian identity. The term vyshyvanka has become used
widely after the 1960s to denote a shirt with Ukrainian embroidery. The World Vyshyvanka
Day is celebrated on the third Thursday of May since 2006 by the initiative of Chernivtsi
students. Its goal is to popularize Ukrainian clothing presently and to promote the wearing
of embroidered clothes in everyday life, for work, study and rest.

Today a considerable part of the population of Ukraine live in the cities. Studying the
historical path of penetration, adaptation and development of the traditional clothing of
Ukrainians in the system of urban culture is necessary when we want to understand modern
processes of its transformation. The results of the study conducted at our Institute are
submitted in the monograph Ukrainian Clothing in the System of Urban Culture of Kyiv
(Mid to Late 19th — Early 21 Century) by Maryna Oliinyk.

The developed theoretical model of distribution and development of nationally labeled
clothing has been tested from 1861 to 2022. It is ascertained that in the conditions of
urbanized culture the spread of Ukrainian clothing has been stipulated for the following five
factors: socio-economic, religious-ritual, identification (patriotic), cultural-artistic, design-
and-production. During each of the periods (pre-revolutionary, the Soviet, contemporary)
the degree of influence of these factors has varied. Now we’ll consider the identification
(patriotic) factor in more detail.

The identification (patriotic) factor is manifested in the reflections on the categories of
nationality, culture, statehood. The awareness of ethnic or cultural belonging to Ukraine has
been accompanied by a demonstration of their beliefs through appearance, in particular in
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clothing for a part of the city population. They often ware embroidered shirts like peasants.
It has not been an economic need.

Theatrical events with Ukrainian program have become a social platform for manifestations
of national life. L. Starytska-Cherniakhivska has described her visit to the theater in 1882
in such a way: "And when we put our Ukrainian clothes on, we have been overwhelmed by
the feeling that must have gripped the young knight’s chest when he is first girded with
a knight’s sword. <> Embroidered shirt and loud Ukrainian conversation in the theater.
Heartfelt ways!”. The photo of L. Starytska is preserved.

What messages has the intelligentsia sent through the Ukrainian clothes and embroidered
shirts? The best answer is the direct speech cited in the memoir literature. Opanas Slastion,
who has studied at Saint-Petersburg Academy of Arts together with Martynovych and
Vasylkivskyi in 1874—1882, recalls that they have worn Ukrainian clothes whenever possible,
as he said: «to let ‘them’ know that ‘we’ exist and will exist». So, the expression of the
national identity has been the main matter.

Iryna Antonovych recalls that Kyiv police chief has been troubled by the popularity of
Ukrainian clothing among young people in the 1870s. Trying to stop this movement, he has
even issued an order for the local prostitutes to wear Ukrainian clothes.

The embroidered shirt has continued to be as one of the attributes of everyday life in the
Soviet period. However, the accent in its informational message has been changed. Now it is
national in its form, but with a proletarian content and presents the image of a Soviet citizen.
The modern term sorochka-vyshyvanka, i.e. the embroidered shirt, has become widespread in
the 1960s, owing to the texts of popular music hits of that time. Indeed, the vyshyvanka has
been a popular part of the wardrobe all over the Soviet Union.

After Ukraine has gained independence in 1991, our vyshyvanka becomes an important
symbol and visual signal of the transition from Soviet to Ukrainian identity. As the Ukrainian
political nation becomes established, it has ceased to be just ethnic attribute. National
minorities in Ukraine wear vyshyvanka to demonstrate their conscious patriotic position.
For example, some Muslims in Ukraine, the majority of whom are Crimean Tatars, often
demonstrate publicly their pro-Ukrainian beliefs by wearing vyshyvanka.

You can find the photos of the former Mufti of the Spiritual Administration of Muslims of
Ukraine Said Ismahilov, chairman of the Majlis of the Crimean Tatar People Refat Chubarov,
film director Akhtem Seitablaiev, family of the deputy chairman of the Majlis of the Crimean
Tatar People Akhtem Chyihoz. All of them are dressed in embroidered clothes. I'm lucky
enough to talk about this topic with Said Ismahilov and Akhtem Seitablaiev.

Nowadays, the Russian military aggression against Ukraine is accompanied by the fakes
generated by the official imperial rhetoric that denies the existence of Ukrainian identity.
This year the celebration of Vyshyvanka Day has been held under the slogan: vyshyvanka is
the spiritual arm of Ukrainians.

Vyshyvanka is a recognizable attribute marking the image of Ukraine on the information
front. It is clearly and deeply integrated into the latest military art, Internet memes, and
modern clothing culture.

The traditional ornamentation of embroidery is supplemented with modern innovations.
According to the initiative of the Ukrainian Embassy in Turkey, the designers of the Lviv
clothing brand Motyov have developed the ornament of the People’s Bayraktar embroidery.
The first models of such vyshyvanky have been presented gratefully to Haluk and Selsuk
Bayraktars. They have delivered three famous Turkish military unmanned aerial vehicle to
Ukraine free of charge.

The Turkish partners have decorated the drones donated to Ukraine with a new ornamental
pattern People’s Bayraktar. The Ukrainians have enjoyed the new ornamental design with
Bayraktar symbol very much. So, the designers of the Motyo brand have developed a women’s
version of the shirt. Now you can order women’s and men’s shirts with the People’s Bayraktar
ornamental pattern.

The ornamental design of People’s Bayraktar has been developed by designer Marta
Leshchak inspired by creative solutions of the original woven rushnyky from Krolevets (Sumy
Oblast, North-East of Ukraine). This woven towels are included in the National List of the
Intangible Cultural Heritage of Ukraine. The designer has developed the motifs of a bird, a
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swallow, a viburnum, a wheatear, and a drone in the style of Krolevets ornamentation. All
those elements have been put on the shirt. Later the masters of the Krolevets weaving have
returned the motifs of People’s Bayraktar from vyshyvanka onto rushnyky. Such article has
been presented to the ambassador of Turkey in Ukraine on the occasion of Republic Day.

It is possible only to mention the importance of continuing the tradition of embroidering
among the Ukrainians to assert and defend their national identity in this presentation. In this
context the vyshyvanka is one of the central symbols demonstrating the national and cultural
belonging to Ukraine. I hope, coming soon, it will be possible to bring the Ukrainian
vyshyvanka to the position “Social practices, rituals and festive events” in the register of
Intangible Cultural Heritage of UNESCO. Ukrainians have preserved their vyshyvanka in
everyday life, and Ukrainians will preserve the independence of our country.

TPAJUIIIA YKPATHIIIB IEMOHCTPYBATU HAI[IOHAJBHY
INEHTUYHICTb YEPE3 BUIIUBAHKY: . . .
ETHOTPA®IYHNUHN ®POHT POCIUMCBKO-YKPAIHCbBKOI BIMHH

Bupaskennsa nHaiioHaJbHOT iIGHTUYHOCTI Yepe3 TPAAUIINHUN OAAT € OMHIEI0 3 BaKJIUBUX
pernpeseHTalliiHUX XapaKTepucTUK eTHocy. Ykpainui e i3 cepeaqunn XIX cr. yBesu B Micb-
KU TMOBCSKJAEHHUI TOOYT BUKOPUCTAHHS BUIMUTOI COPOYKH, 10O MPOJEMOHCTPYBATH yKpa-
incpky camoizenTudikarmio. Ilg Tpaaunis masa taraictb y XX cT. Ta HaGyla poO3BOIO Ha
novyatky XXI cr.

Came Bumura copouka HaGysa 0coOTUBOTO CUMBOJIIYHOTO 3HAYEHHS /IJIs1 YKPAiHIliB, CTaB-
MM Bi3yaJbHUM BUPA3HUKOM YKpaiHcbkoi igentuwdHocti. Ilicas 1960-x poxiB y mmpokuit
BXKUTOK YBiWIIIOB TEPMiH <«BUIIMBAHKa» [Js TO3HAUYEHHS COPOYKU 3 YKPAiHCHKOIO BHUIINB-
Kot. 3a iHiniarusu vepHiBenbkux cryaentis 3 2006 poxy B Tperiii ueTBep TpaBHA CBAT-
KyIoTb BcecBiTHiil JeHb BUIIMBaHKU. Vloro Mera — MOMyJasIpusyBaTH yKpaiHCbKe BOpaHHS B
CbOTOJ/IEHHI, O/ISITaTH BUIIMBAHKY B 3BUYAWHOMY MOBCSAKAEHHOMY KUTTi, HA poOOTY, HaBYaH-
H4, BIAIIOYMHOK.

Coporoziai 3HauHa YacTUHA HAceJeHHs YKpaiHM MPOKUBaE B MicTax. BuBuenns icropuynoro
HIJIAXY POHUKHEHHS, ajanTallii Ta PO3BUTKY TPaJUIiHHOTO OAATY YKPAIHILiB y cUCTeMi Micb-
KOI KyJIbTYpH € HeOOXi/IHUM, KOJIM XO4eMO 3pO3yMiTH cydacHi mpolecu foro tpancdopmartii.
Y wmonorpadii Mapunu Ouaiiinnk «YkpaiHcbkuil ogar y cucremi Mmicbkoi KyabTypu Kuesa
(apyra mososuaa XIX — mouatok XXI ¢T.)» MOZAHO Pe3y/IbTaTH JIOCJi/KEHHS, TPOBe/e-
HOro B IHCTUTYTi MucTenTBo3HaBCTBa, (ObKIOpUCTUKU Ta eTHOsO0TIT iM. M. T. Puabcbkoro
HAH VYkpainu.

Pospobuieny TeopeTU4HY MO/eIb TONIMPEHHS Ta PO3BUTKY HAIliOHAJIbHO-MApPKOBAHOTO
oxsary Oyno ampo6oBaHo 3 1861-ro mo 2022 pik. YctanoBieHo, MO B yMOBaX ypOaHizoBaHOI
KYJbTYPU TOMIMPEHHST YKPATHCBKOTO OISATY 3YMOBJIIOBAJIOCS JIi€I0 1T'ATHOX (DaKTOPiB: Colliaib-
HO-€KOHOMIYHOr0, PeJiriiHO-06psaa0Boro, igeHTHdiKaliiiHoro (MaTpioTHYHOro), KyJbTypPHO-
MHUCTEI[BKOTO Ta XY/I0KHbO-BUPOOHUYOr0. YIIPOAOBK KOKHOTO 3 Tepiofis (I0peBoIoNiiiHOTO,
PaJISTHCHKOr0, Cy4YacHOro) CTYIiHb BIIUBY IUX (aktopiB Oy pisuum. Terep po3risiHeMO
inentudikaniinuii (maTpioTnyHMT) YMHHUK [eTalbHilIe.

Inentudpikaniituuii (nmarpiornunuii) dakrop npossiasge peduekcii Mmoo KaTeropiii Haiio-
HAJIBHOCTi, KYJbTYPH, JAep>KaBHOCTi. /[y yacTUHM HaceJeHHSA MicTa YCBiJIOMJIEHHA €THi4HOI
YW KYJBTYPHOI HaJIEeKHOCTI JI0 YKpaiHM CYIPOBO/JKYBAJOCS JEMOHCTPAIi€El0 CBOIX IEpPeKo-
HaHb Yepes3 30BHIllIHIN BUIIAA, 30KkpeMa B 0/43i. BoHU yacTo BAsra u BUIIUTI TaKi COPOUYKH,
K y ceasH. Ile He Oyl0 eKOHOMiIUHOIO TOTPe6OIO.

CorliaJibHUM MaiiIaHYMKOM JIJIs TIPOSIBiB HAIIOHAJIBHOTO JKUTTS Oysiu TearpasibHi moaii 3
yKpaincbkoio mporpamoio. Csiit Bisut go teatpy B 1882 pori JI. Crapuiibka-UepHsxiBcbka
ornucyBaJa Tak: «I Ko Mu B6UpaJu Halii BKPATHCbKi YOpaHHS, HAC OXOIJIIOBAJIO T€ TIOUYTTS,
ke, MaGyTb, CTUCKAJIO T'PYyAH MOJIOAOTO JUIAPs, KOJIM HOTO BIEpINe ITiIepi3yBaHO JHUIap-
CbKUM MeueM. <...> BummBaHa copoyka i TOJ0CHa yKpaiHcbka po3moBa B Tearpi. Cepaerniti
3acobul». 36epernacs dororpadis JI. Crapuibkoi.
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Aki Meceski Hecsta iHTe iTEHIiS Yepe3 yKpaiHCbKUN oisAT Ta BuinuBaHi copouku? Haiikpa-
00 Bi/IMOBIJIJII0 € NIpsIMa MOBa, TpejcTaBjieHa B MeMmyapHill miteparypi. Onanac Ciacrios,
KoTpuil pazom 3 MaprunoBuuem i BacunbkiBcbkum y 1874—1882 pokax nasuascs B Ilertep-
6yp3bKilt akajieMii MUCTEITB, 3rajye, 1O BOHU MO 3MO3i OfsATaJ M YKPAiHCbKUHN ofAaT. 3a Horo
cjaoBaMu, <06 “BoHW” 3HaJU, MO “Mu”’ € i 6ymemo icHyBaTw». OTKe, OCHOBHUM 3MiCTOM
6yJI0 BUpaKEHHSI HalliOHAJbHOI ifleHTHYHOCTi. IprHa AHTOHOBWY TIpUTAAYE, MO KUTBCHKUN
noJtitmeiictep y 1870-x pokax OyB cTypOOBaHUIl MOMYJISPHICTIO YKPATHCHKOTO OATY cepe
MoJiofli. Hamaratounch 3ynuHWUTH Tiell pyX, BiH HaBiTh BU/IaB HaKa3, o0 MicIeBi moBii HoCHIN
YKPATHCbKU OJIST.

Bumura copoyka Masa TATTICTD K OAWH 3 aTpubyTiB pagssHCHKOTO MoOYTYy. OMHAK aKIeHT
B 1i indopmariiinomy moBigomsieHHi 3mianBca. Temep BoHa Gysia HaIliOHAJbHOO 32 (HOPMOIO,
aJie 3 MPOJIETAPChKUM 3MICTOM i TIpe3eHTyBasa 06pa3 paJsHCbKOro rpomMajsanHa. CyvyacHUil
TEPMiH «COPOYKa-BUITMBAaHKa», TOOTO BHUIMUTA COPOUYKa, HaOyB mommpenHs B 1960-x pokax
3aBJKU TEKCTaM TIOMYJSPHUX MY3WYHUX XiTiB Toro wacy. Crpasmi, BummBanka Oymia TO-
MYJIIPHOI0 YaCTHHOIO Tapzepoly B yCbOMY pasiHCbKOMY corozi. Ilicas 3m00yTTss YkpaiHoio
HesasesxHocTi B 1991 poui Hama BUIIMBaHKa CTaJla BasKJIMBUM CUMBOJIOM i Bi3yaJIbHUM CHUT-
HAJIOM TI€PEXO/y Bi/l PaJSHCHKOT i/IGHTUYHOCTI JI0 YKPATHCBKOI. 3i CTAHOBJICHHAM YKPaiHCbKOT
HoJIiTHYHOI Hamii BoHa mepecrasa OyTu Juiie eTHiYHUM arpuGyTtoM. HarionasabHi MeHITMHE
B YKpaiHi HOCATH BUIMUBAHKY, OO MPOJEMOHCTPYBATH CBOIO CBiJIOMY MATPIOTHYHY MO3UIIIIO0.
Hampukaan, nedki mycyabManu B YKpaiHi, GiJblIicTh 3 IKUX € KPUMCHbKIUMU TaTapaMu, 4acTo
my6JIiYHO IEMOHCTPYIOTH CBOI MPOYKPATHCHKi TIepEKOHAHHS, OSITAl0YN BUINUBAHKY.

Moskna snaitiTm ¢ororpadii xommmuaboro MydrTis /[yXoBHOTO yrpaBJiHHS MYyCyJIbMaH
Ykpainn Caina IemarinoBa, romoBu Memskiicy kpumcbkoraTapcbkoro Hapoay Pedara Uy-
6apoBa, kiHopeskmncepa Axtema CeitabsaeBa, pOAMHN 3aCTyIHUKA TOJIOBH MeJpKJicy KpUM-
CbKOTaTapCbhKOro Hapoay Axtema Uwmiiroza, Ha gKUX yci BOHM B/ISITHEHI y BUIIUBaHKU. MeHi
MONIACTHIJIO TIOTOBOPUTH Ha 110 TeMy i3 Caimom IemarinoBum i Axtemom CeitabiaeBuM.

Hwuwi pociiicbka BilicbkoBa arpecis mpot YKpaiHu CyImpOBOKYEThCS (heikaMu, TOpoKe-
HUME OQiIiifHOI iMIIEPCbKOI0 PUTOPUKOIO, sIKa 3arepevyye iCHyBaHHS YKPAIHCBKOI ieHTHY-
HocTi. [Iporopiu cBaTKYBanHs [[HS BUITMBAHKY ITPOXO/IAJIO TTiJ] racjoM: «BuinBanka — 1yxo-
BHa 30pOst yKpaiHIliB!».

Ha indopmaniiitnomy $poHTi BUIMBaHKa € BIi3HABAaHUM MapKepoM iMi/pKy Ykpainu. Bin
YiTKO i TMOOKO iHTETpPOBaHWiI y HOBITHE BifICbKOBE MUCTEITBO, iHTEPHET-MEMW Ta CyYacHY
KyJbTypy ozsry. Tpaauiiiiny opHaMeHTUKY BUIMBKM JIONOBHUJIN Cy4yacHi iHHOBalii. 3a iHi-
miatuBy [loconmberBa Ykpainu B Typeuunni amsaitHepu JibBiBCbKOTO OpeHy oAdry «MOTWB»
po3pobusin opHaMeHT BUIMBaHKN «Haponumit baitpakrap». Ileprri Mofesri Takux BUIIMBAHOK
i3 BagauHicTio otapyBaan Xanayky ta Ceapapxyky bafipakrapam, siki 6€3KOIITOBHO Hepeaan
Yxpaiui Tpu BifoMi Typerbki 60HOBi 6€3ITiJIOTHUKH.

Typenbki napTHepu TPUKPACUJIM TI0/[apOBaHi YKpaiHi ApoHu HOBUM opHameHTOM <«Ha-
ponuuii Baiipakrapy, axuii gyxe cromo6ascs ykpainimsam. Tox nusaitnepu 6penny «Motus»
po3pobuIN KiHOUMI BapiaHT copouku. Termep MoKHa 3aMOBHTH JKiHOYi Ta 4OJIOBiYi COPOUKH
3 opHamenToM <«Hapomnuii bBaiipakraps. Ileit opnamenT pospobuna ausaitnep Mapra Jle-
niaK, HaJMXHYBIIUCh KPEATUBHUMU PillIEeHHSIMM OPUTiHAJbHUX TKAHUX PYyIHUKIB i3 Kpo-
aesig (Cymcbka o6actb, miBHIYHMNA cxijg Yipainu). Came Taki TKaHi PYUIHUKU 3aHECEHO
JI0 HAIlIOHAJIbHOTO CIIUMCKY HeMaTepiaJbHOI KyJAbTypHOI crnajmuan Ykpainu. [[usaiinepka
po3pobuJia B CTUJIi KPOJIEBEI[bKOI OPHAMEHTHKN MOTHBM ITaXa, KaJWHU, KOJOCKA, JPOHA.
Yci i enementn Oysan HaHeceHi Ha copouky. IlisHinme MaficTpu KpoJIeBEIbKOTO TKAI[TBa TI0-
BepHyn MotuBu «Hapomnoro Bailipakrtapa» 3 BuUIIUBAaHKKM Ha PyNIHUKHW. Takuil pyHmIHUK
nogapyBaan nocay Typeuuwnu B Ykpaini va vectp /Iug Pecmy6uiku. Y 1iit mpesentaitii
MOJKHA JIMIIE BiJIBHAYUTHU BaKJAUBICTb IIPOJOBKEHHA TpaAullil BUIINBAHHA cepe/l YKPaiHIliB
JUIST YTBEP/PKEHHST T4 3aXMCTY HaIliOHAJbHOT iJIECHTUYHOCTi. Y 1IbOMY KOHTEKCTi BUIIMBAHKA
€ OIHUM i3 IIEHTPAJbHUX CUMBOJIIB HalliOHAJbHO-KY/IBTYPHOI HasesxHOCTi 10 Ykpainu. Cro-
niBaiocst, He3ab6apoM YKpPAaiHCbKY BUIMBAHKY B/IacThCS BHeCTH B PeecTp HemarepiaJsbHOT
kysabrypaoi cnaanman IOHECKO na nosuiito «Cortiaabai mpakTuku, o6psaan Ta CBITKOBI
3axo/n». YKpaiHili 36eperiim CBOIO BUIMMBAHKY B TOOYTi, i yKpaiHili 36epeXyTh He3asex-
HiCTh HAIOi KpaiHw.
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Prof. Dr. M. Ocal OGUZ
President of Turkish National Commission for UNESCO

[Ipodecop, n-p Omxan OTY3
[Ipesugent Harmionasproi komicii Typewunnn y cnpaBax IOHECKO

Dear participants, I salute you all with regard on the behalf of the Turkish National
Commission for UNESCO. I would like to thank the Ankara Hact Bayram Veli University
Turkish Folklore Application and Research Center and the Ukrainian National Academy of
Sciences, in cooperation with Ankara Intangible Cultural Heritage Museum, Ankara Haci
Bayram Veli University UNESCO Chair of Intangible Cultural Heritage in Formal and Non-
Formal Education and Intangible Cultural Heritage Association for their support.

I would like to thank my dear colleague Prof. Dr. Oksana Mykytenko who is an expert
at the Ukrainian Academy of Sciences and a Ph.D. Mariya Dogan for bringing us together.
Considering the situation in Ukraine, I find it very meaningful to discuss the current situa-
tion of intangible cultural heritage with you, esteemed experts.

Since its founding, UNESCO works as an institution that aims to ensure peace in the
world and to prevent the conceptualization of war in the minds of people. UNESCO estab-
lishes programs focused on ensuring the sustainability of peace and within this peaceful
environment aims at the creation of sustainable development, through providing prosperity
and development in science that starts with education for all within education, strengthe-
ning mutual dialogue within culture and finally ensuring healthy communication between
people, societies and countries. Among these programs, intangible cultural heritage has
become an important UNESCO program besides tangible heritage. Recently, UNESCO
has added new articles to its implementing directive on how intangible cultural heritage
should be safeguarded in emergencies. The war conditions in Ukraine have led to migration
bringing to the emergence of abandoned villages and cities. Discussing the effects of mig-
ration, displacement, the distortion and destruction of the cultural properties / elements
as a result of war on the transfer of intangible cultural heritage from one generation to the
another and seeking precautions and solutions are extremely humanitarian and in line with
the UNESCO programs.

Ukraine has adopted the UNESCO Convention for the Safeguarding of Intangible Cul-
tural Heritage in 2008, registered five elements to the Representative List of the Intangible
Cultural Heritage of Humanity, and added two elements in the List of Intangible Cultural
Heritage in Need of Urgent Safeguarding. It is the common goal for all of us to establish and
support all kinds of mechanisms that will ensure the transfer of Ukraine’s rich intangible
cultural heritage from one generation to another without being further disturbed, distorted
or destroyed. I want to thank the Ankara Haci Bayram Veli University Turkish Folklore
Application and Research Center, the National Academy of Sciences of Ukraine and other
stakeholders who organized this meeting.
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An associate professor, Dr. Selcan GURCAYIR TEKE
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arch Center

[ouent, 1-p Cenmxan TIOPYAMUP TEKE
Jlupexrtop [locaiIHUIIBKOTO TIEHTPY TYPEIBKOTO MPUKJIALHOTO (DOJTBKIOPY YHIBEPCUTETY
iMmeni Xamxu batipam Beuri

It is possible to see the adaptive, renewed and changing structure of the intangible cultu-
ral heritage in the war in Ukraine. Today, many stories, songs, and laments about the war
are created, and Ukraine had to change many ritual contents and practices. The purpose of
this online meeting is to learn about the personal and institutional experiences of intangible
cultural heritage safeguarding in case of war and to discuss the future of cultural heritage
by the esteemed Ukrainian academicians. I would like to thank the valuable academicians,
participants and stakeholders organizing this meeting.
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